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FOREWORD
About five years ago, just when they became Buffalo

residents, I viewed for the first time Woody and Steina
Vasulkas' work, at that time a joint effort . I recall my
surprise then at the visual impact and sensitivity to
mutating shape and color which imbued their work . I
sensed that their commitment to and accomplishment
with the video medium as visual expression transcended
practically all other artists' works I had viewed in the
same medium up to that time. Today, the same is true; in
their individual and collective work they continue to
demonstrate a deep knowledge and awareness of the
older and more traditional artistic mediums, in particular,
painting, sculpture and early photography, because of the
way their images unfold and transform before the viewer.

For example, in one tape the camera is simply aimed
in a stationary position out the artists' second floor
studio window at the block-long vista of the busy city
street below. One's initial perceptions of the out-of-focus
images which are first presented are not of the city street
but rather, of the sterile, dust-covered, other-worldly
planet or satellite surface image in the famous photograph
Elevage de poussiere, 1920, done by Man Ray in
collaboration with Marcel Duchamp. Slowly the reality
of the situation becomes apparent, leaving one stupefied
at the agility and creative handling of the medium by
these artists as actuality unfolds through gradual
focusing . Or again, a color-grid reminiscent of a Vasarely
painting is suddenly penetrated by the camera lens in the
third dimension as the viewer is taken on a fantastic
voyage to inspect inner dimensions of that structure
unimaginable at the outset .

Although this is not the first occasion of their work
being shown at the Albright-Knox Art Gallery, it is indeed
a pleasure and honor to show the Vasulkas' recent work
in its own context, that is, in a two-artiit presentation
undisturbed by other video installations . We are very
grateful for the support of the National Endowment for
the Arts for this project . I wish to extend my thanks to
Linda L. Cathcart, Curator at the Gallery, for organizing
this exhibition and writing its accompanying catalogue .

I trust the viewer will enjoy, as much as 1, the pene-
tration of new experience in a still just burgeoning artistic
medium through the considerable talents of the Vasulkas .

ROBERT T BUCK, JR .
Director
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INTRODUCTION/
ACKNOWLEDGMENTS

The Vasulkas bring to the Albright-Knox Art Gallery
a coin plex and unique exhibition . In four galleries are
assembled works which represent part of their on-going
exploration of video . The works exhibited are slices out
of what is, for these. two artists, a continuous exploration
of the processes and tools of this medium .

Steina and Woody are referred to as pioneers in video .
Icelandic acid Czech by birth, their attitudes are those of
Europeans in love with America's boast of freedom, love
of technology and promotion of independence .

Neither artist, although their work developed con-
currently with the radical politics of the 1960s, sees their
video explorations as connected with the politics of
television .

They are interested in the magic and rituals of image
making with the tools of video . Each new group of tapes
is the result of their investigation of new tools - tools
they often conceptualize or invent or which are invented
by their friends .

In 1974 they began to concentrate on putting
together the "tapes in distribution" listed in this cata-
logue . These tapes are the results of what they have
generated in the "raga tapes ."

Each artist is independent, strong-minded and opin-
ionated . Yet, they work together constantly - developing
a working dialogue with each other as well as with their
students and many friends from other disciplines such as
film, science and linguistics .

Steina was trained in the violin, Woody studied
engineering, film, photography and poetry ; both were
early travelers . Change and movement are associated
with knowledge for them . They are explorers and
inventors in their field. They are also educators . Co-
founding The Kitchen in 1971, they created a forum for
the exchange of ideas, concepts, images and dialogue
between not only those people working in video but also
between those working in sound and movement. They
have also educated the public and the grant-giving organi-
zations . In l9()7, possibly the first applicants for a John
Simon Guggenheim Memorial Fellowship in video, they
faced a panel who didn't know the meaning of the word ;
ten years later Steina received the award to continue her
tapes which began in the early 1970s as sketches and
experiments with the equipment .

In 1975 they began to identify separate cmiceptual
interests in their works and to identify thein as individual
efforts . However, they continue to work together, each
very much involved with the other's techniques and tools .

The artists have included here joint works and
Woody is represented also by his recent examinations
into interlocking and stereo images . In Steina's instal-
lation Machine Vision, space, which has became the
major concern in her tapes, is explored using the viewers
and monitors and cameras to generate the images and
mix the composition .

I would like to thank both artists for their generous
efforts which provided us with these exhibitions as well
as for their patience in culling the material which forms
the catalogue . Karen Lee Spaulding, Editor at the Albright
Knox Art Gallery deserves special thanks for hours of
research and editing of this material with the artists as
does Kevin Noble for documenting the recent work and
these installations especially for this catalogue .

LINDA L . CATHCART
Curator





STEINA: MACHINE VISION
Alachine Viximi is a CcallectiOn of video installations

grouped around a Center piece AIIvasIon, an installation
with a mirror sphere, two cameras and two III on ltors,
signifying the awareness of an intelligent, yet not human
vision . The act of sceing, the image source and the
kinetic resources come from the installation itself,
choreographed and programmed by the cyclical nature
of its mechanized performance .

There are four active elements in the present system
interlocked in their complimentary task

1 . Allvision, a point that sees the whole of space,
2 . The "Pan" mirror that surveils the space horizontally;
3 . "Round-Turn" clement, that rotates its image

axially- to the forward space,
4 . The "Tilt" mirror that surveils the space vertically.
Resource for electro-mechanical surplus goods : Joe

Forth of Cheektowaga
Optical engineering : loscf Kraraaes
Machine builder: Woody VasuIka
Additionally, there is, in this exhibition, a continu-

ou .s playback of two of nay tapes : From C-heekimvaga era
I bimwart4fl and Flux [sec list of Tapes in Distribution)
and a joint work with Woody from 1971, called :llairix,
sunaIIIarizing nor "early discovers°" of time and move men t
relarion,,hips era working with the television frame .







1 2



1 3





WOODY: DESCRIPTIONS
My interest

	

i11 the queStIOil of visua113ngeiage,
ambiguity of codes which are considered visual, and
concept of image-score, has motivated this exhibition
called Descriptions.

For this occasion, I have collected my work, mostly
photographs of the cathode ray tribe, which I made from a
necessity of my own understanding of the craft of
electronic imaging.

There are eight subjects 4 the exhibition :
1 . Energy Image Projections/Study Sketches -

showing m~ , first attempt to rationalize the mechanism
behind the. formation of the television screen .

2 . Time/Energy Objects Film - of the cathode ray
tube transferred to an endless videotape loop and shown
here on the video monitor.

3 . Large panels jelevenI showing sequences of stills,
of the electronic image waveform primitives - sine,
triangle and square - as they model a television frame .

<} . Small panels ;three! showing waveforms of greater
complexities, originated from a camera-image model .

7 . Stereagrams ;fourl showing a mode of producing
binocular pairs through POSitiOIling of images electroni-
cally on a scan processor.

6 . Three 16 in in film strips, a product of a 360 degree
scanner, recorded continuously thrrmgh a slit aperture of
a film camera .

7 . Tables ;thirteenl of digitally! originated images, a
product of logical and arithmetic functions of the
computer operations .

Designer of the "Vasulka Imaging System' : Jeffrey
Schier.

S . joint work with Steina from 1971, called AlLitrix,
summarizing our "early discovery" of time and movement
relationships in working with the television frame .
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STEINA
5tcina prefers a personalized chronology which

refers to her ideas rather than to specific events in her
life . The dated entries are written by her. The italicized
remarks are taken from an unpublished, taped interview
with Linda Cathcart on August 20, 1978 in Buffalo,
New York .

1940-57
I was born Steinuun Briem Biarnadottir on January

20, 1940 in Reykjavik, [celand- My father, Bjarni
Gundtnundsson, was a Foreign Ministry Officer; my
mother; Gunnlang Briem, was a bank officer.

I started going to school wllell I wa .ti six and didn't clo
so well . Nobody ktlew what waswrong with ?ne but I
to itt?d otlt Inter that I was swnewhat dyslexic -

I held this aunt svho cotiIdn't stand that I was so dumb .
Irecaal .s e she was teaching iii the .some school I was going
to . She took ale every nlomilig arld read faith r11e for half
all hotir antt r77V gTOIid1aclier - he tati,ght ?ne mothetilatics . I
wtls also sick aloe as a kid . .so I clkl riot go in tich to .school .

I learned to do evervfhin, by myself- l'4' hen 1 was thir-
teerl . I ~va .s really svay hehtrzd a ad I realized that all the
order kfJs Were" 1111th' .Srt1[lj'1n,L I)[?I71 .Sd1 1111d Lalgli .s h and
algebra trod r?o one had told me about it . I ,yoi very° madalid
I itl .si .sot do~vrl arld .srudied hke crazy.

[ studied violin, hdrallony and music theory.
Re(- arl .s e I clidri t ml11t to go to school, I c oald go to all

the rehearsc+I .s of else 5ymdlhony' OTC hestr_i . I went to all

theater atltl c l~lrice perforwaiices, all cook errs, everything
that happened in this little fowl? aild tlltlt [vas glut,
becaiise there w11.s a ctilt tlruI sear going oil between the

USSR and the [15 1 . I also went to alot of ~iri exhibitions -

I hall this tlilly who mi .s [? 1141ifiter..

1957
In 1957, my parents sent me to a boarding school in

Denmark.
It tvils i1 fctmily trllchtion . yur? were then supposed to

re ttlrll o11d .say "Ifurlle is cl1e best?"-1-hat part ctf t11e

tradiriorl I broke-

1958
After I came home from Denmark, I spoke Danish . I

decided German was the next language 1 wanted to speak,
so I went to Germany.

2 1



1959-62
I received a full scholarship from the Czechoslova-

kiate Ministry Of Culture to attend the Music Conserva-
tory in Prague . This grant was renewed for four years .

I was behind the Iron Curtain, on my otvn, in a
strange cult tire - new language . 1 wcj .s delighted. i t was a
totall -y different kitid of life . I s1fas growing up . f tva,s
extrernel'v interested in philosophy,1mychology, cmd all
thuse rhing.s . f wanted to he u privarE" scholur The idea was
nut to he a concert vioht?lst- 1 watned to have music as
something I could do to support rny.self .s o I could do some-
thing else- IM t 1 tva,s so tvrottg because once you are a
musician you have to prat Lice all ilie time and you are so
tired alter a rehearsal that year go off anal do nolhing for
hours-

1962
1 met Woody in 1962 .

1 asked him ii he could fix my motorc vc le

	

that is
how thebecame friends .

	

'

1964
We got married and shortly thereafter I joined The

Icelandic Symphony Orchestra . For three months that
summer we traveled a] I over ice Isrid .

We made tsvo film.s, I svas ,,rune kind of prt.jdttc er

1.965-66
In 1965 1 left for America .

f became a lrrr-l~trtc c rrmsic ian in Ncty York City and I
kitew by then that I thdn't wani to do that . . . it datvnetl Or7

me thur I

	

iiiukittg m?r,sit Drily for the mone%f anti that
wasn't righl because music Should be done for the lxa .s .sinn
and the pin.

22



1969
1 was introduced that year to video in the place

where Woody was working at the time .
11'e cvoald come in And past sit far hours arid watch

feedback; - it's r1 self-made process . It'.s something that
Itot goes wt . ~iru potnr the camera at the rmritor-se t it
into motinn rjnd them you can sir art d watch it anti talk,
and rjfter a while you look at it ririd it has chrtngecl . Then
we started to figure met haw to interfere wit It it, how to
control it, what to do to change it - to find dart the laws, if
there were cloy - why it happened ire the first place, ~,vhrit
was the rea .sun fur it, and zvhy the hell I was scaring at it .

One of the first things we did zvas imagesgenerated
by sound and vice versa . We were interested in the ribsn-
lute ill terfac e

	

of sound rind image . That's when we realized
that there didn't have to he a cc+nit, ra - a voltage, a
frerlttencv could create an image .

1970
`Then we did these kind of jokes - kind of performances .

1 hose talks were coiled sketches . We still use them as is .
They arc all thrcr to five minotes long . Woody was a1so
going to the Fillmore East taping ]ethro Tall, 1itnt Hendrix
and so on . We had a steady stream of people coming to
watch those tapes .

1 craved home and experimented when I wasn't Itlaying
4110 when Woody came home tit five o'clock faun work I
wmild say . "Hey look, I have a taesl! tape to show yytcd . . I-ie
got envimi.s . so ctne di+y lit? came hotrte amt said . I'm not
going to get mir and work anytrx)re"
My parents decided to hell) us . 1 consider it our first

and best grant ever. We needed alot . We understood
that we had to have our own equllinli'I1t-

I'he fir-st thing we ever houghr i% as a portapac. The
next thing was a suvrrd .synrhesizerand the third tiring
were: three idertticril monitors which we corifigurated in a
row. There influenced very much whra we did thereafter

23



1971
Encouraged by Eric Siegel, we formed a group called

"Perception" and received a grant from the New York
State Council on the Arts, through Howard Wise's
Electronic Arts Intermix .

Wke haci pit t together the first exhihitina of video in
1969 iii his gallerv on 57th Si reei j'-felevisioti as a
Creative _lfediLim'[ He dirt this itr?.heard of thing - he
Marie a video exhibition, which by now is leycrrdary. We
saiv it then and tverc pretty impressed. It helped

	

its decide
that there vvas nothing illegitimate ahot2t what ive were
clomg. Alot of people were influenced by that exhibit.

We u.sect the grant money partwlly to found tin
electronic arts action center ; sve reamed it '1'he Kitchern .

1972
In the summer we went west to San Francisco.

() r1 the way hack, tve travOed more: south-north than
east - between tltalr and NewrYlexicn a r?cl AriZona acid we
ta(wd a lot . We had this large bcaterv t hat ive woifIci
recharge irz a motel ov-e aright . dt powered three cameras.
tivo ke.vers . cc mixer and a tape recorder itt .gead of gctth-

erirlg irrncge .s oijtside through a single camera and a mix

key and echting it later at homy: we could do it all ore the
spot .



1973
In the spring, we were invited to work at the TV. lab

at Channel 13 in New York City.
We figirrccl it would l7(.' some kind of lab where we

COOld exl7criment, but broadcast dne.sn'i really ,give that
kind of leeway.

By t he fill) . we were ready t o move . We- had ,gi ven The
Kitchen av+°arc Our loft had become too Sinall . "le vkfanted
ro gc) mil to Long Island but woui2d till instead in Ru(falo .

1974
This was a good time . We had a grant and clot of

time . Most of the tapes we distribute wcrc made this year.
It also became the last year of collaboration with Woody.

1975
1 went back into black acrd white tapes. What I was

interested in in those tapes was space and time .
There are t wo wavs to induce movellieirt to a .;till

inlage ; I (l move the ca IIIMl (r r to hJ6'{ .' 6'41.1;Fr11ter11iFig 117 r)S'ilig

in front of the camera . Pv mouniiilg a ceiniera oil a motor
driven device is car. i l niriitaNO . I corirkl i77eikc timeless
cYclica117rogrant.ti ot--rmni .s and [thus . 'Then 1 ivouId 17 r?int
L1ainther camera to observe tlwt camera, and so on . The
result ; of these expcrriment .s were .srunetime .s tape.s . .sorr7e-
times in .stallation .s, and they became my fascination for
the next couple of Ycc7r.s .

The machines I used in the Machine Vision came
ottt of Woody'.s lxickgrourzd : lie ;vi .s the aiachine niaker
and lie constructed them rirn .vh° for 1ii .s tvork in film . 1 plat"
them 111)

, own MA, eM I Usecl to plav illy music . I A.so
engage my violin for i1nage control.



1976

1 grit a Guggenheim Fellowship and was invited to

partake in the Berlin Film Festival .

I wuti by ii 0ty .shtnvirrg in %, owa material alor : these"
NJpe .s were not "The Vasvlkas' array" 1r1r7re . So 1 crerhterl

i hem
"b1.

St cinci,"
Beside-s the inksrll' ?flack iiltl Si'hiti' Maehiile Vi sitm

tapes, I was iiiakiirg color tapes, us tuilAy wii houi c~ camera,
gem, rarifig color drifts wicl fhcker.s over .st)IO fielcl .s OF
tirillcrl .sllrliti~

1977

'Fhen I got my hands on a color camera .

1i was like rcdiscoverin,g video all over again. I was
also ?recoulirlg inure arid more drawn intro crrrrlh1itc:r-
,g,eilerrlied rrilcl cor11puter-controlled video - a difficijIt rusk

dear I siill cannot iilaster

6



1978
This near I am teaching more than all other scars

combined. I enjol, it, although I doubt its usefulness . l am
working again with Woody on two projects, six shows for
WNEU-Channel 17 in Buffalo and an exhibition at the
Albright-Knox Art Galley.

1 am ir;rcrested in involving people into Ihi .: n?agic .



WOODY VASULKA
The italicized remarks are taken from in unpublished,
taped interview with Linda Cathcart on August 19, 1978
in Buffalo, New York, unless otherwise indicated.

1937
Born Bohuslav Vasulka in Brno, Czechoslovakia,

January 20 . Father, Pet r, metalworker; mother, Florentina,
housewi fc .

1945
Experiences the end of the war in the suburbs of

Brno, Moravia, across from a military airfield . Soon after,
collects sizeable number of electro-mechanical parts of
war machines . Performs extensive autopsy on them ; first
encounterwith technology. Is forced to play the violin;
drops out after one year

I Kue.ss the ~var had an overpowering exlxMVM e. I ~1ort't
think, except video, I've had any other overwhelinins;
experience -since . . . Nzrolx" wa .s a junkyard, ti, here ive tti=ot11c1

find great dumps full of sear eduII)inettt . . . tVC c011111 go t1rrraiigh
ihein and see, the whole anthrol,oloxv of stiar

1952

Studies metal technology and hydraulic mechanics at
School of Industrial Engineering, Brno .

1955
Begins writing poetry influenced by the 19th century

French poets and by futurist poets, Mayakovsky and
Marinetti. Plays trumpet in a combo.

I found 1N)etry to be the most interesting cart form . I still

find it this tvr+v even if I don't practice it verhalh~ The mode"

(}f expression - the transfr)rnrrn imz .s -are the roost powerful .

In poelrv you can tiantiforrn Inioanythim in !1n instimt .

That 1{iod of pow=er fa .srinate .s r) 14,

1956

Awarded First Prize for Design Research, School of
Industrial Engineering. jazz Critic for kovnost, a daily
newspaper in Brno . Iunc, graduates froin School of Industrial
Engineering with Baccalaureate degree. .

1956-57
Military service.



1959
Involvcd in short

	

story writing and non-fiction genres .
Studies Malian . Extensive work in photography: Designs
hydr,lulic assembly-lltle equipment at Kuria Metalworks
Factory, Kurim tl Firm .

1960
Moves to Prague . Receives State Scholarship far

Higher Education ; enters Academyof Performing Arts,
Faculty of Film and Television . Begins to direct and prod LICC

short films.
saw film, and f still see film . a,s extentied litercaure, a

kind of literanire practiced itf six.~ce, in a spaiial way sli that
time I edso started to practice prcmciic ;work arm I .Started to
write . truing tO fitaire rff large form4ikmiciure .s . . . kejw film
ins a medietm . 4+ toaterial, e! dimensim~ of narrativity which
was the most rnixlc" riiisri~

	

nice .tit ill not inmstered . . . With
literaiare 1 had to compare myself de~ily with Keifka or others .
ihat was vi, rv pant to tvith.starnd - poetry the sume ihiii,g---
I-ilm w,i .s still verv much uimiappe .d, it sva .s free territory.

1960-64
Makes short films at the Acaderny, Continues writing.

Studies E11,41SI1-

1962
Receives Special Prize, Young Directory- category at

National Festival of Documentaries, Carls11ad- Meets
Steina ill Prague .



1963
Works during the suirinter as assistant director,

Czechoslovak Television Network, Brno .

1964
Graduates from Academy of Performing Arts, awarded

Diploma in Production and Direction of Documentary
Films . Dissertation topic, "The Work of as Documentarian
in an Unknown Terrain :" TraveIs to Algeria to shoot docu-
inentary film . Marries Steinai, snakes film with her in Iceland .

1965
Emigrates to the United States to Join Steina . Scttlcs in

New York City. Continues studies in English .
I ww, .seeking; t'onie kinci of a status of mmlerrilsw which

I funt~isiLed, again prnhahly through my involvement with
lif erat tire, and didn't find in Lurope . I fi,gtireJ the iixasi rxotic
grid interesting hmcticed .;v.stern of inotlernism o,-as t hr,
Ainerican .sv.siein . . . 1 sy~med to excmiaie ti?Ot . ! liad to he
sure . . . .

1966
For the next three years, works as film editor with

Francis Thompson and kiter for the architects Woods and
Ramirez. Works on mufti-screen industrial presentations .
Designer and editor for Harvey Lloyd Productions .

30



1967
Experiments with c1cCrronlc sound and stroboscopic,

lights . Meets Alphons Schilling .
Through f hC exl?erJC'Iat't .' Of hl?II r.SPecin1ly elftee the

mt1r11111er of 19G?. svhetl I cvr.uketl cm In ttlti-screeII films. I
develolaetI rr ITraollz11 theorv ill which I IIC t TISed tIlt- cinezrlatit'

frame a.; being singolurly responsihle for all narrmive

tendencies IIi tilm . Irndeneic.s svhich I pre slzmed were

fIlhillil mg In E! in working with film . AIy cli lent Ion t urned

ugclirlsl the cArzematic appmlt11 .s itself.

	

At first I made Iwo .

three .scruen filtlm lmmle.Ss people, peril in urhzo, trying it)

hrr11l1Il,katr tile horizrlntrzl frrzllre. Thnrz 1 COIIStMCIed<I
frarzleless cincimi, asanga crantintzrars transport of r lie blaz
zagcllrz .s1 tl NO rrrr~v slit, recorthng I lie eIlvim11tve11t through a

rotating mirror synchronized to the film movemem .Ill that

surly I IIIade .scvcra1360 ilvgrr" c recortl.i .

In the srlriznzvr of 190 7 lvhen StviIla tiveat to Pa ri .S ttz sI tldv

viraliIZ, I .sharedtl Ioff force tcty II?rzntlis with AlphoIIs .S'chi11izigat
128 From titrccr, itl Nrsv Yruk . f7lphon.i ti+fas going through related
crisis hilt mi cI Ill ttt:]I broader scope. sincc' lie vvas deahtig with the
dk c iphrze lit ha Ill tiIlg I L, tvc'll.

L1'e experimented with a camera on u ttIrllttrhle, three:tent 1a v

remote control. Alphomi filmed a .scene I ca person wcllkin~ Ill cl
roo112) . clodby 1tztriltltISig the projector it i flee place of the t:ztwera

while proiectifig onIo (lie wa11 .s of the .muzzle apace, he .sttcceetl_"d in

trac kin; the initial itrlclgv tnrvement .s .
This ,deuce recr) lLstructiml Irl ;p"red ca .series of experime111 .s

frlr both of us . We felt t1?at czar dilerrzrrla had sotrzcthing to r1rl '

	

it IT
Si?cate

	

thC. crJIlmIrtlc'lilln cared recoIi .mertictifrn of space jn time .
lVe 1111th used f he experlente rIf u recli .SI?clCT to tiIII? Iosvrlrd

III
terpretutiozl of the tlmlerlvingcodes . fret tichi1hlz'~ . lezldin,g )Ill n

tie hi i cmiquc " NI of binocular principh-.s, for me, Ira Iime. :: energy° as

mite

	

ing principh- of .sound
,md inzrl;;e .

1968

Granted Icelandic citizenship by the Althing
(1'arl1aiment1 . Accepts Icelandic name Ti motcus
Iletursson .

1969
Begin,, exploration of clectrrrrlic image and sound with

equipment from Harvcv Llovd's studio.
Thar wcdv I gill ven~ Jose tee technology. He built cl .small.

heala,Stn(dio. That 0'JS lhc'tILst resclllrcT Wf - lalV video

experlcnce . Abow tilt t it?Ir, it hit me . l hca this is l1ze

rrleditlm In tivllltfl 1 seamed co work . 1 atiai illicre.sted ill Illi .,

metaphymcul r:oniep1 - IIl:a an Image 1S [ill eflt:rgy' .Sy.stem .
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1971
Exhibits in numerous Video festivals. Receives

Creative Artists I}uHic Se i-vice ICAIPSI grant-Technical
advisor to Alternate Media Center, NewYork- Associated
with Electronic Arts Intermix, New York . Assists in the
selection and host-production of a video exhibition at the

Whitney Mt1seurn arganized by curators David Bienstock
and Bruce Ruhin- Receives a New York State Council on the
Arts jNYSCA1 grant with "Perception group' ;Steina, Eric
Siegel and othersl tinder Electronic Arts intermix spimsor-
ship- Co-founds, with Steina, The Kitchen, an electronic
media theater forum for new video, film and nausic-

C)ur Con trihilIitm wtr.s that WC IV() Virletd cerruin
mechtuiism .s For vfr1co . theft merlr7 .s the

	

till el we inhiated
or Inadt cert,tift pa rorlitrlls rrr .some liln 11 tit ions to it . We

said .

	

Let's it .sr it e.let.'trouically, ON ti 111CIC[' that tloex
electroll lc IT? ir .sic tied electronic .crftl13d .s . . . .

l1 'e rr4r1c1410IMINt-gartle plav,s aml we L-ould do
overi7,t~e trash . Bur we hats a collee-tive of people re .specially
the owners ivho t, ere wilhilg to risk talon- So fit r11i.s milieu .
our theatre" for whitiever it ivo-sl, we carried ii northotlox
approot he .s o .s well- To the purists . ,ve were Very ur11rrlre .
~1t the same time . 11V aserise of in .stir7ctx, the true .
r',rrrhli.slrrtl, orrhodOX rrt " tatft 1,1rdet1l.Nrf found it . A11d if volt
look at the per tormom:e list, vtfrt 11 see thug we introduced
people who wozild eventmt11v her orne part of the le,gitIfile] re
tivara ,~arde , So . 1 must confess . we were very' much
iittereSred ir1 cE.'riain tic. cotlerlt a.Npu.c r ti of ,I illerie a e7i thrit
rune

	

itfcltrrdif7ti; 1TOtnrrsextrt7l tltL°ttrer, rrrc-k ttf7tl rrr11, rrlttl
he vorliI till t ha t-

l'1'c . i11 fact-eniovedLerttt111 t11ing.s than were (orbiclde11
rrr the tme radicals in the .scrise of pvrirv of thiit1:iFi,gof
Pitta kfftin .str'r Ftfllt"r trrrrl ~'h4tl. .ttltrtft l.1'c, i~'tztrIcd Ire i" t:'r~'
mtich involved iii ilie phr-nomemm of dine. Aml we r rralrl
incornirrate r t11 [host Ihing.ti : iv L'took a r eriain ill te°rest 117
thr+r pa rttculrtr aspeci . We inotivaIed fin it ways tti7

t1nrlefiileilt:real ill, rflflir:u . fl .s vrlrt komv, it tv,.s purely
panicquit trry : peopic dins ntu ptry'

	

111eV tIdVert i.se" r1 IIlC1n

seh-e .s . Ai that tfr11e, tlfe frfrlff tvtt-S tlt :itlC117t1 tlfere i,'tt.s no
pro1714 , nt . d vcrtt u,r11v. it greet' a a td hrcame inure srraurrtreil
till Ll now The Xirc he 17 1 .S r11T ft .S t1 SPIT- [tang proha17N, m11ch

t' .sttrllli .sherl 11L.r%' work . The miheir that ex f .sre :1111 r lie
sixties arid early .seventies (Ices not exist in shot forth . I
guess . alter us, people had match metre exact idrri.s alxxlt
t,'l)rft if .slro111t1 lrtl

lti'e .st,trtetl If, .ilfcns' the tares tlxtt tvtt hat1171rtc1e . LS'e

01retttly ltrftlrt13;g,r forts' lfrltlr~ of mm 4, rleil, ltr we .siartr't1
shrnvin,g that maIeritiltmd t c1 play° it with in trsit- With
pre.sentcttitut .s is c plavccl d hc' inon ittrrs

	

iit .s t as the rmearts
rrf prc,senIio,g it . 1h'e,litl it aho trr Ihrcr' till]e.S a week, Ihen fvc
diet ii i wice ri week Theft u .s there were tit ore peopie trr fill if i
1110 holes ss e'dgrt tWite' 4 t r7ttrttt17 tit rd 111en r svice d VCrir '

1 . Ltsida C- :atfhc :arr . unhuhIishtd, t ;iF, ed rritcrs1Cw with Woudv VasuIka,
Aup;u,t P) . 1978 . ISutialo, Nck York .
IL: an ~, .rtl)pI . trnhuhlrsluti, mINud fntervicsti with Woody Vasulka,
Au .L~ti , t-1 . I9?~, liuftalo, Ness York



1972

Receives travel grant with Steina, from National
Endowment for the Arts [NEAP and NCET at KQEl3

Television Stations . Begins to develop personalized

electronic art tools 117 cooperation with George Brown

and iric Siegel with support from NYSCA.

1973

Participates as film/TV/media panCI allenlbei'for

NYSCA. Spring, leaves The Kitchen. Fail, moves to Ruffalc

1974

Takes position of Associate Profetisor, Center for

Media Shady, SUN Y, Buffalo. Investigates Computer-

controlled video image research . Buys Rutt/Etra scan

processorand hegins to experiment with it .

com;rired Io my pret'fUus vvuirk of i videotape. the work
tvic 13 the xc ale processor indicates a lvhflle [different treml in
ms° iivi1r'rtittiinhng of ilie eleLtronit imaxe.I The rigidify an td
total confinement of time segiie laces luive inipriiired a
didactic style on the prodru t.Improvbtitional motle .s have

become less i11t1xrrmrii thencell exae1 menidI .sCrifil and ti

stron,iv 120121712 of the fraine .strtlcteire of the electrcrniC: image.
Emplmsis has shifted toward ., a rra r.l ;nfnon of a riilie, eI?crgy
iilzject [11211 ir .s I1rcr;TOMrrnible 1tuihdin ;4CLriiellt - 111e

suaveforr2i .

1975
Makes ten tableaux of ~tills on waveform codes in

electronic imaging. Begins to build "The %la.sulka Imaging

System," a digital C01111ltiter-controlIcd pcrsonaI faciIitv.
111 noes dine. the.' [vm k C1)tr .'rcfl

	

the 17121st Comphtill"'[d

grcnllxls . ,L1ri1is' cie: .stheiic % alue.s had itr be tImu;,ht oi , erar2ti
the quesifon of imhvithiali.sm. c redr:ve Prf7Ce' .S .S, tc"um work .
tlevelopineiit rind prs.s e.ssiiin irf cools, acqui.siifoil of neiv
kriotvled~4e ; a111he .s e became the ii ivisil4e u'i) rla il2vest-

mems vvIm h perhiih.s .shotihI

	

bring some re .suIt Miter.

3. statement Eiv Wt,od% V:ouIka in Wttod% VasuIka and ticiit( tiygrcii,
Uitlacric Videu t7rgani, Eitii)riaI Model " of ihr Electronic EmagC;'
A Jf eiii72ci,Lr [Rochc~ter, iticw York I . vol. 3, no . -I, Oct. [977, p. 9.

33



1976
Receives NEA grant for production of filn-i series,

Recorded Images ." Included in The. Museum of Modern
Arts llrojeeis : Video IX .

1977
l~ecipient, with St ciim, of one-ycargrant from The

Corporation fair PUNIC 13ruadcasting and the NEA as artist-
in-residence, PBS Channel 17, Buffalo . Prepares and edits
video works for presentation through television broadcast

in six, one-half hour segincnts,

1978
Makes eight tableaux o ¬ still photographs tiiled''Thc

Syntax of Binary Images;' pu1)lishid in the Summer issue of

Afterimage Magazine-

~!~0000 1
lanill

4io 1100 1140

S,4,
d



RAW TAPES
At first we looked at video as a singular discipline .

We, as well as the others, used all expressions from
abstract to documentary in an aesthetic unity, escaping
genre division of other media . The portapack itscIf was a
dominant tool for all .

We were introduced to the alteration of video images
through the basic equipment available . We could manip-
ulate the scan lines by changing the deflection controls
of the in onitor, use the recorder to freeze frames, advance
or backtrack tapes manually anti look into processes
within a frame jDecays 1, 11! . We Icarned forced editing
and asynchronous overlays on the first generation 117

inch video equipment jCV1 and practiced all methods of
caincra/monitor re scan, the only way for us to capture
and preserve the violated state of a standard television
signal .

Progressively through new tools, we learned the
principles of generating and process irig images, having
access to internal structuring of the video signal itself .

A decisive tocil in otir early collection Was a sotuid
synthesizer ;Putney] which pointed us in the direction in
sound and image generation and in a mutual interchange-
ability of both .

Most significantly we used a matrix of video screens
to relate movements of video francs, a function of time,
from which the horizontal relationships lead us to a more
environmental understanding of video-

In the Fall of 1970, we laid down a cable from our loft
on 111 E . 14th St, iii New York City, over the roof of
S . Klein department store, to 1[}1 E- 14th 5t ., the studio of
Alphons Schilling, to experiment for a short time with
one-way video and two-way audio transmission .

By 1971, it became obvious that we could not
accoinniodate the traffic of interested people visiting our
studio . We decided then to establish a permanent place
fair video and other electronic arts elsewhere . On Julie
15th of that year we opened The Kitchen at the Mrrcer
Arts Center in New York-

Raw Tapes coniprise over 300 hours of footage
recorded be I weep 1969 and 1978 from which x111 to lies in

distributi0~ii derive . A111cipe .s are dated by month, clay
and year AX" within ilie date listings indicates thcit the
exact (lily is unknown.

ALPHONS AT HOME

	

0a-XX-69

STROBE DANCE

	

08.XX-69

AR1ZONA DESERT N1OTEL S I'R11)

	

1 f -XX-69

FIRST TAPF AT I I I

	

FALL-69

WOUOY:S CONFESSION

	

FALL-69

FILLAIORE EAST : JETHRO TOLL

	

12-06-69

FILLAJORE EAST :
1) VOICES OF EAST HA RLEAl . WITI I KFVIN COE
2) BAND OF GYPSIES, WITH f1Nf1 HENDRIX,
BUDDY I01LES ANI) B1LLV COX

	

01-01-7{)

STONA'S

	

TRIP. WITH WOODYANDALPHONS

	

01-04-7(7

PELOPONFSIAN WAR AT WBAI, WITH DANCER
DANIEL NAC*RIN

	

01-07-70

GUNDANCE A'I' WRAI

	

O1-XX-70

BUCHLA FFFI)BACK . AN A UDIUIVIDEC3
INTERFACE 1BY RHYS CiIATIfA,%1

	

01-XX~70

IN'r-ERACTIVEDANCL WITH
CHARLES I1AYWAY1)
AUf7IUIVIDLO INTERFACE ON A Al 006'
S'YN'THESIZER BY GINO VISFRCHIO
CO-OR DINATEI) BY RICHAR1) L()VENBERC

	

01-XX-70

CANIFRA .SW1TCH . STEINA :S FACF

	

01 ,XX-70

THE CLC)WN (TWC) TA KFSJ

	

01-XX-70

WBAI CONCl- R I' VVITH .Q'EVE CHAMBERS.
13ARIIARA COBIi . HANK IOHNSON.
IMRBARA BURTON

	

01-XX-70

CHARLT. .S THI-: POET THE FOY.S 1'ERS . PHIL
PERLMAN AND VASULKA~

	

OI-XX-70

JACKIL S PARTY UN ;;7TtI 5TRf t : '1 -	01-XX-70

FILLA4ORE EAST:
BONNIF, DELANY AND FRIENDS, WITII FRIC
CLAPTON AND 1VIICHAEL POLLARD

	

02-01-70

HATALA .S, VLLINC ;ER .S . AN1) VASULKAS

	

02-07-70

PICOVINY. .SHO I'IN PRC)VIDENCE, R.1-

	

02-14-70

1'£TFRS DANCE . WITH THEO KAAfC . .'KF

	

02-20-7()

FILLP0ORE EASY':
11 DO tiC ; KERSHAW . A CAICJN F1DDLER
21 1'EN YEA KS AF"TER- A ROCK CROUP
31 ZFPHYR . A ROCK CROUP

	

02-2s-70

BONGOS WITH LF .S LUAlFY

	

tr2-XX-70

TONDA',1 PARTY

	

WINTER-70

POT PARTY, ALI'HON .S & C ;[)

	

WIN-I- . ER-70

U.F()-'S

	

WIN"I E12-70

STLINA',S SILFNT

	

WINTER-70

BARBRA CALLEN & CO - HENRY

	

WINTER-70

STEINA PLAYING VIOLIN

	

WINTER-70

ERIN & JUAN

	

WINTER-7n

3 5



36

CZECH DINNER WITH PAVLIK, RUDAIEV, SPARKS 09-XX-70
VASULKAS, HATALAS, VELINGERS, MACEKS DON'T LET ME DOWN 09-XX-70
AND VOSICKY WINTER-70

NAGRIN DISTORT 09-XX-70
MUSICAL IMPROVISATION WITH SASHA,
ALPHONS, HENRY, IUDY, WOODY, STEINA, THIERRY DISTORT 09-XX-70
KARL, GAIL, POUL MARCOULIS AND SAM THIERRY:S TORTURE (6 TAKES) 09-XX-70
THE SOUND ENGINEER 02-XX-70

LET IT BE 03-XX-70 ELECTRONIC INTERFERENCES #1 09-XX-70

CLOWNING ON "LET IT SEA[TWO TAKES) 03-XX-70 MIXER OFF MONITOR, UPRIGHT & SIDEWAYS 09-XX-70

MIREK'S POEM 03-XX-70 ELECTRIC CIRCUS OFF THE MONITOR 09-XX-70

ALPHONS AT FEIGEN GALLERY 03-XX-70 PUS/NEG FEEDBACK 09-XX-70

VOSICKY WITH THE LHOTSK YS AND US 03-XX-70 CHIPS GROUP WITH AL PHILLIPS 09-XX-70

PROKOFIEFF 04-XX-70 PHILLIPS' COLLAGE 09-XX-70

PREPAIRED PICTURE FOR CALLIGRAMS 04-XX-70 SYNTHESIZED #1 AND #2 09-XX-70

CALLIGRAMS 04-XX-70 SYNTHESIZED #3 10-XX-70

SUNDAY AFTERNOON WITH RICH, ELAINE, JAZZ AT ST PETER'S CHURCH 10-11-70

HENRY, KATHY AND US 04-XX-70 THE EAST VILLAGE OTHER, AN INTERVIEW

WARHOL:S FACTORY, WITH JACKIE ETC . 04-XX-70 WITH WOODY BY JOHN REILLY. OTHERS
PRESENT: STEINA, LAURA ADASKO, THIERRY

NIXON 04-XX-70 BENIZON, A PHOTOGRA PHER, LA URA LONG

ALPHONS' JUMPS 04-XX-70 AND FRANK CAVESTANI 10-22-70

FEMME FATALE REHEARSAL 04-XX-70 THE KISS 10-26-70

FLOWER STR UCTURES 04-XX-70 SYNTHESIZED #4 10-30-70

SYNARA COVER 10-XX-70
PISERCHIO'S SOUNDTRACK, WITH
RICHARD LOVENBERG EARTH DAY-70 EXPERIMENTS 10-XX-70

UNION SQUARE, WITH BELLINGER EARTH DAY-70 ELECTRONIC INTERFERENCES #2 10-XX-70

ARCHIE SHEPP AT WBAI, WITH JOE LEE TISSUES 10-XX-70
WILSON, ETC 05-01-70 THIERRY AND GUY 10-XX-70
BARTOK TRIO AT WBAI, WITH YOKO ENERGIES (PNEUMATIC) 10-XX-70
MATSUDA, GEORGE SILFIES AND GILBERT
KALLISH - HENRY SCHUMAN'S WIND GUNDANCE, 2 AND 3 IMAGES 10-XX-70
ENSEMBLE AT WBAI ALPHONS' FACIE 10-XX-70BEETHOVEN: OCTET OPUS 103
DVORAK : SERENATE OPUS 44 05-XX-70 WIRELESS MIKE 10-XX-70

KOULICKY 05-XX-70 CHIP & JANE 11-09-70

SPACEMASS, AT THE GALLERY "BIR1) CAN FLY IMAGES OF AN A H-10-70
BUT FLY CAN NOTBIRD", WITH BOB RUTTMAN 05-XX-70

EVOLUTION 11-11-70
FEMME FATALE AT THE "LA MAMA" THEATER 05-25-70

THE ELECTRIC FACTORY, PHILA . PA.
MARLBORO, A MUSICALEVENT IN VERMONT 1) IF AN ENGLISH ROCK CROUP
WITH BLANCHE AND LOUIS MOYSE 06-05-70 2) SYNARA, WITH MIKE TSCHUDIN, CHIP

ELECTRIC CIRCUS, AT ST MARKS STREET 08-11-70 WHITE, ETC .
31 MILES DAVIS, WITH GARY BA RTZ, KEITH

FEEDBACKS 08-24-70 IARRET MICHAEL HENDERSON, AIRTO

DALE'S KIDS 08-26-70 MOREIRA AND JACK DE JOHNETTE 11-15-70

I-ON 08-XX-7D DON CHERRY IN WASHINGTON SQUARE 11-17-70

R UBY TUESDAY 09-XX-70 HOTEL MARLTON, WITH JACKIE CURTIS 11-20-70

SMALL JUNK 09-XX-7D SUSSKIND SHOW, WITH WA RHOL'S FACTORY
PEOPLE 31-25-70

PUTNEY FEEDBACK 09-XX-70 ROY AYERS AT THE SLUGS, WITH HARRY
THIERRY DISTORTED 09-XX-70 WHITAKER, CLINT HOUSTON AND AL HO UTON 11-25-70

LAST FEEDBACK WITH THE CONCORD 09-XX-70 BLOWN UPSNOWON CV PORTAPACK 11-XX-70



F.SOUIRE FASHION SHOW

	

1 1-XX-70

ATILA'S PA RTY

	

l 1-XX-70

DECAYS : THIFRRY' .S FACE fNR . 91 -
1C)fIANNA

	

SOLARIZED A,'L"10R AZNAR -
FLAMING ARAtS - BLACK FACES - TIIIERRYS
FACIE WROFILEI

	

NAGRIN FROIf N/SOLARIZED -
ELECTRONIC: RAIN AND BRUSHES - ALPHONS -
C:OM1'I1'TER IMAGE #1

	

12-06-70

HE RBIE HANCOCK AT THE VILLAGE
VANGUARD, WITH EDDIE IIENI)FRSON, IULIAN
PRIESTER . BFNNIE MARTIN. BUSTER WILLIAMS
ANf) BILLY HART

	

12-06-70

ROY AYERS AT TfIE VILLA GL VANCIIIAR1)

	

12-09-70

SYNTHESIZED #5

	

12-1K-70

TWINS AT A CL U13 IN QUEENS

	

12-19-70

WAYNE COUNTY "W(.)RLIY AT J -HE N.Y.TE-
THEATER ON 2ND ST EAST

	

12-26-70

T WI NSAT " I I l "

	

12-27-70

THE MIJLTIGRAVITATIONAL DANCE ( ;R()IJP,
WITH 13[.)13 FIALA ANDSTEPHANY

	

12-XX-70

IOE f fFNDERSON AT THE VILLAGE
VANGUARD

	

12-XX-70

PAUL BL EY AT A TAPING SESSION

	

01 .XX-70

WIIFATHEk.S, WITH DON HARPER

	

WINTER-71

SYNTHESIZED #6

	

01-11-71

HASH ANI) GKA.S .S

	

01-1471

DESCENDS fFIVE TINIVS1, Ff FDBACK DISC:

	

01-22-71

J0UN1) HARMONICS

	

01-27-71

TIFF CITY

	

01-28-71

THL DR U:k1MING AIACHINE

	

O1-XX-71

CHIP, JOHN . ERICA AND SATAN

	

O1-XX-71

I JLTRA VTOI-F
-I-'S "LAST S UP1'FR

	

WINTER-71

LOUIS FA LCO "KAVIAW A -TTHE ANTA
THFATFR

HAL ON SAX

JACKIE READING AN1) DANCING AT "I I I"

JACKIE AT HOAIF

SHEILA, ATTHE N.YTE. TIIEATFR

IACKIE AT PETER ALLEN'S

IACKIF AT GREAT 10NF5

JACK IE AT CA .S I'ELLI'S

FIRST RFAD1NC ; OF VAIN VWVORY

SOREN.tiFN .SAlUSEU .%I

WARIIOL : YORK fRFHEARSALI

HK(3OKLYN RRII)GE

OSCILLO,S('()I'F: PA VPERNS

CA N1)Y COATED PEOPLE, AT THE APOLL[)
THEATER IN HARLEM

	

05-21-71

TUC:Y" AT LA MAMA

	

05-2371

SIEGEL SYNTHF517FR, WI TFI ERIC ;

	

05-23-71

SLOPE

	

05-.30-71

R ECONNAISA NCE

	

05-X X-71

VAIN VICTORYhTTLA MANIA

	

06-06-71

6VARHOLS PORK

	

06-XX-71

SOI3FCHAN.SKAYA : .SWAN LAKE

	

OC-XX-71

ICELAND TRAVELOG:
LANDMANNALAUGAR - .SUDURGATA - BIRD -
UNNA'S HUT - SEA SHORE

	

WATER -- BOAT -
FIRE - GEYSER -SUNRISE - LAVA -TRAVEL -
KISUVIK - LAKE - HILL - THE RIVER - SAIL
AJOUNTAIN - FISHEYE - SKOC*AR - .STONE FIELD -
FARM FAMILY -TALK IN

	

CAR - BIRD CLIFF - UPSIDE
1)0WN - ROA1) SIOF - POOL - VI K .SEA -1)YRIIOLAFY -
BI:AC-'H - .SUNSET - LAKE GRASS - NAMASKARD
MOHYLAS - 1'0(. .)1 . - CLAY- VUL(.'ANO -
PANC)RAMAS - STONES - VULCAN - [.'LAY -
GROTTO - CA R V ~. D Y1 ON ES - .SA N E) .STORM -
A.SKJA-LAVA

	

A,SKIA HUT-AU.S .S

	

AUGUST-71

HERB C*ULZ+',IAN INTFRVIFW .S WOODY

	

08-03-71

SIEGEL SYNTHFSI7FR AT EA1

	

09-06-71

VAIN VICTORY. AT THE BOWERY

	

09-XX-71

TONY INC*RA.S .SIAS' ISLAM)" AT N.YTF .
THEATEREATER

	

09-XX-71

R.F. FEEDBACK - FINE UNIVERSE -
FLYING fELEA1ENTSf - l3IRI) .S

	

09-27-71

SVI .I T NOISE - EGG- I)OUI;L£ FEEDSACK -
f ]NIVER,SE - WALL TRAVEL. .. OBSCENE
N1USCLF - AlATRIX - COI..OR STH'S

	

09-XX-71

REEL KEYING

	

KEY SNOW - NFG B[)ARD

	

10-03-71

NEC*A'I'IVE I'()INT - COCIN -T'bR 1'()INT-
GIJGG - .SUN 1'UL .SL iELENTENTSI

	

10-03-71

02-01-71

	

MALLSTROEAI - ,METALLIC : OWECT.S - IIJNK

	

11-06-71

02-XX-71

	

BONE - NOISE PATTERN

	

11-12-71

02-XX-71 EMERSONIRLAGAN

	

12-09-71

332-XX-71

	

KEITAKFI

	

12-16-71

03-XX-71

	

SIX Vf-AYSAT MERCER ARTS CENTER

	

'71=72

04-05-71

	

1)RLW GLADSTONF

	

02-XX.72

04-XX-71

04-XX-71

04-XX-7 l

04-XX-71

05-02-71

05-20-71

05-21-71

PULSATING SUAVE - E.SCHER SPACE -
COLOR SLOPES

	

03-27-72

KEYED TEkT(1R~.S - R0IJND HOLES - GOING
Ul' - FUCTRIC 80I))', DA Lf

	

04-06-72

I'f .AIN CORRIDOR -- BURN CORRIDOR - NOISE
(,'OR RIDOR -STONE DECAY - NOISE 1)FC.AY
FLASHING STONES

	

04-11-72

DISTANTAC?'I V1TIES

	

05-01-72

SEA .SCAI'ES

	

O5-XX-72
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TREE 08-10-72 FALL BALL - R.F. TEXTURES - EXTERNAL
KEY HAND IN TEXTURES 05-03-73

SPANISH BAY - CA R,MF-I- 08-11-72
EIIROPE TRAVELOG: ICELAND -

POINT REYES 08-20-72 VA C:LAVSKE NA MESTI - PR EH RADA -
SOUNDPRINTS 08-24-72 PUSTEVNY -- TFLC - POPRAD - SPISSKY HRAD

HOSTINA -- NENKOVICE ., NASFDLOVICE
PALM TREF -TRAFFIC : 08-25-72 STARC)MESTKE NAMFST1 -SLOVANSKA EPOPEI -
TWO WAYS 09-01-72 BACOV -- VANYSEK - IiZNI MORAVA

HASTVEI)A - GOTLAND - HOLLAND -
PASSA CE OF THE BLOCKS - .SKYSCRAPERS - VFSTMANNAE}AR - FAMILY JUL/AUG-73
THE ROCKING CHAIR 09-10-72

(.LASS AT MEDIA STUDY 1 I-XX-73
S.F. CLIFF - MAPS 09-12-72

NOISE 01-13-74
GLEN CANYON - MONUMENTS 09-26-72

HAND ANI) BALL - OUTLINED CORRIDOR
LOOKIN - GLASSMOUNTAIN, FALLACY 09-27-72 SOFT KEY OVER SWEATER 01-14-74
ARCHES TRAVEL -- LEWD ROCKS CASTLE CHANNEL 21 SHOW, ROCHESTER 01-17-74
VALLEY - SKIES OF RAIN 09-28-72

NOISEFIELDS 01-20-74
MESA VERDE 09-30-7

BONE 02-04-74
QUARRY RUINS - TffE .0URPHY FAMILY 10-03-72

SNOWANDSMOKE 02-06-74
JIM BURTON 11-11-72

TWO MODES 02-20-74
DRIFTING 11-23-72

A SPIT- LONG; ANI) WINDING ROAI) - THE
EYE OF TIFF WEST 11-24-72 HANDS - THE MASTER TWIST - CORRIDOR 03-02-74
SHOE - BREAD 01-01-73 INSAPPEARANCES 03-13-74
CUPS # I - TEAPOT -NOISE 01-02-73 LITTLE TANGUY 03-14-74
VIOLIN/CLARINET ANCESTORS 01-04-73 COLLAGES OF MEDIEVAL DRAWINGS 03-15-74

SALT ON TURNTABLE 01-05-73 112/3,14 03-25-74

NIORE .SALT 01-06-73 SOLO) FOR 3 04-23-74
EGGS ANI) I'O'IA~ -OES -SILVERWARE - CIRCLE AT U/B 04-XX-74
BOXES -- CA13LES LA M11 01-09-73

DEMOLITION 04-XX-74
BREAD OVER NAMASKARD 01-13-73

NUMBERS ON A TIiRNTABLE 05-05-74
BOTTLE AND CLIP -- APPLE IN A BOWL 01-18-73

SPONGE TURNING/SWITCHINGISNOW 05-12-74
BREAD OVER DYRHOLAEY 01-20-73

HERALDIC: VIEW 0528-74
CIRCULATING 13REA1)-FIRE.IWATER
GEYSERIWATER/LAND - KEYED PAN 01-22-73 ROSMARIN, WHI'L'E NOISE PULSE 06-19-74

TELEPfIONE -- KITCHEN APPLE 01-22-73 GRID, GRID FEEDBACK 06-22-74

CUPS #2 - ONIONS 03-13-73 C-MIX 06-24-74

MAGIC SPfIERE (VOCABULARY) 04-0.5-73 R/E .SNOW 07-14-74

GOLDEN LEGEND : HILL/RIVER 04-08-73 R/E LANDSCAPE - DO'T'S ON A PLAIN -
EXPLANATION 07-16-74

BREAD LICKING THE SPf1ERE 04-10-73
LINES 07-17-74

SEA FLIGHT -- ALPHONS`STR UGGLE
HOVERING 04-11-73 COLOR BARS THRU R/E 08-14-74

CROSSROAD -- S'IALKINC - DEPARTURE 3 UMBRELLAS 08-1 .5-74
GEO,,%4F.TRIC:S 04-14-73 REMINISCENCE - TELL 08-16-74
OVER THE ROOFS 04-15-73 BRIAN O'C:ONNOR INTERVIEW 08-X X-74
LADY IN BLUE - MATERIAL FOR NUDE 04-16 ,73 SOUNDSIZE 09-05-74
BREAD IN ORBIT 04-22-73 ICELANDTRAVELOG : SUDURGATA-
NUDE ON 13READ 04-17-73 ON THE WAY AND IN THE SFALCOVF -

CRINDAVIK - KRISUVIK - HEIDMORK SEPTEMBER-74
GRASS CONSTRUCTIONS 04-XX-73

SCAN JUNK 10-26-74
MANNERISM 04-XX-73

C-TRENT) 10-27-74



REMINISCENCE - NASEDLOVICE 11-01-74 2X STFINA C.ENLOCKED A ND SOFT KEYED 08-28-76

GOTLAND - STONES 11-05-74 X-Y GENERATOR 09-01-76

THE MATTFR 12-01-74 SYSTEM F-I3 WITEST PATTERN . SOFT KEY 09-07-76

MICROPHONES 12-02-74 OVER THE SAME IMAGE 09-07-76

TEL( .,'- RFMINISUENCE f WITH TITLES) 12-17-74 NYSCA DEBATE 09-13-76
MATICIX WITH ARNOLD, BURRI.S, ,SHARITS 04-XX-75 ,SYNC: FACE 10-06-76

SIGNIFYING NOTHING; 05-XX-75 DRIFTING PANELS 10-07-76

WOODY WADING; IN SCAN LINES, FTC : 0:i-30-7 .5 DRIFTING FACE 10-08-76

STEINA'S SQUARE TURN .SITUATION 05-31-75 PROIECTOR REEL 10-09-76
FROM CHEEKTOWAGA TO TONAWANDA PO,SINEG -- FLIPIFLOP - DRIFT/TURN 10-11-76
TRAVELOG* : FRANKLIN STREET - GRAN1) ISLAN1) - FADE/DRIFT WITH WOODY 10-17-76BRIDGE - NIAGARA GORGE - .S UBIIRBS - ROAD ,33 -
13UFFALO DOWNTOWN IUNE-75 PREP TRACKS FOR GEN LOCK 10-19-76
SQUARE WALKING 06-03-75 TELETYPE - HERALDIC: 10-26-76
STEINA'S EXT. KEY FFFIMACK 06-05-75 BROWNjJEFF/WOODY 1 1-XX-76
MATRIX IN ALBRIGHT KNOX ART GALLERY 06-07-75 13EECIIER'S COLCAMERA 01-XX-77
WOODY'S HAND INTERACTIVE PLAY - FACE 06-16-75 SNOWED OUTLINER 02-02-77
WOODY READING - TURNTABLE. PAN ANI) RIF 06-24-75 SNO WEI) ROTATING COLOR 02-04-77
TURN-rABLL TILL - ANI) TUNNEL 10-15-75 SNO WEI) OORRIDOR 02-05-77
KRISUVIK -OUTLINER 10-19-75 ROTATING, MIRROR 02-06-77
DISTANT- MACRITTE 10-21-75 ROTATING WALKING 02-07-77
RETRAN,SLATION - UP/DOWN 10-24-75 PORTABLE CAMERA 02-09-77
TURNTABLE ON THE SIDE 10-28-75 CAMLRAI,%4IRRC)R 02-1D-77
FLIFL DANCE 11-04-75 MULTIPLE ZOOMING 02-14-77
FLIFL ICFLAN1)-FL:'FL Ii UFFALO 11-09-75 KU13ELKA CONCERT 02-27-77
REPEAT 01-18-76 NFUHAILS;REINACEL INTERVIEW 02-XX-77
FL/FL ON TBC 01-28-76 JEFFY'S FIRST 04-04-77

FL/FL ICELAND TBC 02-XX-76 JEFFY'S SECOND 04-05-77

FL/FL CHEEKTOWAGA!"TONAWANDA 02-25-76 FIRST COLOR I'ORTA PA CK 04-05-77
ROTATING ; COLOR 02-29-76 ALI'HONS 04-07-77
WIRE TEXTURI- 03-01-76 W001) Y'S CLASS, WITH MARK, JAY, AMY

OUTOF THE WINDOW 03-18-76 JANE, GRIPPI . SALLY AND tEFF 04-20-77

THE LOFT 03-20-76 CONFERENCE ON FRANKLIN .ST, WITH ION .
HOLLIS, ERIC, SCOTT DON . RAY, WOODY

LAND OF TI MOTE US D3-28-76 AND STFINA 05-09-77

FLIFL TIHZFF IMAGES 03-30-76 B UFFALO FISHE YE 05-15-77

LNHANCEDICELAND 04-15-76 KRAMES . SHARITS, BOYANA AND US 05-22-77

HALLWALLS INSTALLATION 04-XX-76 VA .SULKA .S DIALOGING 05-XX-77

MC:A R TH URIFELD:'L1AN 05-XX-7 6 DIALOG IiFTWEEN STFINA ANI) WOODY 05-26-77

POSINEG SKETCH OF THE LOFT - DIGITAL FEEDBACK 05-28-77
PLAYING'THE VIOLIN (FRONT VIE b4'1 06-08-76 "PROGRESS REPORT" 05-29-77
PLAYING* THE VIOLIN (FRONTIREAR) 06-10-76 TI(E PORT-A-13RA CE 06-11-77
NOISE PATTERN - G; REENIPINK 06-19-76 FIRSTSTRELT TAPF 06-12-77
ICELANI)TRAVELOG : ELLIDAA - BOTN.SA - WOODY COOKING 06-12-77LAXA - WHALING= - )IRA UN - SUI)URGATA JULY-76

JEFF Y LECTURING STFINA AND WOODY 06-18-77
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I)EMTE ON I -HE .~- 10013 [1,S . WITI I IFFF. R:'E SNOW 11-14-77
Yti'ALTFR . VFFR . VVC)00Y ANOSTEINA 0G-18-77

REAR WINDOW SNAPSFI0T 11-1 i-77
CA 13LE ARTS VVIT -H IM N . ANN . R[1SS . LVO00~ - ARLJLFI-KEYER EXPLAINI - I) i 1-1577A NP STVI NA 06-28-77

IIOLLVS, lVI1)F. ANCCEL 07-01-77 C:-"'REND EXI'LAINF1 .) 11-22-77

PEPITAIT WITH Pf.l'IK . WOODYAND STEINA 07-10-77 KC)TIK & SONS 11-22-77

IT IIITAPP-SCANCONVERTER 07-10-77 1/2/3.14 EXPLAINED 11-25-77

h01111xMI 07-11-77 GOLDEN LEGEND 11-26-77

NAM I[1NF. PAIK 07-30-77 1 :'2/3!4 A1(1SE 11-30-77

LESSON WITIf PLACKAlAN 07-XX-77 C-TRFN1) OPENING-REDONE 12-01-77

LA ND{)F TIalOTELLS 1ZEDONE 08-10-77 FROM CH- TO T FOUR FLIPS CI I-07-78

F~/FL SOC1N1) A NO 1A9AC;E . WATER 08-14-77 :'MATRIX OF FOUR MONITORS 01-12-78

N-I-1? FL : FL 08-17-77 ,SC)t1NO PRINTS 01-13-78

WINrMAC 91-17-78
IC :F1 .A N1) KFVPD;ENHANCE1) 08-17-77

LA N1) C)F T1r'11 . .SELF KEY 08-19-77 WINMD 01-21-78

EX 1'ENDE1)11[J,ti SL1a1A"1AKY 08-717-77 ALIJ GENLOCK 01-21-78

Still RIT,I .SFT"TINC : (1VTHECAAlEPA [18 2_1 .77 ALIJ (*ENL()C:K WITH /C)AIZC)M 01-22-78

SC .'()IZE FILti1 "ANIMATION 08-25-77 ALELK) 01-25-78

SOCIAL AFTEKN00,N Wr I-H PEER . DAVE . I'M 1 . COA11'r-J 1-ER FEE DRACK 02-04-78

WA I Tf R AI1 R R YL . VICTOR, AL(I FEMI3ACK IVW 02-04-78
We )ODY ANI) .STFINA 08-2G-77 SHARIT..SON THESOFA 02-05-78
DEBATE KTVVI 1 N VICTOR AND WOOf)7' 08-29-77

WOODY'S FILMS EXPLAINE I) 02-13-78
ACCIDENTAL . FRASF' . 08,31-77

,1f1FF1' AIATRIX 02-1 S-78
FL: FL THRIT IAIAC ;LS - WATER ICELAND 08-31-77

CAAIERA DIGITIZING* 03-03-78
FL-FL WATER FOUR 09-{74-77

TAPE INGITfZING 03-04-78
FLTL WATER THREE 09-05-77

FRA %IEI) A . L .IJ_ FIJNCTIONI 03-07-78
OLD .STIJFF DEMO, lVITII TOAI AND DEM3Y 09-05-77

DICCITIZED WAVLFORA"1 .S 03-19-79
HOLLIS .SHARIT.S 09-0C-77 "'ALTER' .S R IJN, W V I 03-23-78
SHAR1T .1' .SCOICES ON VII lh' 09-06-77 WALTER'S EXPLANATION OF VC* I 03-25-78
OLD .S T[IFF OFF AIONITOR .S 09-09-77 CALIFORNIA 03-29-78
GENERATF0 TFXT . 09-12-77

NEVADA 03-30-78
R.4 VIOLIN 09-25) .77

1'ROIECTGEA11N1 04-19-78
ALPHONS'VISIT Lti1TH PA1..1L AND HOJANA 10-07-77

,SPHERE AN 1) C-'t)P 04-28-78
FREO[1ErNCER VI(DLIN 10-11-77 A .'1)1NVFSTIGATIONS OS-01-78
OLMO OF .SHARIT .S .SCORE . Z()OA1 . ZC)r1IZM1, DISCUSSION - FONY CONRAD AND WOODY 05-07-78CCRA IJER'S IIICC)GRAA1 . A .I--f I- FI JNC-"TIOM 10-13-77

SCORES ArN1) A . I . .IJ . RA1' 10-18-77 TONY CON RA1)' .1 131NARY SYSTE ,tiIS 0 :;-1 1-78

I)FFL.[ C. : TFI) VIOLIN 1021-77 WA LTLR'S IX1'LANATION OF W V2 05-14-78

I)1:FLECTL1) FACIE 10-22-77 NEW VC)CAPULARY 0~5-23-78

AIIL .S IIARKIN G LC)T 10-30-77 VASARELY 0525-78

A I)AID - ICC)UTINI : 10-XX-77 STEINA EXPLAINING 07-16-78

WAI-TV R . F RI 1), .SANMN . IEFF. W001)Yj NEW ,MATRIX 07-23-78

AND 1'Tf INA 11-11-77 AVVLF IN A M)WL 08-22-78

SANI)IN' .S I.. I CTI IRF A I - I) 11 , 12-77 NA A1 It 1NE INTERVILW 08-24-78

PICIZOOM 09-24-78



TAPES IN DISTRIBUTION
In 1971 we changed from 1i- inch C.V. to ''/; Inch

AN. reel to reel format . Since mid-1974 our tapes have
originated on 34 ltlch Cassettes.

AIthough the format is irrelevant to means of distri-
bution, it influences, in origination, the basic textural
characteristic of the image, and also states the non
industrial conditions under which they were made .

The descriptions of each tape do not attempt to
evaluate the image content itself, but to indicate the
electronic concept, applied in the construction of
taped images .

The tapes are in color unless otherwise indicated.
In a great majority of our tapes, we have used sounds

generated by video images or images conceivedfrom the
sound spectrum .

Tools used in this process were standard audio
synthesizing instruments, voltage controlled oscillators
and other frequency generated circuits .

Until now, before our CnCOuaater with the Computer,
our expression of image-sound-iinage has been direct
and linear, partly can purpose, partly because we lacked
additional, more complex coding tools . Especially in its
primitive interface of cause and effect, the process has
revealed to its the behaviorof the medium, its materiality
and its control nodes-

Ourwork has developed through design and use of
spcciaI videotools, which have progressively contributed
to the formal sand conceptual complexity of ourimagery.

In this process, we live worked in close collabora-
tion with several tool designers and builders, notably
kric Siegel, George Brown, Bill Etra, Steve Rutt,
Don McArthtrr and Jeffrey Schier.

TOOLS
RIE Scan Processor
Produced in 1974 by Steven Rutt and William Etra.

An anaIog device using a programmable deflection system of
the cathode ray tube to reshape standard television frames .

1)ual (:olorizer
Produced in 1972 by Eric Siegel .
A device which assigns color to black and white images
according to the grey scale differences . "Dual" indicates that
there are two separate Colnr3Zing channels .

Multikeyer
Produced in 1973 by George Brown .
A device which assigns up to six layers of discrete camera
images, allowing manipulation of these images as if they were
in real fcregrount~/background relationships . Additionally, in
this real time process, the re-assignment of the plane-location
can be made . Another operational mode quantizes the grey
scale of a single input into six discrete grey levels .

Progmireincr
Produced in 1974 by George Brown.
The complexity of the muItikeyer operation necessitated
automation of its processes. We therefore commissioned
George Brown to construct a programmable control device
able to ~tore a sequence of operations and perform them
automatically. Brown's approach was to construct a fully
digital instrument .

1H). Variable Clock
produced in 197'21y George Brown.

A pulse generator operating in the regions of the horizontal
sync ; I .z,7-i0Hz1 capable of finely controlled deviation from the
standard horizontal frequency. It enabled us to introduce the
dynamic element of controlled horizontal drift to the video
image.

Field FliplFlop Switcher
Produced in 1971 by George Brown .

A variable speed programmable vertical iriterval switcher,
selecting between two sources at specified field multiples.

lNhenevera tool i .5 .specified in the tope description . the
credit cops to ihose individuals-



tapes by Steina and Woody
1 . Sketches . 1970

42

Time : 2.7 min . b*

An assemblage of early experiinents with elementary tcch-
nigLleS of iittage processing based on a human action, or
performance° amplified by the electronic vocabulary. The
sketches are: Hcd roses -- Let it be -The kiss - Charlie's
story - Alfons - Torture - Freeze dance.

2. Carligrams, March 1970
Time : 12 min . b/w
A rc-scan camera is pointed at the television monitor dis-
playing a pre-recorded tape . A misalignment of the hori-
zlautill hold causes a vertical multiplication of the image.

3 . tiexrixichine, September 1970

Tithe: G min . b/w
Aii electronically organized sex fantasy'.

4. Tissues. October 1970
Time : 6 min. blw
Various camera images are randomly inserted onto a
pre-recorded tape . These forced edits became the source of
abrupt voltage changes in the audio, when looped through
a sound, synthesi-.er

5_ lackie CAirtis'First Television Special . 1970

Time : 45 min . b/w

A parody of the television specials persorrifying, in iackic
Curtis ; :in author and performer!, the euphoric attitude, of
the sixties Counter Culture in New York Cite.

G. Don C.'herry, October 1970

Time : 12 min .

Lion Cherry performs under the Arch in Washington Square,
New York City. I)mi c'hcrrY was co-produced with Elaine
Milosh .

7 . L)ecav # 1 . October 1970

Time : 7 min ., G sec .

A face, pre-recorded on a videotape is manually forwarded
on the playback, to produce image decay.

Special Vidvotool : Dual Colorizer.



H. Decay #2, October 197(l
Time : 6 min., 37 sec. .
An audio generated shape is pre-recorded on a videotape
which is then manually movedon the video playback to
produce image decay.
Special Videotool : Dual Colorizer.

9. Evolution . November 197(7
Time : 16 min. h/w
A three-segment tape, containing fundamentals of the
early works . Image originated from sounds, sound activated
by a video feedback, and a horizontally drifting fratlle .

1[7 . Discs. March 1971
Timc : 5 min., 56 sec . b/w
A camera image of a reel is set in a rabid motion by a
difference in horizontal camera drives . The image re peti-
U011 results from a time delay, produced by re-entering the
signal into the system ; a visual echo . Sounds result front a
video sign aI interfaced with a sound synthesizer.
DiAcs were produced as a single channel nlultl-screen ctl-
vironinent ;circle) .

I ( .Shapes. March 1971
Time : 12 lain ., 43 sec. b/w
A Fair of audio oscillators fed into a monitor input causes
interference patterns with the faster frequency. By altering
the shape of the audio waves and through oscillator drift,
various permutations are produced,
tihahe .s were produced with support from the Creative
Artists Public SCTViCC Program.

12 . Black S'tlmfse, March 1971
Time ; 21 min., 8 sec.
A performance of energies organized into electronic image~
and sounds . Sound results from the video signals interfaced
with :1 smind Svnthes1Zer
Special Videotool : Dual C olorizcr

If

1 9



1 ;3 . Keysmmw, October 1971
Time : 12 min-
A camera organized texture is set to travel at vaTIot11

harmonic spccds of the line frequency of video. Sounds are
modulated by the image.

14 . £lemems, November 1971

Time : 9 min .
Variations of a video feedback as an image building
material, controlled and processed through a video keycr
The sounds rcsulr fTOP1 video signals interfaced with an
audio svnrhcsi-'er.
Special Videotool: Dual Colorizes
Pernems were produced for a videotape show at the
Whitney Museum of American Art, New York City.

15 . Spaces 1 . April 1972
Time : 15 min. b/w
First Segment (After Fscherl simulates depth of a geometric
texture, mirrored by a video feedback .
Second Segment ;After Magritte1 exchanges twee textures of a
stone through priority of a video kcycr.

Third Segment ;After Dali ; processes sound generated
shapes through two cameras juxtaposed 90 degrees and
keyed over each other.

Fourth Segment [After Tanguyl uses two cameras in a
feedback loop, eoniblirlLI through a special effects generator
by a abode of horizontal split. i'he bottom part provided by
,camera driven front an rxtrrnal clock is set toa a rapid
horizontal drift .
Sounds are products of, or are initiated by the images .

Yace .N 1 Was produced, with the support of the New York
State Council on the Arts, as a horizontal mttlti-tic reen
single channel enviromment .

16- Di.smni Activities, May 1972
Time : G min .
The protagonist is a video feedback, processed and
controlled through a video keyer. Sound is from video
signals interfaced with an audio synthesizer,
Special Videotool- Dual Calorizcr

17 . Spaces 11 . August 1972
Time : 15 min. b/w

44

Three layer, of textures and shapes are coIIaged through
two cascaded video keyers . The independent control of
the horizontal camera drives induces various horizontal
111UVCTnerltS of image planes . Sounds result from video
signals interfaced with audio synthesizcre .



Special Vidcotoul: Multikcycr.
Srxrc c,s 11 was produced at the National Center for
Expcrianents in -1Aevi,ion at KQED in San Francisco, with
the support of NCET and the National Endowment for the
Art, . It was originally designed as a horizontai multrscrcen
single channel environment .

I S. Sounrfprints . August 1972
Time : endless loops
CUrice iltrlc Images arc coilstructed from

	

two sound
envelopes of a sound synthesizer, nioduIati11g X and Y
inputs of a scan couvcrter with a itore,/decay mode . - I he
work i, designed to indicate the material unity of both
sound and image.
Soundprint .s were produced at the National Center for
Experiments in Television at KQED, San Francisco.

l9 . Nc»71e, 1anuary 1973
Time : 16 iron., 30 sec .

Still life transformed through the inner dynamic of
electronic Image hroce,siIag .
Sequence 1 ;AI~ple, shoe, hunk instruments, hre.ad1 - 1- 11e
d1fferenct in h«ri~ontal drive of the cameras produces
ho rizontaI drift of IAyered image planes, separated by
keying .
Sequence 2 17eapot, cup, onions, hi nlpIi Iwo camera images
arc switched by a video sequencer. - I lie lamp scene rises
,trobcs locked to the video field rate .
Sequence 3 ISalt, bottle, bowl : Image planes arc ,cparated
by keying and the bowl image is keyed over itself.

Special Vidcotuols- Dual Colorizrr; Multikeyer ;
Field Flip'/Flop Switchcr.
f fr)mr vsa, produced with the support of the New York
State Council on the Arts, aald is dedicated to liricc Howard .

20 . GoWen Voyage, Apri1 1973
Time : 28 thin ., 32 sec.
In this homage to Magritte, loaves of bread travel through
cIectronic landscapes, assembled from camera iinages and
pre-taped material,, layered through a multikeN-er. The
horizontal image-drifts result from a retimed horizontal
drive of the cameras. Other movements are produccd by
panning, 2oomingand by a turntable .

Special Videotools : Dual Colorizes; Multikeyer;
Pro grainmer.
(;oldest Vovu,~e was produced with the ,upport of the New
York St .ite Coimcil on the Arts .



21 . Vocuhulan,, Apri119 73
Time. : 5 min-, 55 sec .
Aprogram designed to convey in a didactic form the basic
energy IaNvs in electronic imaging. I he process of keying,
tinning and system feedback is discussed Vist¬ ally .
Special VidcotooIs : MultIkever ; Sean Processor:
Dual Colonizer.

22- Noisefield-s, lanuary 1]74
Time : 12 mm ., 20 sec .

Colorized video noise is keyed through a circle . A Field
Flip/'Flop switch selects between the normal arid inverted
mode at various field rates . The energy content of the video
modulares the sound.

Special Videotools : Field Flil?,!FIop SWitCl7Cr; Dual Colonizer

23- 1-2-.3-4, March 1974
Time : 7 thin ., 4:5 sec-
Exercise for four cameras and digitally eontr0l]crl six input
keycr. images of the numbers one, two, three and four,
mined later by oscillaror textures and the color blue, are
routed through the control ni-atrix of the muItikevcr which
re-arranges the Order of the image planes- An interfaced
tone gencrat ¬ ng segticricer relates the tone c]Ianges to the
switching of the video sequences- Variable frequency
clocks control the horizontal drifti ¬agog the images .
Special Vidcotools 1'rogramrner : MuI(Ikeyer; I I-D. Variable
Clock; Dual Colorizer-
1 2-3-4 w.is produced with a vidcotool development grant
from the New York State Council On the Arts .

24 . Solo lcar 3. April 1)74
Time : 4 min-, 18 sec .

Three cameras sec d ¬ ffercnt sizes of the number .3, v. bile
the fourth camera is set to a feedback . The image planes,
layered through a ¬nulrikeyer, are arranged through a
switching matrix of t lie inultikeyer and seque31ced by a
digital musical instrument . The horizontal drift of the
images is controlled by a variable clock .
Special Vidcotoo], : Programmer; Multikeyer; Id-D . Variable
Cluck; Dual Colonizer
Solo for 3 {from the series of 1-2.3 .J) was prod (iced with a
videotool development grant from the New York State
CouiiciI on the Arts-



27 . Heraldic l'it" tv, May 19?4
Time : 4 mite ., 15 scc .
An oscillator gencratcd pattern drifts over a camera view.
Sharp bursts of voltages generated on an audio synthesizer
arc interfaced with control levers of a kcyer, deternlining
the opening oft lie front, oscillatorgenerated image to the
background camera image .
Special Videotools : Multikcycr; Dual Colcrizzcr.

2G . 'f i,Ic . August 1974
Time .' 5 min .
A portapak videotape of a rcnaissancc town in Sottthcrri
Bohemia, is displayed oil a scan processor The identical
image signal is connected to the vertical deflection system
of the scan processor, translating, the energy of the image
into a vertical position of scars lines .
Special Vidcotoois : Scan Procetisor; Dual Colonizer

27 . Soundguted Images . Summer 1974
Time : 9 min, IS sec.
A ,ampler of various interfacing modes of sound and iirlage .
Special Videorrml.s : Programincr; Multikcycr ; H.U .
Variable Clock; Scan Processor; Dual Colorizcr

SouiicIgated Irna,~e.s was produced with a videotool develop.

assent grant from the Ncv, York State Council on the Arts .

28 . .Sound ..size, September 1974
Time : 4 mitt ., 40 sec .
A generated dot pattern is dishlaved on a scan processor
The random cycles of colitrol voltages of a sound svnthe-
Si,cr arc utilized in the control of both the sound hitch
and 117tagc size .

Srx'cifrl Vidcotrx)l : Scan Processor

29 . f]pcfure, August 1977
Time . 3E} min.
;refer to descriptions 3ll~

30 . L]I?dure, April 1978
Time : 30 min.

In the Process of developing digital imaging tools, we have
encountered new cxpcricnccs,going well beyond csthctic
considerations . We Ilavc had to deal with a new generation
of hartlv,,are, designed and constructed to our 1 -teed", alld
with a large body of knowledge, rclircsented by the ol}cr-
ational modes of tlie cc)inputcr At this stage, our main
concern has 11" TI tit coillnluIIIcate the structural level of
the tools and nnagcs_ We realize that this involvement
generates its own area of information, has its own audience
and its own developing genre.

1%1 " f 11 " 'Orr",r
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tapes by 5teina
in the spring of 1975 [ started to work on a series of

installations and tapes, all involving mechanized modes
of camera control. The effort resulted in a collection of
works which [ call Machine Vision, listed as 1-5 below.

Ordinarily the camera view is associated with a
human view point, paving attention to the human con-
ditions around . i n this series the camera confornls to a
mechanized clecision makingof instruments, with the
IM) vemcnts, and attention directed towards theirown
machine to machine obServations .

In these tapes I atu also paying attention to time
accumulrrtioll in a mix (if real time with time inherited
from each previous generation, off pre-recorded and theta
retailed scginents.
1 . From Cheektowa,ga [o'lbrumvanrld, June 1975
Ti me:36 tai in .

2. ,Signifying-Nothing . June 1975
Time : 15 ruin ., h/w

,3 . 5tniI)d and Filrv, October 1975
Time : 15 min, b/w

4. ,ltvilc:2~? ~'vioniror±f?riFi!, November 1976
Time : 50 min ., h/'w

5. Snmved Tape .; . Fcbmarv 1977
Time : 1 ; thin ., b/w

6. Land of Timoreu .s, March 1976
Time : 15 min.
A videotape of a volcanic coast of Iceland is a gr{xmd pictorial
track for the electronic transfomi :rtion of the landscape
tcxtures,controlIed by sound envelopes and Fast switching .
Special Videotools7 Field F1i1).IFlop Switcher.
LLmd of Timotcus was produced from source: material gathered
in Iceland, Septernher 197 .5 .

7, Flux, Noveinher 1977
Tile : 1 .5 min.
Atwo character niatcria1, water flow and video noise are tl ;c
ha sic sources of mufti-directional movement wirhirt switched
frames, or ~lend scanned noise fields .

Special Videotook. Field Fiip ;Tloh Switchcr . Scaio
1'rocessrrr.
Special crckiit LO t1i~' lohii Simon Cuggenlicim Foundation .

Flux was produced from source material gar11ered

	

i11 Iceland in
luly- 1976 .



tapes by Woody
1 . Explananon, July 1974
Time : 11 min ., 40 sec.
Agenerated crosshateh pattern, displayed on a scan processor
and tilted by a lacked wavcfarm, is keyed over a synthetic
landscape- A pair of slew ramp generators, connected to the
height and width controls of the displayed system, provide
gradual changes in tlie image position and size . The ramp
generators arc the simultaneous stnrcc for sound and image
colttrnl .
Special VideotooIs : i'ulultikcycr ; Dual Colorize r; Scan
l'rocQs,or

2 . Reminiscezlc c . August 1974
Time : 4 min ., 70 sec .
Aporrapak videotape of a v,alk through a farmhouse in
yloravia, a place in Woody's youth, is displaycdon a scan
Iuncessor. The identical image signal i3 connected to the
vertical deflection system of the scan processor, translating
the rnergv of tire In-sage into a Vertical position of scats lirles-
5pccial Vidcotools : Scan Processor; Dual Colorizzcr.

3. [ :-Trend, October 1974
Time : 9 II1117 ., ~ 7 sec.
A camcra view From a window is dis11litycd on a scan processoi
The identical image signal is connected to the vertical drflcc
t ion system of the scan Iirocessor, trail ,', lating the energy of tlit
image into a vertical position of scan lines . 1 - he displayed
raster is ,haped vVith picked waveform generators and rerimed
by an external clock eauL ing a slow drift .
Special Vidcotools : iMttltikey- cr ; H.D . Variable Cl ock ; .5can
I ir[7CCssor ; 17ual Colori .-_cr.

4 . Thc AlaIIer. December 1974

Time : 4 i1zin, 7 stet: .

A ge'nerate'd clot pattern is t11SPlavcd oil :t scan Processor. Three
basic waves, sine, triangle and sgti :irc, generated bv- it locked
waveform generator, are applies! to shape the display. A slow
ramp controls tlve Image- I he identical waves are the source
of sound-

Special Videotools : .Scan Processor; Multikever-

19 Mg!Wmmk'mmhg'qq



FILMS BY WOODY
Films numbered l to 7 were made during the years at

the Film School of Prague .
FiIins 8 and 9 were produced through a Studio of

Documentary Films in Prague, which provided the camera
equipment, film footage and the postproduction expenses,
the production itself was footed by Steina .

Film 13, TimeiFiit,rgy Ulaiect .s . was made during the
artist-in-residency program of Artpark, Lewiston, N.Y.

Films 16, 17 19, 22, 24, 25, 26, 2S, 29, were made
Under a grant from NEA under a project "Recoded lniages"

Except for filin 2, all the films on this list are in black
and white.

Films 13 to 29 utilize the R%E Scan processor to shape
and carry out their pre-conceived transformations . These
films are passive recordings of electronic images, having
all internal imaging; and syntactic composition finalized
eIcctrolliical. Iy. The original reason for making films at all,
was the relative simplicity in making a stereo-scopic
image interlock, still a dilemma in television .

Then I made more films to satisfy my curiosity
about video, existing in the milieu of film .

Filmed in Czechoslovakia, 1960-63 :
1 . 7-dytnaclla iThe Locks), silent, 16mm, 10 min., 196{3 jlostl

2. Ve dve w1pulednL (Two PM .), sound, 35nim, 16 mill .,
1961

3. Jazz Fesrivc)l %, Karlovych Varech On Carlsbad) sound,
35mm, 20 min., 1962

4. la chyrna Stanice f Withdrawal), sound, 35rnin, 12 min .,
19C}2

5 . [ldiezd 13rancLi (The Recruits), sound, 35nim, 17 min .,
1962

6. i1 I'mia Capkci (Vi.siting :L1r Capek) . sound, 35mm,
15 min., 1963

7 . 11redniesti (The Chitskirtsl, sound, 3 ;ill ill, 17 min ., 1 1163

Filmed in Iceland, 1964 :

8 . Velrybarskrr Stanice fWhale C'u[ t iTZ,~ St atic~ irl . so uiid,
35mm, 12 ruin ., 1964

9 . Sezontl v .Seyrhstirirdo iThe Herring ,Season in
.Seydisfjordurl, sound, 35mm. 20 niiii ., 1964 :L



Filmed in Algeria, 1967 :
Two lilms for Bureau Polititiue of the Algerian

Government . Filins not completed . Winter, 196

Filmed in LLSA, 1968-77 :
10 . Aimless People, 3 screens, sotmd, 16m m, 4 min ., 1968
11 . Peril in Orhit . 3 screens, sound, 16mm, 4 min ., 1968
12, 360 degree space: records, 3 screens, sound, 16nim,

min ., 1968
13 . Time] Fncr,Q, [-)hiect .s . stereo film, 16mm, silent,

13 min ., 1977
14 . The Citv, stereo sketch, l6mm, silent, 3 min ., 1975
17 . Gore, stereo sketch, 16 sit m, silent, 3 min ., 1975
16 . Noisehlane . stereo fiIin, 16mm, silent, 3 min ., 1975
17 . C:rrrzrug . 16mm, silent, 19 rein ., 1975
18 . Na 18 !Krvstwikl, 16mm, silent, 11 min ., 1975
19 . i=-Ohjeci, 16ntm, silent, I 1 min ., 1976
20. Nr) . 20 . stereo film, 161nin, silent, 3 min ., 1976
21 . No.21 (San Fraiici ..s o .streei .s r . stereo film, 16mm, Silent,

3 min ., 1976

22 . Soonclshape . stereo film, 10mm, sound, 5 mint ., 1976
23 . .1-a 2 :3 (Seal Cove) . 16mm. silent, 11 loin ., 1976
24 . lbrsc~, 16mm, silent, 4 min ., 1976
25 . No . 2 :i (Circular Noise.), 16111111, silent, 5 lain ., 1977
26 .

	

Na 26 (Rwating Ilanell . 16mm, Silent, 5 min ., 1977
27 . No . 27 iFratne Sizesi . 16111111, silent, 5 min ., 1977
28 . No, 28 (Face bY Wave) . 16mm, silent, 6 min ., 1977
29 . No . 29 rkti'ineling) . 16mtn, silent, 8 min., 1977



OTHER WORK BY WOODY
l . A Nleetin,/Creeting 1967 jnot re a] ized)

52

Two film cameras are placed at the top of a fountain, scan-
ning 11ntcHocked] 1817 degrees of a space each completing
a 360 degree survey .
Two men enter the field of vision of each camera and pro-
ceed around the fountain to greet each other.
The cameras are in an autonomous scan from the event, and
maintain the presence of space rather than the recording of
a human event .

Z. 300 dc-rc.e L(frTTerlljSL'[1f7Itf'r 1968
i modified a 16tnm camera and built a scanner by mounting
a light weight mirror, slanted 45 degrees on a horizontally
rotating ring . The ring had a large opening in the middle,
allowing light/irnage captured by the mirror to reach the lens
of a film camera positioned vertically. The film transport
and rotation of the mirror (the position ; were interlocked
mechanically, pulling film around the aperture continuousl).
I matte recordings in two modes:
a! 5rrobed environment
N Continuous slit recordings
In the strobed mode I used an open carnera aperture which
received a sequence of frames from the scene, illuminated
by a stroboscopic light . Frames Were to be projected by the
opposite process, reconstnicting the space. I made several
recordings on a model scale, but failed to build the projector.
In the continuous slit recording I replaced the open aperture
by a narrow slit, which organize! and laid image on film,
acting under a certain speed of film transport as a light timer
"1"b my surprise, when I protected the films ;as 360 degrees)
the north and south portions of the image were of full height,
but the cast-west portions were collapsed into a slit size,
farming a horizontal line only. This principle proved itself to
be conceptually deficient in its applications as a general
imaging t3tility-

3. l'rwcred .strobe 1968
1 placed a high frequency strobe light ;up to 1200
fIaslies;'sccondl itrider the rotating scanner.
By varying the speed of rotation of the scanner and flashes
of the strobe, I created a total, pulsating environment with
rclativcly static Iharmoiiic distribution between rotation
and strobe rate I or dynamic [rotating, drifting] succession of
images, reflected from the walls and ceiling .

4- Ifrlr~li-he1{t .~trnlrc1'rowctor 1968
1 built :i h.ind-held, pistol-like, free-aimed strobe projector
with a 16mm film loop capabic of placing images on ally
locatit)n within :i darkened cnvironmcut-

5. Ljx1rt-Activateci Scree rr 1968
I prepared a light sensitive screen, onto which an ilnage of a
face was gradually written in, decayed and refreshed by an
occasional flash of a strobe, placed in the housing of a
projector, holding the slide of the face .

6. Compositions in Music It?68-78
Between 1968 and the present, notably in 1970 and 1976, 1
have produced a certain volume of sounds, mostly electron-
Ically. The compositions .are oriented tC)W~ird textural per,
mutations, some, however, work to sound placement or move-
ment in space or sound rotation through quad chamzcl sound
distribution- Except for a few perfortned events, all works
arc made on tape . The sound works have been played in The
Kitchen, Albright-Knox Art Gal lcrv, SUNYAH and WI3FU.
Magic A111shroom
The We.s r
1) Track
flnis .s Flev4aor
A Deli
S'-StrI!t 111 re
A11neaied lrniaxis
Relzcf
Golden Voyage
Ilv.steria,'Irivia . Choreomania (a large work in three pa rtsl



EXHIBITIONS/INSTALLATIONS
~selected7

1971

S/W Max's Kansas City
New York
The Vasulkas
February 8-1(}

;S,/W Global Village
New York
Jackie Curtis' First and Seccnnd 'Television Special
February- 29

S/W WBA1 Free Music Store
Ncw York
Continuous Video Environment
April

S/W Merce Cunningham Studio at Westbeth
New York
Video Festival
June 24 and July 10

S/W Poster Gallery, University Art Museum
Berkeley, California
An Evening with the Vasulka,s
July 24, August 1 and 14

S/W The. Kitchen
New York
Systematic Showings and Live Video 1'erfc~rmances
July 1971 -July 1972

S/W Wolper Video Center
Hollywood, California
.Svntorlic Video'71
August 19-22

S/W Experimental Television Center
Binghamton, New York
Transmitted Erivirc.mment
October 28

S,/-W New Paltz, New York
Street Video A Prescrntatic) n on [lie Streets of New 1'altz
October 29

S/W 69th Regiment Armory
New York
Avant Garde Festival
November 19

S/'W Whitney Museum of American Art
New York
A Special Video Tape Show
December 3-15

1972

S/W Minneapolis College of Art and Design
Minneapolis, Minnesota
Notional Video Tape Festival
August 29 - September 7

S/W Video Free America
San Francisco, California
Video Presentation
September 14

S/W Vancouver Art Gallery
Vancouver, British Columbia, Canada
Video PreseI]tat inn
September 1G-17

SIW The Alexander Hamilton Hudson River Boat,
South Street Seaport Museum
New York
The Avan[-Garde Festival
October 29

1973
S/W Joslyn Art Museum

Omaha, Nebraska
Omaha Flow Systems
March 30 - April 24

S/W Everson Museum of Art
Syracuse, New York
Circuit : A Video invitation
April 17 - May 18

S/W The Kitchen
New York
Golden Voyage: New Video by The Va.sulkas
April 19



W McLaughlin Library, University of Guelph
Guelph, Ontario, Canada

Video Circuits
17eccIIlher 4

	

1anuarv 2, 1974

S/W The -lblctlo Museum of Art
Toledo, Ohio
Goud Iaste : dZepresewations of Foozd
December 16

	

January 27, 1974

1974

S/W WXXI, Channel 21
Rochester, New York
Homemade TLS
ianuarv 17

5

	

State University of New York at Buffalo
Buffalo, New York
Women in Film anti Video Festivcul
h--briar- 1G-18

S/W

	

Norton Hall, State University of New York at Buffalo
Buffalo, New York
Electronic Environment
April 8-13

54

NOP F
MIND

	

~ p 30
VIDEO ~XPL°RATION

WOODY

	

We AM SUN2 A~ sawnVASULXAPM ~4 pM r



January 16

W Port Washington Public Library S/W Institute of Contemporary Art
Port Washington, New York University of Pennsylvania
Video : Art Form and Social -fool Philadelphia, Pennsylvania
May 30 VIDEO ART

S/W The Kitchen January 17 - February 28

New York S The American Library
2nd International Computer Art Festival Brussels, Belgium
June 1-15 Video : A New Art Medium

S/W Pendleton Art information Center, January 21

University of Michigan S/W Media Study, Inc.
Ann Arbor, Michigan Buffalo, New York
Artists Videotape A Video Series
October 19-24 January 25

S/W Musee d'art contemporain W New England Center for Continuing Education
Montreal, Quebec, Canada Durham, New Hampshire
L'Irnige electron idue Video Image Nation
November 15-17 Fcbniary 7-9

S/W Rice University W The Baltimore Museum of Art
Houston, Texas Baltimore, Maryland
New Works by The Vasulkas The Genesis of Electronic, Sound and Images
December G February 28

S/W Anthology Film Archives S/W Fundacion Museo de Arte Contemporaneo de Caracas
New York Caracas, Venezuela
From Film to Video Arte de Video
December 7-8 April 1-30

S/W La Cinematheque Royale de Belgique W Governors State University
Knokke Heist, Belgium Park Forest South, Illinois
Knokke Heist Film Festival : Exposition de Media Rare: A New Media Festival
Video Experimentale April 24-25
December 25 - January 2, 197 :1 S/W Serpentine Gallery

London, England
1975 The Video Show
S Sonia Henic Onstad Centre May 1-25

Oslo, Norway S/W Whitney Museum of American Art
Video in America New York
January 12 Projected Video

S The American Center June 5-8
Stockholm, Sweden
Video . The New Art Medlitrn



S/W

	

Aihright-Knox Art Gallery
Buffalo, New York

SI.M . Spring Festival

June 7-8

W

	

Cathedral Park

Buffalo, New York
Divironment
July l4-16

S

	

Cathedral Park

Buffalo, New York
Environment

July 17-19

S/W XIII International Bienal
Sao Paulo, Brazil
VIDEOART I ].SA

October 17 - Dc cember 15

S/W The Kitchen
New York
Vicleo 1) v The VaStllkas
Novernbcr ld-2G

.S/NV WXXI, Channel 21
Rochester, New York
The Electronic Image by .Steina trod VVoociy Va .;tjIka

NoWlIher 2:5
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W

	

Collective for Living Cinema
New York
A1phons .Schilling.'Woody Vasulka : Binocular Works
December 20-21

1976

S HALLWALL.S
Buffalo, New York
Video Shmv/Show Video
March 15-25

S

	

Anthology Film Archives
New York
Live Video anal Videomakers
April 24-25

S/W

	

Artists' Lab
Woodstock, New York
Video Presentation
April 2.8

W

	

New School for Social Research
Ncw York
Video Presentation
May 1

S

	

Berliner Filth festival
Berlin . Germany
6 . IntemationcderForuin des lungen films
June 28, ail and July 2

S/W The Museum of Modern Art
Ncw York
Proiects : Video IX

July 1 :2 - September 3Q

W

	

Center for Media Study, SUNYAB
Buffalo, New York
TimelEneigy Objects
July 28

S

	

Pittsburgh Filmmakers Inc .
Pittsburgh, Pennsylvania
Video Presentcttiorls

Occuber 1-2

~7



5 9

W Film Forum S HALLWALLS
New York Buffalo, New York
Computer and Video Films Buffalo Videomakers Previewing Their Work

October 14-17 and 21-24 February 13

S University of Maine S/W Whitney Museum of American Art

Orono, Maine New York
Video Presentation Biennial Video
October 14 March 20-27

S/W Biddick Farm Arts Centre S Media Study Inc .

Tyne & Wear, England Buffalo, New York
Video Exhibition Electronic Art Series
October 18-31 March 30 and May 20-21

S Donnell Public Library W Anthology Film Archives
New York New York
Meet the Makers Video Series Electronic Image iii Filin
November 4 April J-10

S Collective for Living Cinema S/W School of The Art Institute of Chicago
New York Chicago, Illinois
Switcl2! Monitor! Drift! Video Presentation
November 5 April 21

W HALLWALLS S Herbert F Johnson Museum of Art
Buffalo, New York Ithaca, New York
Recent Binocular Works on Filin 3rd Annual Ithaca Video Festival
November 27 April 26 - May 1

S/W Media Study Inc . traveled to Arnot Art Museum, Elmira; Chautauqua-

Buffalo, New York Cattaraugus Libraries, Jamestown and Everson Museurr

An Exhibit Preview of Art, Syracuse

December 15 S Walnut Street Theater

S/W Everson Museum of Art Philadelphia, Pennsylvania

Syracuse, New York Video Presentation

Matrix I, Electronic Materials April 28

December 17 S/W Dundas valley School of Art
Dundas, Ontario, Canada

1977 Video Presentation

S The Museum of Modern Art May 3

New York S Williams College
Video x1 Williamstown, Massachusetts
January-April Video Presentation

S And/Or Gallery= May 3

Seattle, Washington
Two Video Programs
January 12-13



1978

S/W Massachusetts College of Art
Boston, Massachusetts
The Video Show
March C}-10

S

	

Massachusetts College of Art
Boston, Massachusetts
Video Presentation
March 13

S/W Global Village
New York
Notations
March l l

S/W Video Free America
San Francisco, California
Digital hnagcs
April l

S/W Global Village S Powerhouse Gallery
New York Vancouver, British Columbia, Canada
Video I7ocizmentarv Festival Women's Video
May 29 April 3-7

S/W Center for Experimental Art and Communication 3C.E.A.C .) S Experimental Television Center
Toronto, Ontario, Canada Binghamton, New York
Video Presentation Video by Videomakers : Recent Work by Steina
October 14 April 14

S/W Biddick Faun Arts Centre S Prendergast Gallery
Tyne & Wear, England Jamestown, New York
Video Exhibition Recent Videoworks
October 17-29 May 2

Anthology Film Archives S/W The. Museum of Modern Art
New York New York
Snowed-in Tape and Other Work 1'roiects : Video XVIII
November 19-20 May 4- June 20

5/W Brooks Memorial Art Gallery S State University of New York at Buffalo
Memphis, Tennessee Amherst, New York
Recent Media Video Presentation
December .3-31 July- 19



TEACHING/WORKSHOPS/LECTURES
ARTISTS-IN-RESIDENCE/CONFERENCES
{selectedy

1972
S/W USIA Training Division

Washington, D.C .
Arts in America Seminar
February 7-11

S/W Antioch College
Baltimore, Maryland
Video Workshop

S/W Ministry of Culture
Caracas, Venezuela
Video Workshop

S/W National Center for Experiments in
Television, KQED
San Francisco, California
Artists-in-Residence

S/W State University of New York at Alfred
Alfred, New York
Residence Workshop

1973

S/W State University of New York at New Paltz
New Paltz, New York
Residence Workshop

S/W The Television Laboratory, WNET
New York, New York
Artists-in-Residence

1974

W

	

State University of New York at Buffalo
Buffalo, New York
Three Lectures by Woody Vasulka: "Flectrons :
The Art Material"; "Time Structure of Electronic
Images" ; "The Television Myth"
November 5, 12, 19

S/W Banff Art Center
Banff, Alberta, Canada
Video Workshop

60

1974-75

S/W Ontario College of Arts
Toronto, Ontario, Canada
Video Workshop

1975
S

	

Media Study Inc .
Buffalo, New York
Workshop in Video
February 7 - March 27

S

	

Rhode Island School of Design
Providence, Rhode Island
Visiting Professor
April and May

W

	

State University of New York at Buffalo
Buffalo, New York
Nuts and Volts Conference
May 7-9

W Artpark
Lewiston, New York
Artist-in-Residence
Summer

S

	

Women's Interart Center
New York
Video Workshop
Fall

S

	

New York Hilton Hotel
New York
Video Expo'75 : Exhibits rind Workshops
October 7-9

S/W State University of New York at Albany
Albany, New York
Residence Workshop

1976
W

	

Media Study Inc .
Buffalo, New York
Five Lectures by Woody Vasulka
May 17-21

W

	

Rensselaer Polytechnic Institute
Troy, New York
Symposium on Art in a Technological Environment
November 13



Buffalo, New York
Des iga/Flectronic Arts Con feren e
March 10-13

S/W International Film ScniinaTS
Arden House, Harriman, New York
'I -lie Under-represented in American Television
1ernim~r
June 2

S/W Albright-Knox Art Callery
Buffalo, New York
AFZTV. Symposium
August 18

W

	

New York University

New York
Conference on Computing in the Arts and iIumailitie s
October 21-23

1977-78

S

	

State University of New York

Fredonia, Brockport, Buffalo, Auburn, C71d Westbury,
Stony Brook, Plattsburgh, Loch Sheldrake,

Schenectady, Poughkeepsie
Video Workshops in The :'%Moving Image/The
Maker 1'rogram

6 1

S Visual Studies Workshop 1978
Rochester, New York 5/W Temple University
Video Workshop Philadelphia, Pennsylvania

Conferenceor1 VisuaIAnthropology
1977

March 10
W Office do la Creation Cinematographiyue

S The Museum of Modern Art
Paris, France

New York
Conference : Le Cinema et les theories dui le concernant

Video Viewpoints : A I.ecture Series with
lanuary 31 - February 4

Vito Arconei, Bervl Korot, Ion Albert . Rill Viola
W The University of Wisconsin rind,Steina

Milwaukee, Wisconsin March 13
Film-Theater-Video Conference

W Milleniurn
February 1G-19

New York
W University of Southern California Recoded Images : A Lecture%27emonstration

Los Angeles, California March 13
The Future of Television Conference

W Juneau-Douglas Community College
March 4-6

Juneau, Alaska
W Center for Media Study, SUNYAB L'isitiog Professor

and Media Study;/Buffalo June 2G-30
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