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si .rtuit' drat ,r%+sirs ;s fn .INCRIT.+ WILGAND

T1le':e1c%- isit r a T.ahuratory at
WNF!' 1-i, p, - n;rally knowtc to
f1'( %s VC ;k yi%!c[+cugnoseenIi as
The 7 V Lot, , is one of tltuu"
prrrasiyc l ,ut rryslerious rrtt :-
ties that form tire suhstruc!ure

' ofthe yid ""%~-n ".aL.er's world. fhe
Lab lepresclit5 lfte acme in
video e4nll"Irlent sophistic.uir,tl
to t11-e whir rcgoire it ; it
rupresellts, tllruirkh its tndnW-
ntent of twrt "iin videomakcrs
with aril,!-in-evidence %lotus .
reaxguitiun as, a peer :many.
peers: and it represents at
present the un ;y door to oric of
the gut h_,pes of :kit noaiori±y of
vi,~.conia ::ers--br0atlcast time
in the L3i,4 Aj "ple (and tomorross
the wnrir,} .
Z-hr ~cep_,r nr the Gate is the

Virector of tl :c Lab. David
[.oxton . It is no exaggeration to
sty that t!t.̂ Lab as it exists is
primarily his :rcati[m, mith
Vane )true Paik and Supervising
Engineer John Godfrey in
majof supporting roles . It is
Loxton's energy, toughness,
visiaa, caution and an ability to
interface the Lab witn the
broadcast TV world that has
lr".ade the "01-equipped re-
spected and productive place
the Lab is now. Conversely,
Lrrxton i, also responsible for
what 11 it 1_ab Is not, Which we" if
'go into later .

"i-he Lab that exists today
wxs really crested in February
1972" " ' b,xton said . "It was
giV'en .1 perniane rtt staff and the
oldNex_s;o:rr otogram's i)lnck.
zed-white studio facilities at
East 46(h Street:with about szz0
thousand eat'. ; from the
Rockefeller Foundation and the
New York State Council on the
Arts . I had been producing
some dramatic shows for NZT.
and was asked to take it over .
Ut:r man~te was not really
broadcast-oriented then . Rath-
er . We -tic to see if it were
possible toere atc a place and an
organitatieaal structure that
would support projects by
artists wcrkinp in rclcviston . ft
was a one-}- ear :vial period,_
really ."
"Weproduced sense interest -

ih~works that flrar year . Nam
June Paik was tilt first land still
is) artist'ia-resilience, and he
developed his synthesizer and
did a number of projccls on il .
We produced C, :rourel and
rrlevfsinrs, two anthologies
,fiat included hull[ existing
Video w[+rt"s (including, s,'rme
from WCJ31I ill I ; , "ston and tae
National
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second pha,e of the L:ib's
-[ , he prc!.encc of Nan'. June deve,opitient."
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if it Were not evident from its
as;)cct of the Lab was also programs, this account makes
established that first year. i t clear thv;t the Labs
Other

	

videomakers

	

norwith_

	

develolmtent as a sophistacated
standing, the domitt :let acs- video equipment center deter.
thef, of the Lah is Paik's . His

	

mines (to a great extern what
syn[}lesiuer (tile 11.Ak/Able . happens there. The titan
nude With engineer Shun Ahe3

	

resporssible (to a great extent)
controls the basic texture of the

	

and a third major hand in the
Lab's synthesized tapes, v~hich Lab is John Godfrey, who
is to say the majority . Paik's oversees the physical complex
corntnitinent to video collage of the Lab. :end has helped !o
had in±a,;e manipulation is also

	

create it from the beginning. -ro
evidenrittLab-urigina[edsvorks

	

the f'aik/Ahe " Godfrey added a
-at least in those that were

	

speciali-d Rutt/Etra syrdtesi-
pushe[1 through to the broad. xer, Which does specific things
cast stage, At the %ante tire, like electronic zooming; and
Paik's openness to different r:-sec'' rotat'on - a Crass Valley
video ideasand styles . his use of

	

5uitcher, a supersophislinted
p<" :t : :pakcd footage, an :; his piece of equipment that has
basically p?avful, life-e " ; er.ted even more sophisticated access-attitude is also rcl.eclcd in the orics, including chroma kc ":s
Lab s finished prodttc6wns -.o

	

andoutline gereraturs : the first
date . Yet Paik's first-among- CVS-S[kU and later, 1}Ie new
peers position at the Lab is not

	

C'VS--W4 time-base generator,
Only a reflection of his own Which makes it possible to
abilities " but also is Loxton's broadcast the relatively unsta"
creation.Paik is the Lab's best
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for Working with the artists at
brings the mrrrmprehensihlc the Lab. As a result of hisWork of the Lab more into lice

	

interaction with different ar"
with public expectations . After

	

lists, opinions of Godrey run
all, who expects to understand

	

from "a terrific guy" to "a pain
the .cork of a Genius? Paik's in the neck," The fact of tfic
re ",iticttce makes the
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46th Street it his turf.and let aits facilities . the Lab exncri_ certain &;tree an artist's
merited with ttub?ic access . success with the Lab's couip-
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