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Video Free America
442 Shotwell Street
San Francisco 94110

e~.v

'

"'),

l Vt,-sf-&vvClrl

	

-S

dAl>

Vr~ r

	

.S

~z,

	

vo c

	

,v

V l
S/ T

`

9~'A- w~'--

	

V

1 -~'

	

~a
mss_

	

;rvd~i f

CCIT
ov\.

l~ 4 e 1/m( V1a

	

I

I

vvi

[A-4 ~'~ 1G



JV[JRI&i\~ iiViiJ ia~A~A1J + " --

If memory serves, tiny television New York Ti
monitors began to make a timid ap-
pearance in dances during the early
60's, as- an adjunct to movement activ-
ity. They were nothing fancy, merely
showing black and white pictures on
tiny 12 inch screens.

Their very presence, though, had a
"

	

shock value that could also be noted
for the Advent color-projection set,
whose picture has to be measured in
feet rather than inches, and that oc-
cupied the dance program with Joanne
Kelly on Friday evening at 541 Broad-
way. It was one spectacular measure of

p

	

the technology-rich 70's

San Yrnnrisco 0ronid
**
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By Paine ICnickerbocker

	

release later this spring,

San Francisco's most re-

	

when it is expected to open

cent novelty, w h i c h may

	

here and m New York.

well be a significant pro-

	

whichThe
F
will

r i d a
also be repeated

program,

neering demonstration of a is

	

collection of
new documentary and/or en-

	

e
d shorts :

	

abstract
tertainment medium, opened

	

vari
erotic,

over the weekend at the stu-

	

'

	

expenmental

	

an c

dio of Video Free America,

	

radic a 1, Illustrating the

ell Feet .eet .

	

many expressions of video
dd2 Eleven monitors on one side
Two separate programs

	

of the room carry the im
were shown: "All the Video

	

ages. These are controller
You Can Eat" at 8 on Fri-

	

by a selective operators(
day night and "Carol &

	

that the monitors may carry
Ferd," which will continue

	

different scenes and pat
to be previewed at 8 p.m. on

	

terns, although at times thei
Saturdays until its theatrical

	

are jdentical . It is dazzling
shows during the last two
consider this selectionmove

	

sentative and informative
In quality and achieves

grace the videotape aril
i.

	

work in this area of "
. f .

	

videotape imagery" at ti
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Spearheading San Francis(

Skip Sweeney has been w
several years on an hour-lo
mental program that nee,
editing, called "My Fay
Studebakers," which is t
scheduled to be shown o
series "VTR - Video and
Review" this fall . "Illumir
Sweeney" was shown in thr
series hosted by Russell Cor
The talents of Skip Swe

Joanne Kelly, still mostl
ground, should be seen
people in and outside San
Perhaps their combined
help San Francisco i
leadership in the arts, sin
George Mascone claims
proposed San Francisco P
Arts Center "is not~ust for tl

x

L

MY

r, : .

years, I
repre-

rent, I'd
sts who
ntrinsic ARTWEEK
re stage



seam between December 3 and bellini.
16 . I saw the press previews of the

	

1 like very much Ste
two programs, and 1 recommend

	

sulka's piece "Let It Be,"
them both . Not that they are par-

	

up of the mouth of the
ticularly

	

outstanding ;

	

rather,

	

singing the title song. No
they they are very well selected, tions, no unnecessary cc
as a fair introduction to what's

	

plain and simple, very fin
going on in the "abstract" use of

	

one viewing, all 20 pieces
videotape.

	

I

	

say

	

abstract,

	

two programs begin to mE
meaning that these two programs

	

one, but Skip Sweeney'
avoid the straight recording of re-

	

"Skip Sweeney Feedbac
ality and concentrate on video ar-

	

mains in my memory cler
tists who are exploring the "abili-

	

unique mandalic piece, t
ty of videotape to create and gem-

	

in its rough qualities of cr
erate its own intrinsic imagery."

	

image. Aesthetically, this
From what I have seen of video my favorite of this
THE NEW YORK TIMES, SUNDAY, NOVEMBER

Dance:JoanneKelley Wj

tANNAWOBLGOFF
Joanne Kelly, who lives and works

	

to a leg in devefi
in San -Frandsco, presented a dance

	

curved back, a sho
concert that used videotape projects

	

Set's deep fourth po
and lire performance Friday night at

	

These Movement
the Trisha Brown lo"1 Broadway.

	

add repeated iii dif
on first acqusintanoe then, it would

	

room until anew m
seem proper to describe bliss Kelly as

	

related to new rr
both a dancer-choreographer and a time the filmed i
film maker. The point of her perform-

	

abstract- the hdk
ante, however, was that there was no

	

bluish road beam
separation between these activities, and

	

Miss Kelly began te
in this respect she was quite succors-

	

a
ful.

	

Meanwhile a mom"Tahmar," as she called her concert.

	

casonally echoed b;turned out to be an experimebt .i4 the

	

of the heroine, Tabuse of abstract form to. create an

	

the seadde "to figmautobiggtaphical statement- Contrary
to what one might'expect, moat of the

	

her life. The key wi
abstraction was present m the very

	

and other phrases
`

	

human inpige of Miss Kell~o"- -

	

endless
Sentence

or"a concertdfsassocialed gestures In- front of a

	

'the

	

Cal
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screen. TUe ",taaWm" was contained

	

Tahn
in the vidbotaped landscapes projected

	

placed together in
on the etmm.

	

manta. When the
e

	

fmaby walked thr
that she had par

More than ante, it seemed that the

	

proached, it was cl
shapes of Miss Kelly's live gatutei

	

to make it.
were abstractions of the geometric

	

Was Talenar rela
forms inherent in the landscapes . Thus

	

medieval Queen of
a whirling surf was related to Mbs

	

by the seaside one
Kelly rotating her head; a serene bay

	

off a cliff?
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Currently ongoing at Video Free 1
,lorings,

	

series of six Sunday night prograr
e. After

	

session a different video artist shows
of trge

into

	

his work, then engages the audienc
s piece

	

discussion .

	

the v
k," re-

	

Sweeney, which wasshown the follow
By as a

	

was much closer to traditional film . I
eauaful
dor and one tape of color feedback which
piece is

	

abstract and one half-documentary/
how.

	

sized piece intermingling scenes of th

20, 1917

	

atape with synthesized elements . Th(
was a long documentary dealing with i
of his family life, particularly in an

'th

	

"ape reconstruct the reality of the relation :
father after his father's funeral.
interviews with other members of Ill
well as with people who knew and

rpp6, a rock to a Ray Sweeney (who owned a
*line-beach to bat- dealership).

Video is an ideal medium for docum
s were performed

	

because of
11

its ease of handling and I
Went areas of the

	

the recorder can be turned on for aove M images was
ovements. At the and left to gather accurately v
n&ges grew more

	

happening in front of it . Sweeney use
lights of cars in a

	

revealingly. The only difficulty that
e spots of color. was the intensely personal nature
turn in a spin.

	

getting in the way of its audience et
The nuances of his family's ii

ologue on ;tape, oc-
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r Miss Kelly, spoke
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e things out" about
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ads "car accident"

	

have

	

not

	

seen

	

other

	

documentai
acme written in an

	

Sweeney, but perhaps those tapes rvideo, made
moormaimed a traumatic

	

hit so close to home are more object
par" was b story

	

Actually, however, Sweeney's taps
mixed-media frog"
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sheer physicality and expense of deal
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Video Showings&
Performance
VFA sponsors videotape showings every Sunc
the participating videomaker present to d
work with the audience . The showings are tl
offering of video in San Francisco . Becaus

-

	

showings have become a meeting ground
artist/producers and their public to mee
developments and the state of the art . Wox
Louise Etra, Stephen Beck, Doris Chase, D
Charlemagne Palestine, Max Almy, Paul Kos
been shown . Works are screened on a seve
video projector or a xnulti-monitor set up, as
artist/producer chooses . The showing span
enough to accomodate video performance w
more traditional single channel presentatior
to the weekly showings, VFA sponsors a nun
event performances on Friday and Saturday
vary from dance to theater to music . Oftei
events also integrate video as part of the perfc

Independent Prod
VFA is available to produce independent pro,
closed circuit and broadcast oriented proje
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442 Shotweli
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iscuss' his/her
e only weekly
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for working
and discuss
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events also integrate video as part of the perfo

Independent Prodt
VFA is available to produce independent pro(
closed circuit and broadcast oriented proje
amples of productions we have done in the
the simple (a black and white portapak docc
apy sessions), to the complex (TK-76 color EN
location, providing sound, lighting, etc . for p
editing, video graphics, etc . for post productii

VFA has experience taping events from desiF
to theater dress rehearsals to public service ai
for television . Independent production fees, ti
are deterrnnined by consultation with VFA stal

Tape Archive
The archive includes tapes on many different
1/a", 1") and displays many different styles

`

	

Jhcluded alt? health care tapes on parentis
humor tapes by Willie Boy Walker; a tape
work "History of China" by Bob Carroll ; a d
the artist Sol Lewitt ; videoart works by thi
well as some 200 odd other videotape prog
chive also includes periodicals and books.
tapes are screened by arrangement .

o .
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