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The expression 'fog sculpture’ is redolent with hul_'horous contradiction
and paradox. But Fujiko Nakaya does not tell us much about that. Yet
the normative state of 'sculpture’ falls short of the transformative
impalpable being of fog which denudes objects of their materiality.
While it visualizes the breathing of the atmosphere, it is to the
atmosphere that it ultimately returns. Things which melt into that
dynamism of the process of fog, and sometimes even concepts, are
dissolved in the echo of a quiet interaction as if seduced by the fog.
Both the behavior of atmospheric micro-climates which are precisely
measured in advance as well as the thoroughly calculated and designed
ground surface adjust themselves to the breathing of fog. Thus, ‘fog
sculpture’ is exceedingly environmental. This ‘sculpture’ hovers
between the material and immaterial, object and phenomenon; perhaps
it can only be called sculpture of situations’.
Perhaps the most interesting premise of 'fog sculpture’ is its capacity to
envelope people, materials and phenomena in a fog environment such
that the frame of reference on which these various agents depend is
removed, leaving them as parts of a new relational landscape. But it is
not only to the visible landscape that the interactive sculpture has the
potential to relate. Certainly it must harbor a latent capacity to
penetrate even within the ‘landscape inside mind’ to invoke memories
and images of the distant past and dreams dormant in the unconscious,
and to configure yet unfigured forms. Earth work, land art, performance,
environmental art-each term seems insufficient. Defining the character
of this remarkable contemporary form of sculpture, which typically
envelopes everything in its vicinity, is a devilish task. Perhaps
there is no recourse but to call it "sculpture of situations’. Martin
Heidegger’s profound scrutiny of the condition and crisis of contem-
porary technology and human existence often returned to "the passway’
in his hometown where, we recall, the fog was sometimes settling
quietly and deeply.

Excerpt from “Interactive Landscape” by Yuji Morioka

{Translation by Bert Winther)
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FOG SCULPTURE and LANDSCAPING PROJECTS
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<{PEPSI PAVILION> Expo 70, Osaka, Japan

Project: Experiments in Art & Technology

Fog Environment for David Tudor Concert ¢{ISLAND
EYE ISLAND EAR> Knavelskar Island, Sweden

Fog Sculpture #94768 <EARTH TALK>

Sydney Biennale, Australia (Australian Award)
(CLOUD INSTALLATION =72405> 11th International
Sculpture Conference, Washington D.C., USA

(OPAL LOOP/CLOUD INSTALLATION =72503 City> for

Trisha Brown Dance Company, New ‘f_i:nrk City, USA
(KAWAJI-A Festival of Light, Sound, and Fog>
Kawaiji-Onsen, Tochigi, Japan, Music: Bill Viola

(SQUARE FOG =1 Miyagi Art Museum, Sendal, Japan

(FOGGY WAKE IN A DESERT» Sculpture Garden,
Australian National Gallery, Canberra, Australia

Fog Performance "Kata-no-Taiko" Inter-Design '82,
Central Park, Kanazawa, Japan

Fog Sculpture <LOUISIANA> 1st International Water
Sculpture Competition (Award), New Orleans, USA

Fog for <POEMUSICA: FROG FANTASY> Director: H.Terasaki,

Music: Minoru Miki, Setagaya Art Museum, Tokyo, Japan

Fog Sculpture {Skyline> Jardin de I'eau, Parc de Ia
Villette, Paris. Architect: Alain Pelissier

(PROSPECTA 92 TOYAMA> Fog Performance, Toyama, Japan

Architect: Shoei Yoh, Lighting: Masao Nihei

(FOGGY FOREST> Children's Park, Showa Kinen Park,

Tokyo. Architect: Kitagawara+ILCD (Yoshida Isoya
Special Award)

{Greenland Glacial Stone Garden> Museum of Snow and Ice,

Kaga, Ishikawa-ken, Japan. Architect: Arata Isozaki




