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Organized by: NTT InterCommunication Center{ICC]
Directed by: Arata Isozaki

Advised by: Akira Asada, Yoshio Tsukio

Produced by: Arata Isozaki & Associates

Supported by: Autodesk,Inc., SHIMIZU CORPORATION,
Nihon SiliconGraphics Cray K.K.

Date: April 19 - July 13,1997

Venue: NTT InterCommunication Center{ICC], Gallery A
Tokyo Opera City Tower 4F, 3-20-2 Nishishinjuku,
Shinjuku-ku, Tokyo 163-14, Japan

Opening Hours: 10:00a.m.- 6:00p.m. Friday until
9:00p.m.

*No admission within 30 minutes of closing

Closed: Monday (If Monday is a holiday, then Tuesday)
Admission Fee:

800 Yen(Adult)

600 Yen(Student of University/High school)

400 Yen(Student of Junior high school/Primary school)
*Free pass through the exhibition, Tax included

Access: 3 minutes’ walk from Hatsudai Station on the
Keio New Line

Information:

Tel. +81-3-5353-0800
e-mail: query @ ntticc.or.jp
URL: http://www.ntticc.or.jp
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“Haishi" is a 400 hectare artificial island located 1.5 km off Macao. Modei photo by Yoshio Takase
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Preface
by Arata Isozaki
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Mirage City — Another Utopia is the inaugural exhibition for
NTT's new Inter Communication Center in Nishi-Shinjuku.
Directed by Arata Isozaki, it will be held from April 19th 10
July 13th. 1997.

The exhibition will function as an experimental model for the
conceptualization and realization of a Utopian city for the 21st
century -- the age of informatics. Its format stems from a
fundamental suspicion of the supporting principles of modern
society: monolithic universality. linear progress. and vertical
hierarchy. A clue 1o this ransformation from modernity to the
new age comes from the concept of various “inter-ness”.

inter-activity
inter-communality
inter-textuality
inter-subjectivity
inter-communicativity.

Building on Haishi — Mirage City is the stage on which four
different models of a performance are to be presented during the
course of the exhibition.

This is not an exhibition of a complete work, but of a process
through which a new Utopian idea can take shape. It is a
workshop in which the public participates and communicates as
“the other” through the different networks available. This
method has been chosen because it is our intention to show that
city planning is possible without a master plan. This is
especially true in today's climate, when all concrete
determinations are thought to be impossible. The modern
Utopia has been dead for 30 years. In its place alternative
Utopia(s) will appear like a mirage.

Four Maodels to be shown at the ICC gallery

I. Prototype: This plan has already been proposed to the
municipal government of Zhuhai City. It translates several
aspects of Chinese cultural heritage into architectural types.

2. Signatures: We are requesting the participation of
approximately 50 international .mlulu A collage of their
works is prepared as the "deja vu" mmlu: . The resulting
mteractions and transformations will be developed via fax.

3. Visitors: During the twelve week exhibition, twelve “digital”
architects will make guest appearances. Each week an architect
will come, collaborate with the audience and develop Haishi in
a fashion similar to the traditional Japanese poetry. Renga.

4. Internet: We will incorporate e-mail commentaries. images
and CAD data received through the internet in order to create an
unpredictable plan.

This is not an exhibition of a complete work. but of a process
through which a new Utopian idea can take shape. It is a
workshop in which the unidentifiable general public participates
and communicates as the other through various networks. Such
a method has been chosen because of our intention 1o show that
city planning is possible without a master plan by way of the
methods of “inter-ness.” especially in today’s climate when all
concrete determinations are thought to be impossible. In the
place of the modern Utopia. which has been dead for 30 vears.
alternative Utopia(s) will surface like a mirage in the exhibition
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Arata Isozaki
Biography
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\rata Isozaki was born in 1931 in Oia Prefecture. Japan. Alter
studying at Tokyo Universitys Graduate School ot
\rchitecture, he Tounded Arvata Isozaki and Associates in 1963
He has been a visiting professor at Tokyo University, UCLA
Harvard University. and Columbia University, among others.
and a juror for innumerable international competitions. Aside
from his architectural practice. Isozaki has been active in
curating exhibitions ol architecture. art. and culture. as well as
exhibiting his own work in various contexts. He frequently

organizes and participates in international symposia.

Awards: Japanese Academy of Architecture Award. (.. .) (1967,
1975): Japanese Architectural Almanac Award (1967): (. . )
(1967); Japanese Academy ol Architecture. Special Award
(1970): Association ol Architects Award (1975, 1984, 1989,
1991, 1996): Mainicht Art Award (1983); Royal Institute ol
British Architects Gold Medal (1986); Asahit Award (1988);
Arnold Brunner Memorial Award (1988): Japanese Culture &
Design Award (1993): Honorary Member of the Roval
Academy ol Arts (1994); Venice Biennial Golden Lion Award
1 1996)

Major Works: Oita Prefectural Library (1967); Oita Branch ol
Fukuoka Mutual Bank (1967): Devices for the Festival Square
at the Japanese International Expo (1970): Head Office of
Fukuoka Mutual Bank (1972, 1984); Gumma Prefectural
Muscum of Fine Arts (19743 Kitukyushu City Muscum of Art
(1974, 1986). Kitakyushu Central Library (1975): Western
Japan General Exhibition Center (1977): Kamioka Town Hall
(1978): Space/Time in Japan—MA Exhibition for the Autumn
Art Festival in Paris (1978); Tsukuba Center Building (1983):
Okanoyama Graphic Art Museum (1984): Museum ol
Contemporary Art, Los Angeles (1986): Hara Museum ARC
(1986): Art Tower Mito (1990): Kitakyushu International
Conlerence Center (1990): Palau D' Esports Sant Jordi (1990):
Team Disney Building (19903 The Brooklyn Museum
Masterplan /Auditorium (1991): Krakow Center for Japanese
Culture and Technology (1994): Nagi City Museum of
Contemporary Art (1994); La Corun~a Museum (1995): Kyoto
Concert Hall (1995): Toyonokuni Information Library (1995),
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Phato by Eiichiro Sakata
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Inasmuch as it is an island. communication with the external
world is presupposed. Though the term island implies an
enclosed system. the solitude nevertheless assumes a pre-
existing exteriority. Both More’s Utopia and Tao Yuen Ming's
Tao-yuen-xang (the Chinese Shangri-La) are words to be
discovered. Although they are actually non- existent places.
imagined in someone’s interiority. they are projected as outside
and distanced from this world: Tao-yuen-xang is described as
existing deep in a peach forest, and it. like More’s Utopia. is
only reached at the end of a long and hard voyage going back to
the source. Therefore. transportation is necessary to bridge the
distance. For the actual planning of Haishi. there are three
categories of intercourse.

1. Flow of people and objects: transportation routes for cars,
boats, and other vehicles, energy supplies, waste treatment

2. Flow of information: communication circuits
3. Flow of qi: circuit of invisible circulation

For the fundamentals of urban activities -people. objects and
information- we are researching the use of alternative
technologies. that is, a way to sustain facilities with as little
energy as possible. As such. the characteristic gestalt of this
project is determined by an experimental method: producing a
clue as to how to construct a city by an arrangement of devices

that corresponds to the invisible flow of gi. In other words, it
attempts 1o construct the framework of the whole project by
reinterpreting the traditional geomancy. feng-shui, which the
local people still believe in.

The bay of Heng-Qin Island, where the project is located. opens
toward the South: on the island, low mountain ranges run
around from the north to cast and west. According to feng-shui,
since ancient times, a topography precisely like this -where
mountain ranges embrace a level expanse of land from the
north- has been considered an ideal location for a city and
housing. Haishi is located precisely in the southern fold of such
an embrace. Passing through the non-mai (dragon vein). gi
reaches the high peak of Nao-Bei-Shang Mountain. dives into
the ground. and then overflows from the non-xie (dragon hall).
The bridge is to be constructed between the mainland and the
island. parallel to the flow of gi. A fresh water pond that is to be
mnstalled on the central axis of the island corresponds to the
flow. A canal meanders from northeast to southwest. leading
qi’s microcirculation. Also, another flow of gi. coming from the
south to the central axis. is controlled by a gate formed by
symmetrically placed towers.

Geomancy is a law formed by experience and is derived from
the same roots as Oriental medicine. based upon empirical
knowledge about routes through which gi flows within the
human body. There is no way to prove the rightness or
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wrongness of geomancy. for it is a pattern recognition ol
reciprocity between life and 1ts circumstances: nevertheless it is
actually elfective. and people in this region practice it with full
trust. And feng-shui seems to be useful as a hypothesis or a
tentative guideline for a project which has to be drawn from a
blank. without a single clue: it is in the same way that a
computer generated gestalt requires a measure of some sorl
when it is actually introduced into a project. In the present
situation ol architectural planning. or particularly in this
artificial island project. Haishi. which is to be fabricated without
any historicity. here is no common clement for the basis of
judgement at hand. Thus the importance of applying a tentative
set of rules. Feng-shui as a rule of experience is effective in this
context (aside from the fact that in projects in general, any
common element is only projected us a hypothesis).

Allin all, Haishi is going to be constructed for the sake of a new
world which is coming afier the disappearance of three
conceptual bases for modernity: the frontier, the boundary, and
the vanishing point. The frontier was usetul when one’s territory
was believed 1o be expandable. and in the same breath. even
utopia was to be discovered one day. The boundary was
artificially devised so that many occupiers could conhabitate:
when multiple nation states hold their own ground in a power
tension with others; what comes to the fore is the borderline.
The vanishing point is symbolic form that was introduced in
order to stabilize the origin of the gaze of modern subjectivity
(as in one- point perspective). Their disappearance has already
been manifest in the following claims: we can see the coming off
the end ol the world: borderlines have disappeared: and modern
subjectivity has collapsed. At the twilight of the 20th century,
this has come 1o be common knowledge. Haishi is 1o be
constructed upon these ruins, assuming the following roles and
activities to be programmed.

1. The central organization ol Asian political communities

When Macao is returned to mamland China in 1999, Zhuhai
City is planning to establish a new zone for political and
cconomical activities i combination with Hen-Qin Island.
Placed as it is off the shore of the zone, Haishi can be an
extension of it rather as an mdependent territory. shared widely
by the whole Asian community. Sooner or later. the time will
come when Asian nation states have to reconstruct their mutual
interrelationships just as the European Union has. Then.
precisely because it is located within 3000 km of all Asian
regions (and including the fact that it is on the sea). Haishi will
make an ideal spot. Simultancously. in contrast to the modern
convention that the main territorial requisite is to rule the
surlaee of the land. cultural territoriality based upon sea area as
a unit ~the same intercourse that used to flourish belore the
middle ages- should be reconsidered. Thus the idea of
constructing Haishi as the center where representatives from all
Asian nations gather and discuss matiers.
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2. Business facilities equipped with the new information network

Simultaneous communication with the world over has been
made possible by the information highway and satellites which
are now transforming all institutions of our social activities:
money. fnance. correspondence. broadceasting. leisure.
education, ete. Technology permeates the world by way of
decomposing the elements into bits and reconstructing them into
digital informatics. Under the circumstances, the transformation
of our institutions is inevitable. However, customs and apparati
upon which nation states have been dependent are resisting the
transformation. In order 1o escape from this bind, a new topos
that is constructed from a tabula rasa is of primal necessity.
Haishi presents an active model for a society consisting of bits
of informatics. To be certain, the model does not imply a so-
called central business district but rather assumes a spatial
mingling of work and living. Therefore. the idea of the living
unit should also be reconsidered: a new space should be

designed where there is no work/life distinction.

3.A station for interchange between various cultural
organizations

In the manner that informatics low and culture functions,
boundaries have already disappeared. Collaborative research. as
well as multi-disciplinary conferences and conventions. are now
parts of our daily lives. Haishi will be host to not only exchange
programs and exhibitions. but also various creative practices. In
this respect. too. a new program for facilities should be
composed. and a new building type which is totally different
from the conventional university. museum. convention center.
etc.. should be designed.

In this way. the project simulates the state of tourbillon in
constant flux and becoming: that is to say, no sooner than
conveving a fixed image. it begins to counter is premises. Then.
how can we achieve a way of expressing it if it is an everlasting
hypothesis and cannot assume any determinations and gestalt of
a conventional sort? And still. it must be illustrated in order to
persuade both the Zhuhai City municipal government and
related organizations. The way to jump to gap between intention
and method has not been discovered. The only possible way at
hand is to change the method of expression constantly,
according to the receiver. in such a way that the project in flux
is always understood properly by a certain positionality. It is for
this reason that this presentation has been limited to the basic
concept and a few drawings. When vou see another presentation
of the same project in the future, vou might see totally different
images. | believe that any projection is essentially in fluctuation

like this: and here again we glimpse Haishi as mirage.
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Prototype
—the Plan presented at the Venice Biennial, 1996

Haishi—the Mirage City is a proposal for a new Utopia,
Maintaining its autonomy from the Utopian vision of the past. it
intends 1o go beyond the static vision that has prevailed and
instead become an open system supported by the electronic
information network, indispensable for the world today and in
the future. Haishi presents an image of a dynamic city—an
energetic, Asiatic crowd—which causes a whirlpool (towrbilfon)
of new encounters: those between material/energy and
information. advanced technology and regional culture/climate.
and East and West winds. 1t assumes a basis for global activities
where different politics, economies, and cultures circulate and
produce a new gust of wind blowing toward Asia as well as
toward the rest of the world.

People do not necessarily remain here to form a stable
community, They come and stay temporarily. using Haishi as a
business base. for discussing international politics, and for
\ cultural and  scholastic
S ; \ research and exchange. It can
be used for international
conventions as well as lor
' vacation or second
‘XQ J residences, What is important
\Q“b\\/ is the circulation ol people:
- this is Haishi’s main source

of energy.
To accommodate  the
different lifestyles of the
various professionals. many
types of housing should be
designed. People can enjoy
either a district with many
types of buildings. or one
25/ with strict order, or even life
BREEmEX

on the water. with its flow
and flux. State of the art
contrivances for energy
efficiency, and the total
#5745,/ Mirage City I‘L‘_ici.'lil?l! of c:u_'.s'_ \x-'iII‘\:rculc
the foundation for a
comfortable environment.
(Quoted from “Zuhai-Haishi
Plan. 19957 by Arata Isozaki & The Center for Science and
Engineering Research at Waseda University.)
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Signatures
—the List of Guest Architects
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For this section, we have invited the participation ol
approximately 50 well-known architects from all over the
world.

We used the "Campo Marzio™ as means of initially reorganizing
Haishi. "The Campo Marzio of Ancient Rome” (1762), was 4
grand urban plan left by the 18th century Talian architect,
Giovanni Battista Piranesi. 1t was a plan to reconstruct ancient
Rome based upon archacological excavations. In Campo
Marzio, however, Piranesi lilled in the vague and unknown
parts by drawing (rom his own imagination. In fuct, it can be
said that it is mostly filled with
imaginary architecture. Campo
Marzio represents a city which
does not exist. For Piranest, it
was a fantastic, ideal city.
Though individual buildings were
composed strictly according 1o
axis and geometrie forms, the
whole represented nothing but a
chaotic collage.

We traced the part of the Campo
Marzio where the river Tevere
runs through central Rome.
Haishi was divided by placing
this trace within the outline of the
new island. The footprints ol the
buildings in Campo Marzio are
used as sites for the works ol the
invited architects. Their projects
will be assigned randomly to
these designated sites. This
collage of works. each with the
signature of its architect, will
produce the initial condition for
the development of Haishi.
Architecture that has been designed for another location will
create an entirely uncoordinated situation when placed together
on Haishi. The buildings are placed without any regards to their
position or context and functionality is not vet considered.

The collage. as an initial condition. will be sent to each architect
who will then wansform his or her building in order 1o respond
1o its assigned location. In some cases, direct negotiations with
neighboring architects. or a slight modifications o the site itself
might be necessary, Haishi will continue to wranstorm itself
through the communication between the 50 architects during the
three months of the exhibition. The process will be continually

recorded in the Signatures model.

The List of the Participating Architects
entative

Germany: Hans Korholt
America: Jeff Kipnis, Peter Eisenman. Steven Holl. Bernard
Tsehumi
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Mexico: Enrike Norten
England: Peter Cook. Peter Wilson

Mgy Spain: Enrike Mirales
O e R T France: Jean Nouvel, Dominic Perraux, Christian de
3 ' Portzanpare
¥ kellish : L -
Ttaly: Francesco Venezia, Alexandro Mendini
-i P B mRE— Y PALA T Y S AT A 7 i L .
i ' Austria: Hans Hollein, Coop Hinmelblau
LI ! AL - 7| . 3 = : & 1 t
PR = i 2 » Israck: Tsubai Becker, Daniel Libeskind
AL Holland: Rem Koolhaas, Ben Van Berkel
Sl Al T Tragi: Zaha Hadid
£ 45) & Thatland: Smet Jimsai
Ve Bomis g B N e e B o IS Russia: Yuri Abakmol
i . Taiwan: Li Tsogen
A Y ~ -
Aalavetn . £
ErUr . S LR r&?.lhl};hl.h Ken Yan
= Singapore:
PR

& Hong Kong:
A =N Fizm2 NXG@=— 27 URXT 4> Philippines:
Kedinsr iz Jupan: Shubu Ishivama, Kijo Rokkaku, Toyo ltoh. Riken
1 #UTF Yamamoto, Kazuhiro Ishii, Kengo Sumi
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Visitors

Visitors 1o the gallery space will participate under the guidance
of twelve architects from the digital generation. As in
Signatures, the transformation of the plan will be materialized in
model. Here. however. an additional time factor will be
involved.

During the 12 weeks of the exhibition. the architects will come
sequentially for a different two-week period. The st w cek 1s
intended for conceptualization and the second week is for
realization. An architect’s first (conceptualization) week will
overlap with the previous architect’s second week. The
architect's second (realization) week will overlap with the
concept-making of the next guest architect. Each week. a
collaborative session with the next guest architect will be
organized. Throughout the 12 weeks. visitors: opinions and
suggestions will be incorporated into the plan through the filier
of these guest architects. The exhibition space will become a
workshop and architects’ studio. All equipment necessary for
architectural design will be prepared. Computers will be placed
in front of video booths with a CAD system and high quality
rendering software installed. There will also be access to an
internet browser, fax machines, printers and various other tools.
Like the compositional method of traditional Japanese Renga
poetry, Haishi will be transformed through successive
gencrations of participants. For this process, certain rules must
be predetermined. In Renga for instance. phrases of 5-7-5
syllables. and of 7-7 syllables should come in turn. Every
phrase/poem should be made in consideration of the context of
previous phrases/poems in terms of continuity. as well as in
consideration of the dramaturgy of the shift of scenery.
Fragments of the city are handed down as memory through the
generations. A history of Haishi is condensed into three months.
This hypotactic relationship will strongly contrast with
Signatures., which begins with a spatial division and
paratactically resolves collisions,

The development of Haishi in this section has already started a
heated discussion concerning how to make and apply the rules.
How can a framework that does not rely on spatial articulation
be constructed? Is it inevitable to consider the "Prototype” as
the Hokku (the initial phrase/poem)? These discussions are

recorded in the Forum page.

The (projected) Guest Architects and Artists

Keiichi Irie / Hideki Yoshimura / Masaaki Huruya / Kenjiro
Okazaki / Hiroshi Maruyama / Makoto Watanabe / Katsuhiro

Kobayashi / Takashi Uzawa / Jun Tanaka / Tadasht Kawamata

Elizabeth Diller + Ricardo Scofidio / Alejandro Zacera Polo
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Internet

In the Internet section we welcome "Anvone™ to this Utopian
project. While Signatures invites international architects and
Visitors includes architects of the digital generation, this section
asks for the participation of people from all domains.

It is said that the internet is a spontaneously unified whole ol
scattered local networks. In contrast 1o the commercial networks
which can be described as networks which have a "master plan”,
the internet is basically free and supported by innumerable
volunteers. This is changing the world. Can city planning
simulate such a natural becoming 7

There is a basic difference between networks through which
electrons flow, and networks through which people. cars and
energy circulate. In the world of electrons that travel 300.000
km per second, the notion of distance is disregarded. This is a

topological world where only the relationship between objects is

A\ Y " m

meaningtul, City
planning has been
dominated by the
geometry ol three
dimensional Euclidian
space. where the
notion of distance is
fundamental. The real
city, however, 1s
melting dramatically
from this classical
space into topological
space. In what ways
will cities be changed
by these new
clements: topological
space. volunteerism,
emergence and

evolution 7 How will

they be visualized ?

In Haishi -- the Mirage
City Project. we begin
with the abstract image shown above. We traced the distribution
of churches in Venice and projected them onto Haishi.
Attributes of being a "church” were stripped away and the
scheme was reduced to a distribution of nodes. A synapse-like
network will grow between these nodes. By assuming the
growth of this network as street patterns. this scheme simulates
the process through which urban sectors can be formed. We ask
participants o give properties to these nodes and 1o think of the
process through which the network is developed. Participants
can develop specific local networks and by layering them
together. a unificd Haishi network will emerge.

We would also like a comprehensive discussion concerning
evolutionary procedures and methods of visualization. We hope
people from ditferent fields will participate. Not only architects
are invited, but also internet specialists. scholars, Otakus (net

addicts )y, hackers, and sooon,
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W IN—SEBUEBRESADOEN Participation in the Exhibition through Web Pages
2L Ch. gt E47. SaaNgeny e £ — M2 L4 “Questionnairest Examples) You can participate in the process ol ereating the project
A (71 axg b PR D) B through the web pages. Opinions and proposals collected
MY — D BB S BRI DNWT ¥ T CRERN #1: (related page—The History of Haishi-The Mirage City through e-mail and fax will be open to the public, translated into
SHutE ki < it b T F v E A A i Project) ;n'ci.nlun.'lm';li I:ulguluyu‘ and integrated into |Ihl,' “Internet”™ model.
Fo o SR 1T UEW B AL 254 . which will be continuously changed by the intervention.
: ; ---, ‘ ok ) 3 What Haishi-The Mirage City Project does in a physical sense is Updates on the transforming plans, including those ol
i . ' . " to construct an artficial island where various facilities “Signatures™ and “Visitors™ sections, will be at all times
il 7 4 JE A= a O Ti20 ciilial. scholastic: business. convention. fesidential, and available o the participants. For those who want to work on the
T 7o =7 LT e e il ”l“j E.' | It accommodation—are designed. What associations come 1o project at home and send it back to us through the internet, the
{ 5 o H—=] ol ERTUZR R (5 A mind with the word "island™? For instance. up until this stage of = pbOIMH T, “Prototype”—the model created at Arata Isozaki &
b g, =i, SAuO A Haishi's development. Venice has been our pomt ol reference. xLT Associates—can be downloaded in the following formats:
Lot And "island” has long been related to the idea of Utopia. Why Curys IPEG. DXF CAD data, and VRML 3-1D Model.
“island™? Please let us know your thoughts. . Anyone can browse all the materials concerning the
@7 y— il RCADF — ¥ (DXF7 + — project on the \\'uh_pugcs. but they can also be downloaded and
#3: (related page—The Plan proposed at the Venice DECT Sy O K5 2h= T h$ output at home/business.

-~ ) Architectural Biennial) Ci—— o W il ol The Image File is the whole plan for Haishi and a
#1 (ilks—= £z, DRODROTH AL 2 - 22 LT FRBETEFHE, T white print for further work, One can either print it out to draw
In the plan. Prototype. the central area is for convention 7 R=TYELE2>TR(IET, 7I9ATEEITH, on it. or work on it digitally with your own drawing soltware,
it | (27 ¢ SHNIE K LD | ,|.'.',- oobee Sl I facilities, cultural and scholastic activities. and business, while THNR— T —§fL T AN 2R Please fax us your paper drawing or e-mail us your digital work
S A - e U | ERCRA T AV I TV el | in the surrounding arcas buildings for mixed use (residential. = F¥Ho b TEIT C. WEW) % A CTHed as an attachment. One can also work on the CAD duta itsell. o
2 2w NFECE, [I5] Evdii .;'-" NG ED L L commercial) expand toward the ocean. This general zoning is Ll Zalid, HoHuIET Y hdAHoENTEF picture file of the total plan which can be read and edited by
L DGl 24 [ Foap, bk ai¥. wEFCO provisional and can be rearranged. We would like to know your -4 almost any CAD software, and sent buck to us as an attachment.
A 74 AL BWT [Wedy 17 ] sk opinions and proposals concerning various transformations ol Wife7 » 1 nid Tilgdi ] Ao 2 Flil e, wWhidfE Furthermore, il you download the VRML (Virtual

SRR 4 G e U T T 71 s . the plan: adding some new [acilities. making partial changes, p s 2 5 3 e C . T S YT EE T k- Reality Modeling Language) file, you can enjoy walking
AMRTLI X |- C [y 4E o= MET ) 8D £ ; 5 : = LRt 5 ATOIRTY. 7V —THRIZT 7 hT
replacements, transferences. enlargements, contractions, and so through the Haishi project on your web browser, Of course,

At RG] Zeondp, INHRZIRGG 2 W L &4 on. If possible. download the white plan. draw your L EOFREAT v FE TSI LB WETT. 3 participation in the texts is welcome, too. Please e-mail or fax
E o 3 =y sy = R v T {4 = = A 2=
transformations on top. and send us back a concrete plan. S BTELORA 2 b7 FEMCTHRT v AL LD suggestions. We have prepared questionnaires in many places
#3 (Wills— g kT Ly LR LIz LEE L, YT ¥ v F A PORETIRY on the web pages: please send us responses to them.
HLTwiEi< = To MO DAY v FIEFAX
TRy LT LTI SR, sz o Ny Please forward vour answers to the questionnaires to the fay LTSN, & -'; {2 CADT—7% ':’ HHDIZT Thanks 1o such an interface, we expeet the participation not
Soa . WAL/ BEBNBO BT Sk v ¥ munberor e:mail address below: DL DB, #ilebivbhuizlid ok only of urban planning specialists, but also of Utopian thinkers,
1K A | ':L vEF, ORI kS I TEET, CADF— ¥ BMROKTT 7 F 77 b LEGHK whiolacs oF ranirs sciciety, s ypll nihe gencil public.
DL B 1) T AL IS - T - T % £ - 0 URL: www.nttice.orgp/special/utopia/ O A ) o7 T 4 VT, N EOCADY 7 b
NED Ji l'-.’ Il e H DC, AR WTETCT e ] , . Tastdaih i, ?J it H  EANET T DIt Hl
g - o ) e-miatl: wopia@nitice.orjp . s Gy 2o s ) e 5y
Sl ROl e kOB, WESRDLED FA=NDTEvF A POETRELTLLESY Supposed by Yasuto Nakanishi from Tokyo university
S Zefsals, W 4R B, RNZ, . A Aeasaifsnsabhd st VRML (virtual reality modelinglanguage) 7 7 4 L% &7 & TJE==== Applet Viewer: EnqueteClient.class =
WA W - PR TR E, TR, J']I'zl 4y faax:03-3475-5265 o= FFiud, BTHF5C 7 T Y LT (i)
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Lix: 03-3475-3265

c-mail: 15096 1 7@ da2 so-net.or, jp
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SIS RY Gallery plan

R se St | T S S R e e 5 [ g O Ay T S S VST OGS P Y L PR S R gl

VLI 0 ) S it T TR RO L 4 . 4 = 41 Ihe 1CC gallery, in which the following objects and deviees are

mstalled and the stalt established. torms the working process

1s-exhibiion

T Four Models for Mirage City (the Prototype, Signatures,
WhHTIRE CHyTA e Visitors, and Internet): at a scale of 1/300 and approximately 5
/5 1500 i omx4Im m x 4.3 m. The top sections. which represent the project, will be
J Stileilyr S S R Vi f AT made of Styrofoam and arranged on wooden bases which have

been prepared prior to the exhibition period. The model of the
Prototype was made before the opening. while the rest will be
il W TIE I S | L. 3T made and transtformed during the exhibition. Each model is

sl %41 2 spotlit from the ceiling, and then blue-lit from below 10 suggest

e L i A Fxo) 2o the effect of an island floating on the ocean. The oor space

between the four models is also lit from the ceiling to effect the

appearance of ocean waves.,
1

Three Video Booths (for Visitors, Internet. and Signatures): the
(W CRIArH N0 3L width is about 3 m: each is internally equipped with o floor
mounted rear-projection video device with RGB input. Each ol

i 3me 35 ("Y1 L ¥ [ o { . /4 the three projectors is controlled by a computer installed mside
i L) A ang 1) |- 2 1 { 7 the booth. There is a display monitor primed for mteraction,
along with a mouse and desklight. in front of each booth. Every
computer is inter-connected with LAN, as well as to the

' I ) internet d = LA Bl ) (s 7 X Lo
o i { f Wi & 4 E: . ; 1= A ¥, ] T -.I i - > . A .- 5 C - = . w . ) l'—-"-'n mmj'ﬂ_::ﬁ-:ﬁ

<77 v a >l i Ll j Eight Working Tables: 2.4 m x 4.8 m cach, with chairs, They
\ Pl hver 3 ™ e are Tfor making and transformine the models during the
| AL, DA 2T AL G S ST I - exhibition. Each is equipped with 6 wire heatcutters (one ol
AT SV F | them is a large L cutter) as well as 16 hights and other
Sl SV YAXNII LS LANT 4 [ s modelmaking tools. as well as 16 lights and other modelmaking
{ . tools
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