
August 31, 1998

The Vasulkas
Route 6, Box 100
Santa Fe, NM 87501

NEW ADDRESS

381 Cardinal Medeiros Avenue
Cambridge, MA 02141-1421

tel .

	

617 441-6944
fax c/o Harvard Film Arhive

617 495-8197

Junk in the New York Times and farts in the White House
- unimaginable for the Violas and Hills of the second
generation!

I send photographs of how Media Study/Buffalo once looked
and of the empty space on Deleawre Avenue . In contrast,
the Warner Building on Franklin Street is thriving,
housing three bars, one on the roof, and a new radio
station .

I attach, on two sheets, video materials still in Buffalo .
One is a box of 3/4 cassettes of my Film-Makers interviews
for Channel 17 . I have contacted 17 to see if they still
have 2-inch or 1-inch copies or possibly, digital . I'll
let you know . The second is a box of open-reel 1/2 inch
videotpaes of interviews with filmmakers . Steina wanted
to know the tape formats, and John Minkowsky has forwarded
that information to you . Should I eventually send these
to you or to Anthology Film Archives?



Mr . Steve Seid
Video Cuarator
Pacific Film Archives
Berkeley Art Museum
University of California
2625 Durant Avenue #2250
Berkeley, CA 94720-2250

I enclose a copy of Joanne Kelly, "The National Center for
Experiments in Television KQED" in National Film Festival
(catalogue) - October 22-23, 1983, presented by American
Film Institute at the John F . Kennedy Center for the
Performing Arts, Washington, D .C ., pp . 58059 . This is part
of the exhibition record of these tapes . The only hard copy
of the catalogue, which I have been able to locate, is at
Barbara London/Myra Green/ Video/ Museum of
West 53rd Street/ New York, NY 10019 .

Perhaps the first person to write about the
Youngblood, Expanded Cinema

	

(New York : E .P . Dutton & Co .,
1970), pp . 282-316 - "Synaesthetic Videotapes ." Two theses,
both unpublished, were done on Brice Howard, and I shall
forward specifics at a later date .

You may reeach David Dow at 1225 Laurel Lane/Richardson, TX 75080/
tel . 972 238-0269 . A very important sound artist who worked
with im was Jerry Hunt (now dead), but his materials were in
the hands of Stephen Housewright/Rt . 1/ Box 240/ Canton, TX
75103/ tel . 903 848-4324 or Director . Humanities and Literature/
Dallas Public Library/ 1515 Young Street, Dallas, TX 75201 .
The collection is now in the hands of Rod Stasick/10955
Sinclair/ Dallas, TX 75218/ tel . 214 327-5962 .

A person who played a role, under the late Bill Jones, in
preserving the tapes is Don Pasquale, who is at 214 352-6514,
and will leave Texas soon ; you should also contact Bart
Weiss/ Dallas Video Festival/ 1405 Woodlawn Avenue/ Dallas,
TX 75208 - he has information about 2-inch playback equipment,
etc . tel . 214-948-7300 . He can put you in touch with Walid
Kalid, who also played a role in preserving the tapes .

I am wondering if you have any information on a David Ahlstrom,
who once taught music at Mills College, and now lives on the
West Coast, I am told .

Also, a suggestion : find from the Rockefelller Foundation is
Howard Klein is alive and interview him about all of these
people . Paul Kaufman, who succeeded Brice Howard, came to
Harvard for a year and then was at Stanford, but my trail
on him breaks down . Do you have information on his current
whereabouts?

cc : John Minkowsky/ The Vasulkas
copy : Joanne Kelly essay

Ms . Maria Troy
Associate Curator
Media Arts
Wexner Center for the Arts
The Ohio State University
1871 North High Street
Columbus, Ohio 43210-1393
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The current interest in pioneering video
artists and the media centers Ihat support
them is an indication of just how far video
has come as an art form . There is now a
history to refer back to-a lost history to
rediscover .

The San Francisco Bay Area prayed a
prominent role in developing television as
an art form in the late 1960s and early
1970s. The video "scene" flourished here,
especially through the work o1 groups like
the National Center for Experiments in
Television, Video Free America, Optic
Nerve, Ant Farm, TVTV, and the De Saisset
Gallery. This compilation is a profile of one
of the most important early video centers
the National Center for Experiments in
Television . Like the TV Lab at New York's
WNET-TVand the NewTelevision Work-
shop at Boston's WGBH-TV, the NCET
was one of a handful of mania r antprc
affiliated with a public television station.

From 1967 to 1974 the National Canter
for Experiments in Television at KQED
supported signigicanl research and devel-
opment for the field. Over its seven year
lilespan it received $600,000 from the
Rockefeller Foundation. substantial funds
from the Corporation for Public Broad-
casting, as well as the various benefits of
an affiliation with a public television sta-
tion in a major market. From this secure
organizational base . NCET fulfilled its man-
date of unrestricted video experimentation.

In its first year, under the direction of Brice
Howard, NCET stressed a collaborative,
interdisciplinary approach with a poet, a
filmmaker, a nbvelist . a painter-sculptor,
and a composer working wish a television
director from KQED . One of the most inter-
esting programs from this period was
Joanne Kyger and Bob Zagone's Descartes.
Other collaborations with prominent artists.
such as theater director TomO'Horgan of
"Hair` fame, occurred as well, yielding
innovative programs like Heimskringla . At
this time. KDED itself wasa hotbed of
radical programming.

In its second phase, the National Center
moved out of KQED into its own loft space.
The makers were not involved in collabor-
ative projects as before . Instead, NC ET
evolved into a small group of individual
videomakers, each with his owniniardis
(`IntIrlgJ1J hgrlrnrnl,~J~ , a~J" h J".v .,lnrinr. n-,

ways of thinking. It was at this, lime that
Stephen Beck built his direct video synthe-
sizer. Although several programs were
aired on KQED during this period . inr".lud-
ing the Emmy award winning t ostine by
Willard Rosenquist and Bill Roarty, there
was never the pressure of producing for a
broadcast date . Experimentation was
viewed as an informative end in its oven
right : process triumphed over product.

Center ertisls revolutionized the environ-
ment that video was viewed in . In a time
when video projectors were not in com-
mon use. Don Hallock's large kaleido
scopic Videola, essentially an environ-
mental sculpture using conventional TV

Vq
cdtat.

~0

	

ne ~tti~l

images and mirrors, presented new pos-
sibilities for viewing untraditional television .
Center artists also want on to challenge
the sense of time that television inherited
from film-in particular . in the work of Bill
Gwin . which, according to the artist. would
ideally be presented "in a loop, running
continuously. There would be no begin-
ning . no middle . no end, and no particular
duration . . . in much the same waya per-
son spends time with a painting . . .'

In the third and last phase of the Center,
video art education at the University level
was a prominent concern. The Center
moved to Berkeley, establishing a video
art workshop through University of Cali-
fornia faculty member Willard Rosenquisl .
Other satellite centers at Rhode Island
School of Design, Southern Methodist
University. and Southern Illinois University. r.+ . . ... .J-:,1_
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educational thrust .

In 1974, the Center as a place for aesthetic
exploration began to dissolve and, by
1975, individual video artists were work-
ing on their ownwithout the Center's
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organizational support. In an interview with

	

Excerpts from the !ollowing tapes will beJohanna Gill . Bill Gwin spoke fondly of the
past : "It ,)the Center] -was lucky for me be-
cause I learned how to use things in a very

	

Descartesby Joanne Kyger and Bobslow and unpressured way . . . It was nice .

	

Zagone . 15.00, blw, 1968 .There's no place like it anymore, which is
a problem."

	

Video Weavings by Stephen Beck . 8:30.
color, 1974 .Indeed it is a problem. Today's non-profit

media centers have jumped into the mar-

	

Lostine by Willard Rosenquist and Billketplace . hungry for commercial revenues

	

Roorty. 30.00, color, 1979 .from the use of their video artist's facilities .
This current policy pits artists against

	

Passages . . . A Life Drawingby Billindustrial and commercial makers within

	

Roarty . 30.00, color, 1973 .the walls of alternative television centers.
It is a far cry from the secure haven thal

	

lrving Bridge by Bill Gwin . 30.x70, color.the Center had provided for artists, as they

	

1973.built an award-winning body of synthe-
sized/processeed video art works. The

	

Electronic Notebooks with Brice How-Center is a reminder that original, innova-

	

and andCenter Artists . 30.00, color, 1975.live work needs freedom to grow and
develop, "Process over product" as a phil-

	

Ecotopia by Earnest Callenbach withosophy certainly can be abused, but the

	

Stephen Beck. 5:00, color, 1975 .visionary commitment the Center had for
fostering unrestricted experimentation
may hp ita rnnet -MAro.f1 .l 1-r- .

Joanne Kelly. 19B3

JoanneKelly began working at Video
FreeAmerica in 1973, where she became
co-director with Skip Sweeney in 197B .
She has curated the VFA'a exhibition pro-
gram for five years and has shown her
own videotapes in galteries and museums
across the country. Most recently, her
programs have been broadcast on KOED.
TV.

presented :



FAX to 510 642-4889
TEL

	

510 642-1412

Mr . Steve Seid
Video Curator
Pacific Film Archives
Berkeley Art Museum
University of California
2625 Durant Avenue #2250
Berkeley, CA 94720-2250

FAX to 614 292-3369
TEL

	

614 292-7617

Ms . Maria Troy
Associate Curator
Media Arts
Wexner Center for the Arts
The Ohio State University
1871 North High Street
Columbus, OH 43210-1393

My sole address is 12 Inman Street, Apt . 31/Cambridge, MA
02139-2418/ tel . 617 441-6944/ fax : G .0'Grady/c/o Harvard
Film Archive 617 495-8917 . I am now retired from both the
State University of New York at Buffalo and from Harvard
University.

With your covering letter of June 21, 1998, I have now
received your proposal of October 21, 1997 which the Pacific
Film Archive made to The Rockefeiler foundation .

The materials from The National Center for Experiments in
Television which were at Media Study/Buffalo were all on
3/4 inch format and were transferred at NCET by Bill Gwin
and Steina Vasulka . Lists of the holdings were published
by John Minkowsky, "The Videotape Collection at Media Study/
Buffalo : A Report," Afterimage 5,8 (February, 1978), 4-5,
reprinted in Media Study/Buffalo (March, 1979), 8-9 .

The tapes have been carefully preserved . At the end of July,
they will be taken out of storage and sh&pped to The Vasulkas
(Steina and Woody)/ Route 6, Box 100/ Santa Fe, NM 87501/
tel . 505 424-8786 . The Vasulkas, who were themselves Artists-
in-Residence at KQED during that period and who assisted in
establishing the Media Study/Buffalo collection,- will return
from Japan, Korea and Ideland in mid-August, 1998 . At that
point, you should contact them about your project .

You need to clearly understand, as I have told all concerned
in conversations, that Media Study/Buffalo held these tapes
on the condition that they not be copied, distributed orexhibited..

Since you mention your hope to exhibit some of the original
equipment used to make these tapes, my suggestion is that
you consult The Vasulkas for their exhibit at Graz, Austria
and the catalogue, Eigenwelt Der Apparate-Welt (Pioneers of
Electronic Art .

I note that your proposal does not mention Robert Jungels
who founded "The Electron Movers" at the Rhode Island School
of Design . He visited NCET for a month each summer, his
students interned there, he hosted Brice Howard at his own
school, and he has tapes which they produced as well as tapes
sent to him from Brice Howard . His home is 349 Hope Street,
Providence, RI 02906/ tel . 401 831-1643/ fax 401 455-0581/
e-mail bjungels @ ultranet .com .

I also note that you do not mention David Dowe who taught



at Southern Methodist University and brought the NCET
tapes there . I shall send you information about him at
a later date .

To my knowledge, there is not a great deal of bibliography,
and I do not have my books and papers here in Cambridge at
the moment . However, JoAnn Kelly of Video Free America wrote
an essay which the American Film Institute printed after
one of its conferences . You might contact her, or I shall
track it down for you soon . The first time that a .selection of
tapes of this kind were shown in Europe was in a show which
I curated for Experimental 5, International Experimental
Video Exhibit, December 26-January 5, 1974, Knokke-Heist,
Belgium . Media Study/Buffalo produced a catalogue, with
program notes by Seth Feldman, and cover designed by Woody
Vasulka . Arrangements were made with each individual artist
to show tapes by Beck, Gwin, Hallock, Roarty and Zagone from
NCET and many others . The tapes were also discussed at Ope::
Circuits : The Future of Television : An International Study
Conference at The Museum of Modern Art, New York, January
23-25, 1974 . Co-Directors : Gerald O'Grady, Fred Barzyk,
Douglas Davis, Willard Van Dyke . The papers were published
by Douglas Davis and Allison Simmons, ed ., The New Television :
A Public/Private Art (M .I .T . Press, Cambridge, MA ., 1977) and
included an essay on The Rockefeller Foundation's funding
of the three national centers in San Francisco, Boston and
New York .

Finally I should add that John Minkowsky should be contacted
for written and printed materials . You should also know that
in 1978, Minkowsky had a Video Research/Travel Grant from
the National Endowment for the Arts, on which he visited
most of the production and exhibition centers in the country
(see Media Study/Buffalo (January-May, 1979) . p . 29 . He
met Brice Howard in Dallas and interviewed him on audiotape .
His address is 200 Niagara Street, Apt . 604/ Buffalo, NY
14201/ tel . 716 855-3971 . Brice Howard, Paul Kauffman, and
almost all of the NCET artists visited Buffalo at one time
or another when he was Video/Electronic Arts Curator . He
has a knowledge of the NCET work in the contaxt of all the
other work being done at that time .

Sincerely,, o_
0
'Grad

cc : John Minkowsky
Steina and Woody Vasulka

copy of Experimental 5 catalogue mailed to Ms . Maria Troy .
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