To: Steina VASULKA

July 27th 1995

From: KATHRYN GREENE
The Kitchen
512 West 19th Street
NY NY 10011

presently at:
0113354728212

Dear Steina,

This is just a quick note to remind you that I wanted show a video piece of
yours for the first HYBRID Night of the Kitchen's fall season. Are you
interested? HYBRID Number 5 is scheduled for Friday November 3rd. The
evening is entitled "Stillness and Uncertainty".

I'm in France right now but you can send me a fax at the Kitchen and
they'll relay the message to me and/or you can send one to me here. |
hope you're having a productive and enjoyable summer.

Best.

Kathryn
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Internationales Musikinstitut Darmstadt

lnformatlonsientrum fur zeltgendesische Musik

IMD - Nisder-Ramstaoter Sirafe 100 - D-0e288 Darmataat
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Mrs. Steina ‘

Santa Fe / NW Mexico Talsfon (081 61) 13 24 16/17
Tolatax (08181) 43 24 06

hre Zeichen Ihre Nachncht vom Unaor 2eichen Darmstaay, -

- - Sch-pt 28. 11, 1996

Dear Mrs. Steina,

the International Music Institute of parmstadt has been founded in 1946.

The contemporary music scenery has been marked through nowadays very

important names, such as $§9ckhausen, Nono, Boulez, Maderna and many others!

As you might know, Nam June Paik attended Darmstadt summer courses in the

early fifties. - on July 14th 1996 we have our big opening with an exhibit!ion,

a symphony concert etc.s for the final evening event I asked N.J. Paik, if

he wants to do the performance with Vitautas Landsbergis, you have done recently
{n Korea. Nam June would.love to be here and we had just a talk together last
Saturday. - So my question is, would you be able to attend on this date? I so,

we would be very happy!!

-

Nam June and my cousin‘Dr. wulf Herzogenrath (best regards from him!) asks you
to make it reallypmssiblel

Don't hesitate to contact me

h warm regards

1f S¢fiaefer, direcéé?
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Thursday, April 6, 1995

Messieurs Prat, Raspail et Rey

Biennale d'art contemporain

Maison de Lyon, Place Bellecour
69002 Lyon, France

Dear Messieurs Prat, Raspail et Rey,
Thank you for your fax of March 27.

The Machine Vision installation could easily be accommodated into a 160m2
space. The piece does not require a black or darkened room. It will be happy with
daylight from windows or skylights, but should not be in direct sunlight. Machine
Vision does not need a room of any particular dimensions or shape. In fact, the
installation does not need to be enclosed, but one wall is necessary, at least 10
meters long, to hold two dimensional art work. This wall need not be straight, but
could be L-shaped. The two dimensional works could be easily attached to an
existing wall or to the back side of a wall of a neighboring artist's installation.

Machine Vision has no acoustic considerations or needs.

This installation feeds on the rich variety of the visual environment of the
museum in which it is placed. Any visual irregularity in the museum space enhances
its operation, such as people in the environment, other installations, artwork and
architectural elements. We hope that the placement you choose for this installation
is adventurous and active. o

Steina will be coming to Lyon. She will be able to set up the installation with

‘rom your museum technicians. We do not feel it is necessary to send our own
.. .inician for this installation. _

We will need 12 monitors (preferably Black and White, but color will do) that are
capable of NTSC. These monitors must be stackable. If you can provide these NTSC
monitors, we can provide the cameras. 1f we go with NTSC format, we will need a 1K
040V to 120V transformer. If you cannot provide NTSC monitors and can only provide
PAL, you will need to to provide five or six PAL Black and White cameras.

We both will be in Europe during the month of May. It may be useful that we
meet at that time. If you agree, please FAX us by April 30. We look forward to

hearing from you. )
Sincerely, W ‘
/
-
,W"‘\ T
7 ~ \ \\

Steina and Woody

ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87801 PHONE 50547107181 FAX 50504730614



9620 Elgin Street )
Fittsburgh, FPa. 135206
December 12, 1989

Dear Woody and Steina,

I've been feeling rather (intellectually) isolated lately
(Pittsburgh has got to be one of the most provincial large cities
on God’'s earth), so have decided to send some thoughts your way.
Also a nice review of a recent installation (first time any of
the many many things I 've done in Pgh. has ever been reviewed in
a local paper). '

Last summer [ finally figured out how to condense the
essential ideas of my montage book into a single essay. The
Journal of Aesthetics and Art Criticism rejected it as dealing
with too broad a topic to adequately "defend" (I have no interest
in defending it, only communicating it). énd I have little hope
in arousing interest elsewhere in academe (though I will
probably, God Bless me, try). So I think the best thing is just
to (for now) send it out to any who might find it interesting.
Also enclosing a much earlier post-book essay, published in the
Downtown Review, which vou may not have seen.

Holly and I have been very well. I was visiting "professor"”
at the U. of Fitt. for a semester last vear (temporary fill—-in
for the Music Department’'s latest tenure victim) and accumulated
enough wealth to purchase some good guality MIDI  eqguipment and
software (for my Amiga) as well as a small Raby Grand "acoustic”
{as we say in the biz) piano (mainly Ffor Holly). Have written
one piece with the aid of the MIDI setup and am planning many
more. Vo e

Holly completed her studies at the Pgh. Art Institute and is
now a full time Interior Designer at Ethan Allan. She loves it,
did really well as a student and will undoubtedly .do well
professionally. I have known few people who had such a natural
gift for anything as she has for this.

Gaylor is trying to raise money to get me to Santa Fe next
summer. Hope this works out as I'd really love to get out there,
do some wmrl, see the sights and, of cowse, you folks and Bob.

If Bob SEEMES erested, by the way, pass the enclosed on to him.
[' “7 ‘

Puea% that’ “If either of you gets some time, let me know
what you thlnk of thlS negative syntax stuff. Hope to see you

this summer.

Hect Wishes

Ve



Jill Godmilow

135 Hudson Street

New York, New York

10013 212 226-2462 0

7 October 10984
Dear Woody:
I got this address from Jackie Kain and hope it gets to you.

Three days into my 'New York opening'' and it's depressing...

the kritics have taken me to task for 'wearing my heart

on my sleeve'...mistaking ""Jillskie' for Jill, and FAR FROMPOLAND
for the traditional liberal documentary. Chto delatz? as they
say in Russian...back I go to the underground route and

memories of better times...and new work.

In which respect, I would like you to send me, if you have one,

a copy of your '"operatic' last tape...which name I cammot at this second
remember. It sounds like something Mark and I shloud see before
we get any deeper into gertrude Stein.. Please, if you can
spare a copy, let me borrow it for a day or two. Now the name
comes to me -~ ''Commission''.

Witl?l great fondness for you and greetings for Stena, I remain,

. l- "V/\.'\

Sincerely,
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TELECOPIER COVER SHEET
DATE: 14 11 95
704 : The Vasulka's FAX # : 505473 06 14

PHONE # . 50547171 81
FROM/DE: T. P. BENIZEAU FAX # : POWERBOOK
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e PLEASE CALL (33) 146 33 04 41 IF THERE I5 R PROBLEM WITH THIS TRANSMISSION,

Hi Friends !

Got your contact through the Biennale de Lyon where I might stop by in december. In the
meantime I send you...

ENORMOUS KISSES

(especially to Steina ') and logk forward to see you there or here - we may have a lot to

talk and drink about !




Mr, Doudou Mdﬁodou B. Janneh,
5, Lake Avenue # 1
Binghamton, New York 13905
December 3, 1984

Ms, Steina Vasluka,
Route 6
Box 100, Sants Fee, New Mexico 87501

Dear Steins,

I have the grestest pleasure in writing you this letter. For your
information, I am an International student studying in Americsa, but seems
to be more interested in Video/ Audio recording. I had worked as a sound

engineer in Sene-Gambis, West Africa for three years before I came to the
states,

I am writing to yau for two reasons., One is to find out from you what
schools/ colleges sre best to study contemporary Video/Audio sound
engineering. The second reason is to apologized for not been present at
the lecture you gave at the SUNY- Binghamton Campus; October 23, 1984, I
would appreciaste if you would sent me sny materisls pertsining to your
lecture, development of contemporary video.

I will be hoping to hear from you as soon ss possiblé.

ﬁgly soury A M

Doudou Momodou B, Jsnneh



izy 15, 1979
5-1

45 Tiemanu Ilace
Iyc, 2 .Y. 10027

Steina,

Hello. Enjoyable talking with you again. I have heard
that you are going to Tew iiexico, one of my favorite states.
I will give you the reme of a rerson vho is ctarting arn exnerirental
television station. John Schwertz has seen your work and I believe
hag nhigh rezard for it. You can reach him throughthe following
address:

I'ront Range Zducational ..edia Corporation
) & b

P.0. Box 4262

Boulder, Colorado

~£0306-

If I weren't so pleesed with Lyc, I might have accépted
a position with a chain of com:ercial film theatres in the South Test*
One was in Albuquerque. '

Hope we can keep in touch.

warmth and Cheer,
|'f
7 -

David Lee

*iith the idea of subverting its purpose,i.,e. offer amusement
and make money. .

If you do contact John, please remind him of my affection for him,

.

&



June 18, 1998

Dear Steina and Woody, |

Thank you for your phone message yesterday. Yes, I would be very interested in a
copy of the videos you made on Lee. Thank you for the generous offer.

My address is:

4054 South Oneida Street
Denver, CO 80237

Our children will be arriving at the end of the month. We will have a Memorial for
Lee and then a family retreat in the mountains. Lee was such a vital and vibrant
person that this seems totally out of character and, therefore, unreal. I have been
very busy with both my estate sale business and preparations for the Memorial.
That has helped with the passage of time. '

Again my thanks for your thoughtful and generous offer of a video. I know that the
children will enjoy it too.

Sincerel
yc’ ~

Mot Lo Neate -

Marilou Harrison



GENE YOUNGBLOOD 8485 BRIER DRIVE, LOS ANGELES, CA 90046 TEL: 213-656-7527

May 2, 1979

Dear Steina & Woody:

Hello. Hope you're well and happy. As you probably know, I'11 be teaching
there July/August. Two courses: "Urban Video" and "Video Art." When he asked
me to do this, Gerry vaguely mentioned that your collection of tapes would be
available to me for the video art course. Is this true? Has Gerry mentioned
it to you? If so, do you have a catalog or list of tapes that I could show?
I'm confused. Please let me know.

Meanwhile, I'm looking for a place to stay in Buffalo. Do you have any ideas?
Anyone looking for someone to "house sit" while they're away on summer & vacation?
I will have no transportation, and very little money. Any suggestions will be
most appreciated.

I hope to hear from you soon.

Warmest Regards,

Cene

€N

R



f{. 52. Kén / Keeping Still, Mountain

17 March '94

(entles,

I wish to apologize for my strident rudeness in your home last night. I have

missed the chance to listen to your voices and experiences, and am the poorer
for that error. I am sorry.

I hope that Dr. Laurel will be afforded another chance to make your
acquaintance, one unmarred by my boorish behavior.

Rob Tow

P
LI




Friday, 5 July 1991

Steina & Woody Vasulka
Route 6, Box 100
Santa Fee, NM 87501

Dear Steina and Woody,

You might remember me (or my video, “ENS ”) from the Australian Video
Festival in Sydney, November 1990. You do? Good. Anyway the reason I’'m
writing to you is to let you know that both myself and Gary Warner, from the
- Australian Film Commission, are coming to America for Siggraph this year.

As part of the trip we were hoping to make contact with various people involved
in electronic art. Therefore I was wondering if it would be possible to meet with
you sometime before Siggraph. At this stage we will be arriving in San
Fransisco on the 19th July. We will be in Santa Fee from the 23rd to the 24th of
July. Alternatively, if you are going to Siggraph, we could perhaps see you
there.

I have also written to Chris Langton at Los Alamos and I hope to be able to meet
with him around the same time. To speed things up if you have access to
electronic mail my address is:

jonmc@bruce.cs.monash.edu.au

In San Fransisco we will be staying at the Americana Suites, Phone: 1-800-346-
2691 if you want to leave a message - we will be there from the 19th to the 22nd
of July. The rooms are booked under Gary Warner’s name.

If possible, hope to see you both in July.
Kind Regards,

A e

Jon McCormack.

£

Jon McCormack. 9 Robinson Street East Brighton 3187  Victoria, AUSTRALIA
Telephone: + 61 - 3 - 428 - 5930 Fax: + 61 - 3 - 428 - 6415




May 28, 1974

Dear Woody,

Thought I would be able fe ma’f‘f"%"lﬂ%“‘f&'nm much sooner aftee
our talk , however hgee“are some of the idea®efhat I have had

and that we talkg&”ﬁbout for the Buffalo Celebrgﬁigp in City
Places, o ‘o,

<,
< 4,
<« ‘94,

X
I would likg’to begin by having workshops and conferendgsnof all
the attigts who are interested in intermedia and wish to Pgrticipate
in the production of the work for the performances in and digund
Buffa%ﬁ. Ms. Linda Swinuich of the Dance Deptartment of Buf?®,
Univ,"has arranged for us to be able to use the Theatre at the,
Cougtyard theatre for two weeks beginning June 24th and lasting-
til®July 10th 1974, During ths time filmakers, dancers, composers
video artists from Buffalo area could come together to try out o
wgys of combining bhese disciplines for the performances the
fpllowing June 1975, We would hope to have performances in the
¥iagara Square area of film and light since it is a natural space
with the low roof tops surrounding the area, for projection of
Zilm, There would also be dance events in the day time and in the
tevening in combination with film, particularly a work called
s"'Illuminated Workingman'", We would also hope to perform as Gerry
§has suggested on one of the structures at the new Univ,, and at
2the Delaware Park,
1

- ¥
P

o
un!
%ajs o, s uotsnitt P

] -
During the performance time of perhaps a week or three days dependifg
Hn how things develop, we would have placed video equipment in publ®
Blaces such as the libraries, banlts, business bldg. lobbies etc., =
with video tapes based on the Buffalo theme, and made by Video g
arxtists of Buffalo, As you will remembBer from our early talks kS
I am particularly in love with the trains and the Frontier Yard
terminal area, the lake and the boats etc, I am sure that people
living in Buffalo have many more idkas, Also if possible during
the pprformances I would like to have the video an interacting”
part & the performances. For instance in the Niagara Square”
perforﬂﬁpce the dancers would be very small if they were dapéting
with cit@, signal lights on the roofs -- therefore if we wg#%
to place §h§e video artists on the roof with them and sope monitors
near the xxii% audience we could then have simultaneogs?close ups
of the dancers%q£ the musicians or whatever, o

(o4 T " z\z

49‘ .
It seems that it wiﬁiwhgla lot of work to pggpﬁfé in a year, but
I hope that we will get a“pegd,SfipLit.this>°tine and be able to

continue work in all the discipline s throughout the year and

by next June 1975 be able to pressnt a magnificent city wide
Media - Intermedia Event,

elaine summers experimental intermedia foundation 23Jkea&t ésurth street new york 1008 ny 212/674 . 4392




BOARD OF COOPERATIVE EDUCATIONAL SERVICES
RENSSELAER-COLUMBIA COUNTIES

EDUCATIONAL COMMUNICATIONS CENTER
BROOKVIEW RD.. ROUTE 130. BROOKVIEW, NEW YORK 12026
(3518) 732-2323

SERVICES:

16MM FILM LIBRARY
INSTRUCTIONAL
T.V. SYSTEMS
A-Y EQUIPMENT REPAIR
VIDEO TAPE LIBRARY
GRAPHIC ARTS
TRANSPARENCIES
AUDIO TAPES
TAPE DUPLICATION
MEDIA WORKSHOPS
MEDIA-CURRICULUM
COORDINATION
PROJECT ICEIT

October 10, 1973

Mr. & Mrs. Woody Vasulka
Media Study Inc.

3325 Bailey Avenue
Buffalo, New York 14215

Dear Woody and Steina:

JOHN E. SACKETT
EXECUTIVE OFFICER

ROY H. MEUCHNER
DIRECTOR

JEAN M. DUNN
MEDIA LIBRARIAN

RUTH A. RENNER
GRAPHICS

WILLIAM H. PRICE
TECHNICAL SPECIALIST

ANITA LEGGETT
FILM INSPECTION CLERK

There is a great deal more interest in creative video in the schools

as a result of your excellent workshop last week.

an opening for more creative video work in this regional area.

It should prove to be

I am writing to Bob Reals today inquiring about an extended residency

for you in the BOCES area.
you might plan and work with groups of teachers?

RHM/emb

Sincerely,

o

Could you suggest an eight week period when




SIA

UNITED STATES
INFORMATION AGENCY
WASHINGTON 20547

August 8, 1974

Woody end Steina Vasulka
State University of New York
Buffalo, New York

Drar Woody and Steina:

Thank you very much for coming down last month to show your
work to the Arts in Ameriecsa seminar participants. There
were many encouraging comments sbout your session after you
left.

You may be eontected by Gene Leonard of our Workshop staff

in the future. He is interested in finding out more about

what's happening in video around the country, espeeially in
New York,

I hope that in the future we ean keep in toueh, and that
maybe you could come down for another seminar. It was good

to meet you.

Carol E, Iudwig
Workshops




Memorial Art Gallery

of the University of Rochester

490 University Avenue
June 17, 1974 . .

Rochester, New York 14607
(716) 275-3081

Woody and Steina Vasulka
257 Franklin Street
Buffalo, New York

14202

Dear Woody and Steina:

Thank you so much for your help the other day. We now
have presented our supplementary application for additional
funds for our video program to the Council and we hope

to be hearing from them my mid-July.

In the meantime, I am trying to put together some tapes to
show for the summer beginning July 5, 1974. We would
appreciate having one or two of your tapes. I will leave the
selection up to you, our limitations being black and white,
half inch, half hour tapes. Please send to and bill me at the
Gallery as soon as possible.

With much gratitude.




EMBASSY OF THE

UNITED STATES OF AMERICA
Mexico City

U.S. INFORMATION SERVICE

August 2, 1973

The Vasulkas
111 E, 1hth St.
New York, N.Y. 10003

Dear Woody and Steina:

Many many thanks for sending on these tapes to me for use in our
videotape exhibition at the Museum of Modern Art of Mexico.

It has been a hectic but enjoyable experience. We have programs
daily and on the weekends. The newspapers (with our assistance)
have presented articles explaining the medium and discussing the
exhibit.

Both Ann Turner from the San Francisco Center and Louise Etra from
New York were here for the first week and were able to provide a good
introduction. We worked 18 hour days, setting up the programs at the
Museum and then trucking the equipment to an artist's home to show
tapes to invited audiences in the evenings.

Ann brought a copy of Home in cassette -~ the form we ended up having
to use (for the ease of operation by a techinician), so that is why
I'm returning your copy.

As soon as my boss geﬁé‘back next week, we will send you the rental
cost -- since I think it only fair to pay what we would have had to
if we hadn't had a second free copy.

Again, thanks. I hope that this one program generates continued
interest in video art and that we can put on another one later as a
follow up.

Sincerely,

:i Katherine Kline

Program Assistant

cc: Don Albright
Susan Flynt
Donna Oglesby



SIA

UNITED STATES
INFORMATION AGENCY
WASHINGTON 20547

August 27, 1974

Woody and Steina Vasulka
State University of New York
Buffalo, New York 14214

% Dr, Gerald O'Grady

Dear Woody and Steina:

After many, many attempts to call you in Buffalo and in
N.Y. City, I decided the best thing to do would be to
write,

As Medla Program Officer for U,S.I.A. - IPT/T, I am coming
to N.Y.C, to get a feel for N.Y. media. ( September 19th -
22nd ), We talked briefly during your appearance here in
Carol Ludwig's seminar and I thought we might get together
in New York,

I'm particularily interested in VTR and had hoped to see
you in " The Kitchen. " Rumor has it you will re-open in
another location., True ? Would like to have seen some
sampling of N.Y.C's Video artists., This would be extremely
helpful in planning future media seminars, particularily
those overseas,

Can we get together ?

Room 1100

1776 Pennsylvania Ave, N.W,
Washington, D.C.

20547

202~ 6326626



THE NASSAU LIBRARY SYSTEM

THE LOWER CONCOURSE ® ROOSEVELT FIELD ® GARDEN CITY, NEW YORK 11530 ® 516 741-0060

S e e R

ANDREW GEDDES, DIRECTOR

July 17, 1974

Mr. & Mrs. Woody Vasulka
257 Franklin Street
Buffalo, N.Y. 14202

Dear Woody and Steina:

We have checked with the Port Washington Public
Library's Video project regarding the tape you ''brought
home", and found that it does not belong to them. We do
not know of any other tapes that were at that workshop.

We want to convey our deep appreciation to Woody
for his important contribution to the Video program at
the Port Washington Public Library on May 28, 1974,

We look fotrward to working with you again.

Sincerely,
T €

LRK:ap Lillian R. Katz
‘ Audiovisual Specialist



RAY ABEL PRODUCTIONS, INC.
SHORE DRIVE
PORT CHESTER, N. Y. 10573

(914) 939-2818

March 12, 1975

Ms. Steina Vasulka
MEDIA STUDY INC.
3325 Balley Ave.
Buffalo, New York
14215

Dear Mg, Vasulka:

The other day I learned that you have done
some serious work and research into the art
of VIDEQO FEEDBACK,

In addition to being a freelance television
producer I teach a graduate course in pro-
duction techniques at Fairfield University.

I have always been intr1§ued by the effects
that can be achieved by "playing” with video
feedback, and now I have a student who wants
to do his Masters research and thesis on the
subject., It 1s my opinion that careful study
of this electronic art could result in a
formula by which the effects could be controlled.
Perhaps you have already achieved this.

In any event if you have any material which
may be avallable on the subject, we are most
interested in learning how to obtain it. It's
a fascinating phenomenon.

Very truly yours,

~ Ref Abel
- President

RA/ 3k



New York, September 23, 1975.

Mr. Woody Vasulka
Ms. Steina Vasulka
o . Instruactional Communication Center
S.UN.Y.
Foster A, Room 22
Buffalo, N.Y. 14214

Dear Steina,

I hope you have received already my videotape
Yucatan. John Trayna at Electronie Arts Intermix says that
he did receive a videotape from you, but it is marked MASTER
and he assumes that it is not for me. Flora says that she
did receive a videotape for me and that John has it. Was there
a mistake? Please clarify this issue: I am looking forward
t0o have your tape at home and enjoyed in calm.

Best regards, ‘
Dear Woody,

I am so pleased that things are working out for
my presentation next month. I mailed already, directly to
Gerald O'Grady the information he needed. I shall do a slide
and videotape presentation of an educational nature for your
students and a multi-media new art piece in the eveniyg .
For this seconf presentation I will need: two monitors (color)
two decks, one color camera, one slides projector and one
super-8 projector. 1f anything is unclear please let me
know soon. I certainly wnt to do my best so things work out
as close Yo perfedtion as we can get.

=Thanks for everything. Sincerely,

- Juan Downmey

%\% Tel: (212) 9251386
<

VIDED TRANS AMERICAS 39 WHITE S7. NY. N Y. /o0/3
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April 16, 1981

Karen Sherarts

Film in the Cities

2388 University Avenue

St. Paul, Minnesota 55114

Dear Karen,

As per the phone conversation you had with Denmy Griffith and the
letter of March 9, 1981, this letter is to inform you of the amount
needed to reimburse Steina Vasulka for her trip. There has been a
slight change in procedure. Instead of Film in the Cities having to
reimburse both Staina and the Ohic Artists Network, the organization
needs only to reimburse Steina. Steina's jacket was stolen on her
return trip home with her receipts in the pocket. Without her receipts
we cannot pay her through the normzl channels and had to devise an
alternate method. DBecause we aren't going through our normal fiscal
procedures, Film in the Cities does not have to pay us., After that long
winded explanation the cost of Steina's journey when broken down is as
follows:

Albuquerque to Columbus $2u8 - we pay

Columbus to Minneapolis 138 - we share

Minneapolis to Albuquerque 214 - you pay
5600 Total

Film in the Citfes' share of this excursion is $283.00 made payvable
to Steina Vasulka. I am enclosing & copy of her Master Charge receipt
which is what we used as proof of her trip and total cest. If you have
any further questions please don't hesitate to contact either myself or
Linda Zaye, our fiscal assistant.

Sincerely,

- 7 Zé;?
: /
- VY = zbléZ¢V<\d

Susan Dickson
Individual Artists Program
Assistant

Sn/sd
Enclosure

ce: Steina Vasulka



\l.et s get it together!

* This is not the name of the newspaper

/// | November 12. 1975

Dear Member,

HERE IT IS! We are finally in the
process of putting together our own NEWSPAPER!
An 1mportant project toward community, solidarity,
and expansion.

, The first issue will be a tabloid
sheet of from eight to twelve pages that will
include articles by members otf the Association
as well as other spokespersons and friends of
independent video and film. The articles will
be practical, informational, philosophical; with
humor, photographs, drawings, cartoons and graphics.
There will be transcripts of Association Presen-
tations (in case you missed any), 1nterv1ews,

a bulletin board of coming events, a gossip
column, personal oplnlon, and much more. In
short, it will be an exciting and valuable
resource to our community. To those unfamiliar
with the Association it will provide a clear
picture of who we are, what we've done and where
we're going; for us as members, a mechanism for
individual and collective expression.

Time is short. We wish to publish
the first issue by late January or February.
Therefore the deadline for submitted material
must be no later than December,

What have you been doing? Going to
do? What's on your mind? Let us know. If you
have an article you wish to write, information
you wish included in the first issue, or wish
to participate in its creatlon, please call

either TOM LENNON (Managing Editor) at the Center,
989-1000 or myself, TED CHURCHILL at 691-0536.

: There's a whole lot we can do for our-
selves and others with this one! Thanks,

Y V4

Ted Churchill, Editor

. OVER FOR ANNOUNCEMENTS




concerning New York City. They would like a one-page description of
the idea, a rough-cost estimate and a resume.

‘ 7. The COLLECTIVE FOR LIVING CINEMA, whose space AIVF uses for our
meetings and screenings, offers a hands-on eight-week filmmaking work-
shop, examining both the technical and the aesthetic. It meets Tuesday
and Thursday evenings, 7 to 10 PM, starting November 18. Additional
editing time; Super-8 and 16 mm equipment available. Cost: $90.00.
Also, the Collective screens films every Friday, Saturday and Sunday;
call 925-2111. .

8. DORIS CHASE will have a film/tape presentation, involving dance, sculp-
ture and a camputer synthesizer, at Donnell Library Auditorium, December
17, at 6 PM.

9. MANNY KFRCHEIMER's new film, BRIDGE HIGH, will rum
noon, Monday November 24 and Tuesday November 25.

10. THE FUNDING POLICIES OF FOUNDATIONS and related issues such as
ownership of work, contracts and taxes will be discussed at a symposium
to be held November 25 and 26 at 8:30 pm, Kitchen Theater, 59 Wooster

Street. Participants include Stan Vanderbeek (Media Artist), Woody

Vasulka (film- and videomaker), Jennifer Muller (choreographer) and

others. Paul Sharifz)(filmmaker) will host.

OUR IMAGES UNLIMITED, Inc. announces that it i1s an international
film marketing company with an experienced sales force seeking high qual-
ity products for the business and industry, educational, public library
and television markets. - It provides international marketing analysis

and consulting services during production. Write, call or send 16 mm
film or videotapes to 4060 So. Tamarac Drive, Denver, Colo, 80237.

11.

12. The University Network Corporation is launching a NATIONAL CONSORTIUM
for AUDIO-VISUAL EDUCATION which hopes to include screenings,
seminars, lectures and consultation with professionals in film, video
and television. There may be openings for college engagements for the
1976-7 academic year; if interested, please send brief letter and
resume to Susan Heitler, U.N.C., 400 Madison Ave., New York, 10017.

13. EXECUTIVE DIRECTOR SOUGHT for the University Film Study Center.
Applicants shaild have academic experience, knowledge of the study of
film and video and experience in the management of non-profit organiz-
ations. Salary from 15-20,000. Resumes to Richard Leacock, President,
UFSC, Box 275, Cambridge, Mass., 02138.

Ao bd  abk he wisseeﬁiﬂx)—- T g™ 4 Len
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Input Community Video Center

J1st & State Streets
mailing address: 2001 W. Scott Street, Milwaukee, Wisconsin 53204

November 28, 1978

Dear Friend,

INPUT is happy to announce our first Video TFestival and Celebration
to be held at Milwaukee School of the Arts on January 31, 1979, and we

invite you to submit tapes for consideration.

INPUT Community Video Center, Inc., a non-profit organization, has
been active for almost seven years as a production facility and community
and cultural resource center available to all Milwaukeeans. Our work has .
included documentary nroduction,‘Qideo screenings, multi-media performances,
teaching workshops, a state—wide educational program, a county-wide tape
distribution networi, maintenence of nroduction and most-nroduction facilities,

and libraries of print and video resources.

Although this is our first Festival we have a loyal audience hased on
our video installations and other local screenings. ‘Members of the press
vill also be vnersonally invited to attend. we confidently expect to screen
to a packed house and a Festival brochure will be distributed containing

descriptive information about the tapes and their makers.

In addition to the January Festival, INPUT is volenning an ongoing series
of thematic video showings starting in February, 1979. If you wish to submit
your work for this series please let us know. The themes as nlanned now are:
Sun and Surf; Art; Portraits; Dance and Movement; VWork; Fthnic Culture; Music;

Alternative Living. These titles are nurnosely broad and open to your interpretation.
-

Tapes submitted for consideration may be on 3-inch tape or 3/4-inch
cassette. At this time we can screen only in black and white. The tanes
will be previewed and selected by an inpartial panel. There are no length or
content restrictions on Festival entries. All tapes will be returned and
postage paid by Input. Deadline for submission for the January Festival
is January 10, 1979.



Input Community Video Center

J1st & State Streets
mailing address: 2001 W. Scott Street, Milwaukee, Wisconsin 53204

VIDEQ FESTIVAL APPLICATION

NAME OF TAPE

MAKER OR GROUP
ADDRESS

PHONE
DISTRIBUTED BY

LENGTH: YEAR MADE:
FORMAT: 1/2-inch 3/4~inch

B& VW COLOR

Use the other side of this form to write a brief description of the tape
and/or yourself for use in the brochure. Please try and limit the
description to two paragraphs. We urge you to submit any press material

or photographs for inclusion in the brochure or distribution at the Festival.

SHIP TAPES TO: INPUT Community Video Center
c¢/o Bill Burrow
2001 W. Scott St.
Milwaunkee, WI 53204

-

Be sure and insure them! .

Enclose this application with your tape. Use a separate application for

each submission.
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Dachau 1974 4 channel video work by Beryl Korot
running time: 24 minutes

(The video material for this work was taped in Dachau, Germany,
1974, Selected images reveal the symmetry of the architecture
of this former concentration camp, whether barracks, long
walkways with whitewashed guard towers, calm streams,
crematoria, prison walls with cars passing., It is the

present Dachau which is recorded and the tourist who walks
through this space.)

In constructing this work my concern was to re-present this

space through the development of time patterns. This was
accomplished by designating specific rhythms to specific images and
by repeating images to create image blocks. The shape '

of the work was directly influenced by my work as a weaver.

Each channel was conceived ef as representing a thread.
Channels (1 and 3) and (2 and 4) -- illustrated on the
attached sheet -- form the interlocking thread combinations
‘which bind the work as it proceeds in time.

The work begins with apparently the same image on channels

1l and 3 and another set on 2 and 4. A ter,3 minutes the images

on channels 1 and 3 change .to the same! imagesas 2 and 4. In

& short while 2 and 4 change to another sequence while 1 and 3 hold ;
1 and 3 then change while 2 and 4 hold and so on. As

these image blocks proceed in time the corresponding sets of

images, those on 1 and 3, and those on 2 and 4, always

share a direct relationship (i.e. you may be looking at a

distant shot of the barracks on 1 and 3 while you are seeing it
close-up on 2 and 4,) '

In addition to this rather sirple vertical progression of
time another time relationship is explored. Though channels

1 and 3 may be showing the same apparent image, each channel
is programmed slightly differently in terms of its pre-
designated rhythm, I.E., Channel 1 always has 15 seconds of
image and 1 second of pause for the duration of 24 minutes;
channel 2 has 11 seconds and 1 second of pause for the duration;
channel 3 has 7 seconds and 1 second pause, and channel 4 has
15 seconds and 1 second pause., (The pause is represented by
grey leader which was edited in for the duration of 1

second after each designated duration of 15, 11 or 7 seconds.)

Though channels 1 and 3 may apparently show the same image
(since the images were shot on tripod§ a slightly different
action or part of an action may be repeated or brought back
after each pause. Certain people who have worked in live time
delay with video have explored this concept of playing back time
on itself but here it is actually explored as a formalistic
video technique of composing in "time.," '

The audio for this work was recorded in sync with the images.
Thus, image and sound together, through constant repetitions,
reinforce the rhythmic tapestry quality of the work.
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S 11 West 20th Strect
o New York, New York 10011
12 ¥arch 1970
Mr Sam Cutler
P.0. Box 598
Novoto, California 94749

Deay Eir:

A8 we agreed, in regerd to ry video tape recording to be

- -made during the performance given by The CGrateful Dead on the
204h and the 21st of March, 1970, st the Capitol Theatrs, Port~
chester, New York, I will supply you with the original video
tapes which I make of thet performence. It is understood also
that I will retain duplicates of the original wviden tepes.

For each five inch (5") reel of video tape used for the
recording which I send you, I will bdil1 you twelve dollars
and £ifty cents (812.50), which is the cost of the wideo tape
to me,

Furthermore, should the video tape recordings which 1 moke
of the above mentioned performance by the Grateful Dend be sold,
there wlll be o recording cherre of one thourand dollars
(81000,00), In the event of the eale of or the use of the
video tapes for purposes of either cormerecial distribution or
prorotion, I will require end reeceive eelmovledsement in the
form of professional credit on the video tare recording liself
end in any printed materisl concerning and/or deseribing the
video tape recording .

In addition, you will please scknovledge receiptl by retumn
mail of the originel video tape recordings ‘which I eend you.

For my part, I agree that I wlll not use the video *nge TCm
cordings which I make of the oforementioned porformance for any
purposes other than promotion.

In conclusion, would you please send me by retum mnil,
special delivery, a covering letter to lir Ken Fosen of the Cap-
itol Theatre rrenting me permission to moke the agreed vzen
video tape recording.

Thank you for your patience ond co-orperation.

I , Yours truly,
?§~ ! a;),¢g3\:>— /7 ;;%;§>%§?k;/ ~$;§E;>

Tone A, Altrehuler



The Cunningham
Dance Foundation, Inc.
463 West Street
NewYork, N.Y, 10014

Telephone: 255-8240 Cable: Cunnincomp

Merce Cunﬁingham
Artistic Director

Officers
Calvin Tomkins
President

Richard Hulbert
Barbara Schwartz

Vice Presidents
David Vaughan
Secretary

Sarah Rubinstein

Treasurer

Directors

Mrs. O. K. Anderson, Jr.

Diane Ackerman
Adam Aronson
Ralph Burgard
John Cage

Leo Castelli

Sage Fuller Cowles
Mrs. Oscar Gerber
Rubin L. Gorewitz
Wilder Green
Rupert Hitzig
Richard Hulbert
Mrs. Noel Levine
Ira Howard Levy
Francis Mason
Nancy Oakes
Bénédicte Pesle
Judith F. Pisar
Sarah Rubinstein
Barbara Schwartz
Robert A. M. Stern
Calvin Tomkins
David Vaughan

Artistic Advisor
Jasper Johns

Administrator
Jean Rigg

October 3, 1975

L7 &5‘%575
MAY - 9960

I talked with Ed, as you suggested, and he'!s not broken the NET
stand, either,on the two points we're concerned with:

Stana Vasulka
257 Franklin Street
Buffalo, New York 14202

Dear Stana Vasulka:

- termination of their ETV rights if the material is
not shown w/in a year, and

- renegotiation of their ETV rights after three years.

He hopes we'll stand firm. I haven't yet talked with the other
dance company I know is involved (Twyla Tharp), but so far I feel
we should put up a fight here.

Ed brought up an argument he'd been offered, he said, some time ago
by a disinterested observer, that products of public funding should
be available to the public == but that would only support the second
but not the first point above. In any event, I think it's rather silly
for us to sit around arguing about public rights. That seems to me to
be a definition which should be made by the NEA and other governgment
and large private granting agencies. (I mean, we needn't give in until
' we're asked.)
All of which is just to say that I'd love to see NEA, NYSCA, foundation,
etc., tepresentation at the November conference. And from TV Lab Itd
like to- see not just David Loxton but the lawyers whose stubborness it
is that we're really up against. This present stalemate just means to
me that we don't understand their position very well and they dontt
understand ours; our getting together to talk further among ourselves
about our position may be necessary at this point, but I hope there can
be talk between the artists and the tv stations soon.

Please let me know what develops. And thanks for your time today.
Singerely,

Jeff)éggg
i

cc: Stan VanDerBeek SSDV )4&?

— e
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Michel Baudson Santa Fe, 14-fipr-84
Palais des Beaux Arts

Koningsstraat 18

1008 Brussels

Tel: 92-512-8403

Dear Mr. Baudson,

Chris Dercon indicated that you were interested in purshasing the videotape "The Commission®.
This videotape is 45 min. long, on NISC video standard, 3/4" U-Matic format. My suggested price is
$ 500.09. Should that not be acceptable, I have delegated power of further negotiation to Chris,
Besides “The Commission” the tape contains a 18 win. segwent titled "In the company of The Vasulkas®
by videoartist Tomiyo Sasaki, shot during the production of "The Commission®.

I will also provide the libretto of the work through Chris.

Thank you for your interest,
Woody Vasulka

cc: Chris Dercon



4 Woody and Stei~= Vasulka

N 1600 0Old Pecos “rfail
Santa Fe,N.M. 87501

antwerpen, 24.2.'84
referentie  GVB/84/62

Dear Woody an Steina Vasulka,

This letter concerns the showing of
your works at the ICC in Antwerp.
Annemarie Stein was so kind helping
me with the arrangements and condi-
tions.

In order to have the necessary echo
from the press,could you please send
some photo - and other convenient ma-

terial.
Looking forward to meet you here on
march 26 th,

/ Greta Van Broeckhoven
Curator

ministerie van de Vlaamse Gemeenschap



United States Department of State

Washington, D.C. 20520

January 10, 1985

Mr. & Mrs. Vasulka
Route 6, Box 100
Santa Fe, N\M 87501

Dear Mr. & Mrs. Vasulka:

I had the great pleasure last summer of being introduced to your work
through MOMA and Electronic Arts Intermix. My experience with video
art is new and relatively limited, but my enthusiasm is certainly
not. I am planning a trip to Santa Fe and would like very much to
meet you.

An introduction: I work as the assistant director for the State
Department's Art in Embassies Program. The program borrows art
works by American artists which are then exhibited in the rep-
resentational rooms of ambassadors' residences abroad. I am proud
of having been instrumental in getting a very small number of
video tapes included in one of the Art in Embassies' collections
in Prague. We hope this will set a precedent and will be the

begining of an expanded role for video in the program.

I expect to be in Santa Fe along with Mrs. Thampson, the program
director, and would. like very much to see you and learn more

about what you are doing and, hopefully, see more of your work.

We arrive in Santa Fe on the 21st and will be staying at La Pasada
through the 24th. I shall telephone before we leave for New Mexico
with the hope of setting up an appointment.

Looking forward to meeting you.



Montréal, december 7th 1992

Al

Sml, FOOF..0 I mled 3

God and Goddess... | was so pleased to receive your magnificent catalog of the pionneers.
It is so beautifull, well thought and designed with videodisk (available?) interface. Really
you are the best and no doubt you were the only one to really «curate» this historical mile
stone of video medium. The stars must have been all aligned at that time, creating a strong
magnetic field aroud us where the instant, so to speak, merged with eternity. Time is a
more fondamental construct of our existence than space is. You know that |

It took only 20 years after all for my video work to be recognize and yet, at a time where |
am already in a different but comparable mindspace. My energy is now focussed on
reconstructing modk/s of language in human agency and patferms of social
communication... within the #ame of our history. So | guess those ideas will only come in
action 20 years from now. No matter, just the feeling of experiencing the field forces of
human life and cosmic mysteries is largely enough to me. You know that |

* It is only those who know that man on earth is man in exile,
who can alone make this earth something like a home *

Chesterton

Nowadays | am still teaching communication theory, information pol-ethics and photo-
infography at UQAM university while engaging myself in numerous activities like
publishing this photo magazine, designing ICONOLOG (software for computer assisted
imagination...), composing music on my symphonic keyboard and playing often my role of
«poet»-intellectual in different social or cultural milieux. Life goes on with a certain utopia
still to pursue. You know that !

Well, next year | will be in sabbatical leave and | intend to spend at least 6 months in
London (thinking, writing and composing) after wich, | should come back to Québec and

possibly visit you folks in Santa Fe. After all, you were always the greatest from my point of
you. You must know that too.

So, my dear friends, | wish you both an happy life together and lots of creative energy in
your curant and coming works. Hoping to meet you again at the summit of minds.

Doc. J.P. Boyer (originally Boéan from Terra Moravia )

= 43tk $ | I3

q Université du Quéd.



Liebe steina!

es ist schon langer her das du hier in wien warst, und ich muB gestehen das ich damals auch kaum eine
deiner vorlesungen besuchte. einmal haben wir uns unterhaiten in der u-bahnstation. du hast dich
gewundert das ich nicht wiiBte das ganz wien einen vaterkomplex hat. jetzt weiB ich nicht nur das,
sondern auch das die medienklasse unter kommunikationsstérungen leidet.

ich arbeite momentan an einem riesenkonzept unter dem titel : selbstinszenierung ist die erste pflicht
des birgers. ich schicke dir es gerne sobald ich fertig bin .es soll eine "installation" in form eines
messestandes (Verkaufsstand)werden, produkt und verkaufsschlager wird der titel auf tapezierwalzen
sein. diese walzen sind aus gummi in den muster eingestanzt sind,damit kann man dann wande schmiicken
, in diesem fall wird auf jeder walze ein wort sein. diese walzen sollen mental auf die besitzer wirken
umd ihnen helfen ihre individualitat leichter zu entdecken und leben zu kénnen. ich werde auch ein
advertising-video machen nach der bekannten amerikanischen weise in poppig modernen design. es wird
kunden geben die erzéhlen das es ihnen wirklich besser geht seit sie die walzen haben, und das sie sich
jetzt wirklich selbst inszenieren kénnen. es soll auch einen kleinen verkaufskatalog geben in dem das
problem der individualisierung beschrieben wird und das der markt im allgemeinen sehr viele
darstellungsvarianten anbietet, diese aber auch sehr viel verwirrung ausiésen kénnen. auch dieses
problem soll durch die wirkung der walzen behoben werden. zuguterietzt ist dem katalog auch ein
psychotest beigelegt mit dessen hilfe man feststellen kann wie notwendig man die walzen wirklich
bendtigt. diese beschreibung ist jetzt nicht besonders ausfiihrlich, aber ich denke es kann eine gute
arbeit werden. wie gesagt méchte ich dir gerne das fertige konzept zuschicken und fotos vom video.
ansonsten habe ich auch noch ein paar andere bunte videos gemacht, darunter zwei signations. einmal fir
das osterreichische fernsehen (das war ein auftrag an die medienklasse fiir die sendung kunststiicke
jedesmal von einem anderen studenten eine signaticn zu bekommen) das andere war fir das erste
nachtkino wiens eine mtv-artige eigenwerbung zu machen. wie gesagt beide recht bunt unter mitwirkung
der lieblingsfarben orange und blau. die entscheidung wo ich im ausland studieren méchte ist noch nicht
gefallen, ich schwanke zwischen london (die andere form des vaterkomplexes mit dem eindeutig besseren
humor), holland (ich glaube kein vaterkomplex, spontanere menschen) oder irgendeinem siiden (klima
macht die herzen warm). T

warum ich dir schreibe hat natirlich einen grund mehr auBer dir zu berichten was es neues vom
wiener frihling gibt, ich mochte dich bitten mir ein zeugnis zu unterschreiben fiir das semester wo du
in wien warst. ich hofte du findest es nicht unverschamt, und schicke dir schéne griiBe.

p.s.: schicke mir das zeugnis hitte an folgende adresse:
e Susanne Schuda
Max-Winterpl. 15/7
1020 Wien
Austria




THE \JASULKAS

Dear Gary,

Thanks for the catalogs, they are beautiful, so far I read
only pictures, not text. It is sad about your bout with
depression - have you considered that it could be the onset
of mid-life crisis? Crisis is a big mis-nomer because though
it often starts with depression or great fear, it is a
exhilarating time (at least for me and many I was comparing
experiences with). If you want to know, read the books, talk
to me or Quasha, or anybody older. It starts after 40 and
lasts a few years, we had just moved here with Woody - just
sat back and enjoyed it.

Anyhow, here is Woody’s travel plan/addresses, there does
not seem to be much overlap, unless you detour after Lisbon.
I am also preparing a demo of our installations, hopefully
you get a copy soon.

Best regards, stay sane (not too sane),

Steina .

ROUTE 6 BOX 100 SANTAFE NEWMEXICO 8750f PHONE 5054717181 FAX 505+473°+0614



e VASULKAS

Dear Gary/Marine

Sounds very interesting...this could be another of
many, or this could be a meaningful, serious curatorship.

Here is our report:

Knowing the German scene, we are most impressed with
Michael Saup who works sound and image in audience
interactive way - his instrument is Silicon Graphic
machines. Christa Sommerer and Laurent Mignonneau (yes, a
Frenchman) have a very impressive interactive piece - on
plantgrowing, Ulrike Gabriel has interactive piece, an
abstract grid with sound that the viewer activates with
his/her breathing - it is a sort of digital R/E and for a
real spectacle Christian Muller with a movable platform,
vapor and lasers creates a "virtual reality"” room that
throws you completely off balance. These people are all in
their mid-twenties to early thirties, they are all
affiliated with the Media Institute in Frankfurt and all use
Silicon Graphics systems.

Of USA artists in the "interactive", we can recommend
Dan Sandins' spectacular "Cave" and Jim Cambell’s
installations which are always very complicated and
multifaceted. We know for sure that Sommerer/Mignonneau will
show at Siggraph, so mllegedly will Muller, Sandin and Lynn
Herschman. The curator for Siggraph is Simon Penny, a
delightful Australian and a good artist himself.

Tf these bits of information are of use to you - if you
want more information, phone/address - we even have tapes of
most of those artists, let us know - fax/phone.....

As always,

Yours Vasulkas

(Wmc 3”4 ///Q//]

ROUTE6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 505°+471+7181 FAX 505+ 4730614



MERGE GUNNINGEHAR
AND RDANCE COMPANY

463 West Street
New York, N.Y. 10014
(212) 255-8240

January 9, 1976
CUNNINGHAM DANCE

FCUNDATION
Merce Cunningham
Artistic Director Steina Vasulka
offi 257 Franklin Street
rcers Buffalo, New York 14202

Calvin Tomkins
President .

) Dear Steina:
Richard Hulbert
Barbara Schwartz

I'm sorry I missed your November meetings here. We were unexpectedly
short-staffed, and I found myself working day and night. Still am, for
that matter?

Vice Presidents
David Vaughan

Secretary
?z:;ﬁ:?enmem ' I hope it accomplished what you had in mind and that you'tll give me a
call sometime, especially if youtre in New York again, and let me know
what happened.
Directors
Diane Ackerman Sorry again that I didn't even get regrets to you at the time.
Alexandra C. Anderson -
Adam Aronson Jincerely,

Laura B. Benson
Ralph Burgard

John Cage

Leo Castelli

Sage Fuller Cowles Jedn Rigg
Rubin L. Gorewitz

Wilder Green

Rupert Hitzig

Richard Hulbert

Mrs. Noel Levine

IraHoward Levy

N. Richard Miller

Louise Nevelson

Nancy Oakes

Benedicte Pesle

Barbara Pine

Judith F. Pisar

Karalyn W. Robinson

Sarah Rubenstein .
Barbara Schwartz K]
Anne M. Spivak .
Robert A.M. Stern R
Calvin Tomkins ~
David Vaughan o

Artistic Advisor
JasperJohns

Administrator
Jean Rigg



91-83-11 11:a2 Leg

-

Woody Vasulka
SANTA FE 505/473.0614 PARIS,11.3.1991

ey
oz

Dear Woody,

I sent you a Fax on March 3rd, but apparently, you didn't receive
it?!!

The situation is under stress. In fact, since I seant you that
FAX, I stopped working at C.I.M.A. in Paris, because the working
conditions were very bad and the general feeling awful - to

be an artist is to be something loathsome, in their eyes...

I cracked.

But, I have planned everything for these spring months so that

I could work only with CG, so I am completely available.

I have a grant from the French Ministry of Culture (FIACRE),
with the expectations to produce an animated sequence, although
it is not a lot of money by CG standards.

If I would decide to work on the DGS/IBM system with you, in
Santa Fe, the situation obviously changes radically.

I would have to include a whole new set of expenses in my budget,
like travel costs Paris-Santa Fe, car-rental, accomodation,
food, school, personal expenses for me and Alexia, whom I will
have to bring. Which means I can't spend the eatire grant on

the execution of the project itself.

I also have to include costs for transfer to BetaMax, and
transcoding NTSC-PAL...

I can offer you about 35.000 FF, which is about $ 6.500, for
sure., This is my fragile situation, and as it is YOU who has

the machine, the whole thing depends very much on you, and your
attitude to this!! Depending on how I solve my accomodation
problems in Santa Fe, I can perhaps participate with a litle
more, but that's not sure.

- I know vaguely the DGS language now. However, I would need
some assistance in the beginning to get "reset". After that,
hopefully only occasional guidance or help.

~ Heow long are you going to be in Italy?? !.
~ Will there be anybody whom I can count on if I need some precis ﬁ
formulas to make the damned thing function? '
- Is Anne going to be arcund? Joan Price?

- You mentioned that perhaps I could have it "at home"? (Don't ;
know where "home" will be, at this point) ’
-Is there a video entrance to the computer? There is some

external material that I would like to include. i
- Also, you sajd on the phone that you could get a device that

makes the rendering go a little quicker. This is of course
fundamentally igportant for the calculation of the time needed

to finish the provject!!

- I want to end uwp with a 3-minute CG animation (eventually

combined with video sequences).

- I imagine this project will take about 2-24 month- perhaps

less, if your machine functions better!

If we decide to do this, I will arrive rather immediately and

stay until it'ds finished: hopefully by the end of May.

Please let me know what you think about this as soon as possible,
Best regards to Steina. New FAX: 42 61 46 06.

T phos: 725285/




Gary Hill 911 Western Ave, #304 Seattle, Wa. 98104 (206) 623-8858
fax (206) 623-1421

January 14, 1991

VASULKA
Rt. 6 Box 100
Santa Fe, New Mexico 87501

woody & Steina,

Happy New Year to you! The synchronizer performed well, many thanks for
the loan. The exhibition space was a bit better this time, although the
over-zealous security force made it difficult to get to at times. Mark saw
Elevator Girls and wept in a fit of nostalgia. He enjoyed meeting and
hanging out with Eugenia Balcells- she said to say hello to you.

We were having trouble finding your address and were considering a road
trip to Santa Fe to return the box... perhaps someday we will land on your
front porch ala Woody's Infermental cameo. Be sure to keep plenty of red
wine and peyote buttons on hand.

Hope we all survive this "eve of destruction” and hope to see you soon.
peace.

Gary and Mark - \
i _ ‘

-
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Massachusetts Institute of Technology Center for Advanced Visual Studies 40 Massachusetts Avenue Cambridge, Massachusetts 02139

September 28, 1990
Dear Colleague:

Thank you for your interest in ARTTRANSITION '90. As you know,
ARTTRANSITION '90: An International Conference on Art, Science
and Technology, organized by the Center for Advanced Visual
Studies, will be held at the Massachusetts Institute of
Technology on October 29 - November 1, 1990.

ARTTRANSITION '90 represents the first large scale international
conference on this subject to be held in the United States.
Participants will include leading figures from around the world
in the fields of art, science and technology. .

ARTTRANSITION '90 will focus on artwork in new media including
laser, holography, computer art and music, and recent
collaborations between artists, scientists and engineers.

The conference will also address the growing number of art and
technology centers and new media departments in colleges and
universities worldwide. Other topics will include "Sky Art,"
"Global House," "The Economics of Art and Technology,"
"Networking and Telecommunications," and "Art:and Biotechnology."

The 3 1/2 day conference will include individual speakers,
panels, performances and exhibitions. Otto Piene is the chairman
of the conference; Gyorgy Kepes, the honorary chairman; and Lowry
Burgess, Elizabetl Goldring, and Roger Malina, the senior
consultants. The registration fee for all conference events is
$250 ($75 for students).* Tickets for a single day are also
available for $75 (($20 for students). Please send your checks,
payable to ARTTRANSITION 'S90/MIT to:

The Center for Advanced Visual Studies
Massachusetts Institute of Technology
40 Massachusetts Avenue

Cambridge, MA 02139

The conference promises to be a most significant event for anyone
interested in art and technology. For further information,
please call 617-253-8515, FAX 617-253-1660 or write me at the
above address.

-

I do hope that you will~be able to attend and look forward to
hearing from you.

Yours since‘rely, ;

Cynthia J. Goodman
Director, ARTTRANSITION '90

*Registration postmarked by October 20th: 20% off.
Purchase of 5 tickets or more: add another 20% off.

Telephone (617) 253-4415



August 20, 1990

Dear Personnel Committee:

We have known Alan Powell for the past twenty years. it is
our pleasure to recommend him for tenure and promotion at your
university. Since early in the 1970's Alan has been a part of
the alternative media and video art scene. He took part in our
first Electronic Image Process Video Festival at the Kitchen,
New York City in 1972 and we invited him to participate in solo
and groups shows there since.

Alan is an important asset to your program because of his
vast knowledge of the visual arts, art history, electronic
media, and sound composition. He has spent the last twenty years
in collaboration with artists, tool builders, and engineers. His
strong collaboration with Connie Coleman over the last ten years
continues the tradition of collaboration among video artists
that started in the 1960's. Together, Coleman and Powell's work
explores the issues of gender and the effects of technology on
the culture, while at the same time their work does not shy away
from using the language of the electronic tools. His work is
poetic, conceptually strong, and technically innovative.

Alan Powell is a unique and important artist. You should
consider yourselves quite fortunate to have this very special
person among your faculty.

Yours Truly,

Steina
Woody Vasulka



Eeun Sahane's Letter
4-15-17, Naka-machi, Machida-shi, Tokyo 194
Tel:§1-(427)-22-6510,Fax:81- (427)-29-7281

November 28, 1990

Mr. Woody Vasulka

Rt.6, Box 100,

Santa Fe, New Mexico 87501
US.A.

Dear Woody,

I have received the copy of your wonderful video work safely, and thank you
very much for your help. In fact, | was looking for the arrival of it eagerly
because of my schedule for class. | made a telephone call at your home, and found
you had been visiting Australia. Your assistant(?) gave me the permission to make
the copy from the tape which Fujiko owned. Only one day after I got a copy from
Fujiko, I received your tape. Thank you so much. I found the tape you sent me
was a little bit different from the one Fujiko owned, especially in the second part.
But in terms of the Bela Julesz effect, both were almost similar and effective. I
made the presentation of the tape to my students already for about 10 minutes as
one of the good examples using such effect for the video art, by showing
sometimes how the image inside the random dot patterns disappeared when the
movement stopped. It was really inspiring phenomenon. They enjoyed it very
much,

At my class, I also have taught on the random dot stereogram; how such
phenomenon happened and how it could be made. I gave them the assignment to
make their own 3D images by this random dot patterns.

I owe you much. Please let me know how I should pay for it. If I can pay from
my pocket money, I will send you the traveller check, if you do not mind. Then I
can keep the copy at my own library. In case, I can ask our University library to
buy it. But in such a case, your tape would be owned by the campus library which
is open for every oné. And also I need your invoice to get payment from our
University. Perhaps I think I had better to keep it at my own place which is more
safe. Anyway please let‘me know which you prefer.

Just before the arrival of your tape, I came back from ARTTRANSITION ‘90
conference at MIT. I expected to meet you there, but could’'nt. | made two short
presentation as a speaker and panel in the art and technology. After coming back,
I am still feeling almost sick. I think I had better to take more rest than before. I
hope you are OK. I hope to meet you again soon either in Tokyo or US. Thank you
again.

Sincerely,

= P ol
Itsuo Sakane
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softvideo

Rome, 16.07.90

Dear friends,

I'm glad to send you some of the press release published

during the festival " Unita 89" in Genoa.

It took a lot of time to get these informations from the
people in charge of the organization, as well as to get

paid from them. But as soon as we have obtained them, we made
a copy for you..

Thanking you very mich for being so patient, we send you

our best wishes.

Yours sincerely

(for Softvideo)

Elio Andald Vimercati
N )
4 Y
’ 1.

SOFTVIOEO S.R.L.
VIA BETTOLO 54 - 00135 ROMA - Tel. (39) 6-384908
Fax (101 8-36342% Tix. 625174 SOFT {




| SOUTHWEST ALTERNATE MEDIA PROJECT

8/15/90

Hi Steina and Woody:

We have duped an ELEVATOR GIRLS image at a place called Mass
Photo and are returning these.

The big pay-off for Austin TERRITORY should reach you by
month's end.

We want to show ELEVATOR GIRLS and LILITH in the Houston
TERRITORY series, so can you please send 1" of LILITH by
September 15? I will send a letter.

I am moving over to The Museum of Fine Arts, Houston on 8/27,
but will continue working with Ed on THE TERRITORY.

Hope you're having a good Summer.,

Wé@T ‘
Tlassr—

#la: Do (o Wave vt seblress 1 /hmf#
@ﬁ Gaie Cuaellz 7

1519 West Main - Houston, Texas 77006 - (713) 522-8592 - FAX (713) 522-0953

E@ww



APERTURE FOUNDATION

FOR PHOTOGRAPHY AND THE VISUAL ARTS
APERTURE PUBLICATIONS

PAUL STRAND ARCHIVE

PHOTOGRAVURE WORKSHOP

BURDEN GALLERY

20 EAST 23 STREET

NEW YORK, NEW YORK 10010

TELEPHONE 212 505-5555

TELEX 857718 FAX 212-979-7759

27 May 1991

Steina Vasulka
Rt 6 Box 100
| Santa Fe, NM 87501

' Dear Ei&zégiulka

Enclosed please find your complimentary copies of Illuminating
Video. Thank you for your wonderful contribution to this fine
project. I hope you like the book as much as we do.

You may purchase further copies for 40% off the retail price
through our customer service department telephone number 1-800-
825-0061.

Sincerely,

i g

Jane D. Marsching

enc.
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Passeig de Sant Joan, 108
08037 Barcelona
TIf. 93-4588907
Fax 93-458 1308

Barcelona, November 28th 1994

. Dear, Steina Vasulka

We are pleased to inform you that the Fundacion "la Caixa" has created a "Mediateca"
Media Resources Centre dedicated to promoting and fostering an appreciation of a
range of contemporary artforms extending from music to audio-visual and multimedia

ant

The Media Resources Centre, which has its own collection of international video art,
places the most significant works by video artists at the disposal of the public for
consultation and reference. We have included you on our listing with the following

information:

pesonal dates Born in 1940 in Reykjavik, Iceland

short videography

Vasulka studied music in Prague's Music Conservatory and was a
member of the lcelandic Symphony Orchestra.

In 1964 she went to the USA and has worked in the electronic arts
since 1970. She set up New York's 'The Kitchen' with Woody
Vasulka.

Principal works in video:

Violin Power 1970

South Western Landscapes 1980 (VA Vas- 179)
Bad 1979

Urban Episodes 1980
Cantaloup-1981 (VA Vas- 182)
Selected Treecuts 1980

Summer Salt 1982

Photographic Memory 1982

Voice Windows 1986

Lilith 1987

In the Land of the Elevator Girls 1989
(see Woody Vasulka)
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Fundacié "laCaixa”  centre cuttural
Passeig de Sant Joan, 108
08037 Barcelona
Tif. 93-4588907
Fax 93-458 1308

Barcelona, November 28th 1994

Sl e »&~~xa_m«<.ﬁ“ g e i

. Dear, Woody Vasulka

We are pleased to inform you that the Fundacion "la Caixa" has created a "Mediateca"
Media Resources Centre dedicated to promoting and fostering an appreciation of a
range of contemporary artforms extending from music to audio-visual and multimedia
ant.

The Media Resources Centre, which has its own collection of international video art,
places the most significant works by video artists at the disposal of the public for
consultation and reference. We have included you on our listing with the following
information:

pesonal dates Born in 1937 in Brno, Czechoslovakia

short videography  ya51ka studied engineering before going to Prague's Academy of

Performing Arts and the faculty of Film and Television. He
emigrated to the USA in 1965, where he started research into video
control techniques. Vasulka founded New York's 'The Kitchen' with
*Steina Vasulka.

Principal works in video:

Heraldic View *1974

1.2.3.4 * 1974

Soundsize * 1974

C-Trend~1975

Artifacts 1980 (VA Vas- 174)

The Commission 1983 (VA Vas- 181)

Didactic Video 1986

The Art of Memory * 1987 (VA ANT-188)
Progency In Search of Voive 1986 * (VA Vas- 173)



WOODY VASULKA
THE VASULKAS, INC.
ROUTE 6, BOX 100
SANTA FE, NEW MEXICO 87501
Tel. (505) 471-7181

July 18, 1990

Doug Kay

Industrial Light and Magic
P.0O. Box 2459

San Rafael, California 94912

Dear Mr. Kay,

We are delighted to receive the master scan device from you,
as a contribution to our image making inventory. THE VASULKAS,
INC. is a tax exempt, not-for-profit organization dedicated to
the advancement of electronic arts. Steina and I have been
working in this field since the late sixties, and we have a long
list of accomplishments, including the establishment in the
seventies of "The Kitchen"--a media center in New York City. At
the invitation of the State University of New York, we also
established a center at SUNY--Buffalo. Through the years we have
lectured, and exhibited nationally and internationally. We are
currently working with other media artists to form a computer
graphics and acoustic research group here in Santa Fe.

Since THE VASULKAS, INC. is a qualified 501 (c) (3) tax
exempt operation under the Internal Revenue Code, we urge you to
deduct you contribution. Enclosed please find a copy of the
Department of the Treasury letter authorizing this not-for-profit
status.

Thank you very much for your donation. The details of the
transfer should be conducted through Hank Dippe, our friend, or
directly through us.

Sincerely,

Woody Vasulka

Enclosure
cc: Hank Dippe

B PR T T
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October 2, 1974

Dear Steina:

Thanks for your letter. I am very sorry to say that I won't be
able to give you an article for your paper after all. The reason
is that I've been so busy with other things since I returned that

‘I have not yet gotten back to work on my book. I won't have any-

thing presentable until the first of the year. Alas...

Would appreciate very much having prints of the photos Sandy took
of us at your party. We remember the occasion fondly.

We have a new address and phone number:

Gene & Nancy Youngblood
3827 Ronda Vista Place
Los Angeles, Calif, 90027
"Tel: (213) 664-2461

Our new house has a 40-foot studio with built-in projection booth
and 20-foot skylight., It's a fantastic space and we have plenty
of room for guests if you and Woody should ever get to Los Anggles.

I look forward to seeing you both in Durham next February, and
once again mmmw please accept my apologies for not being able

to give you an excérpt from my book. Nancy is feeling much better.
It seems as though the crisis has passed and the new year looks

‘ Love,
Gene
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Dec, 21, 1992

Stei
Rte. Box 100
Santa Fe, NM 87501

via FAX #5C5 473-06:14
Dear Steina:

Ag per our conver:: 1 this morning, I'd like to include a
couple of your sar.y .o re-1975) tapes in my exhibition -

"Phe First Generac:on: Women and Video, 1970-75". I need

172" copiea of VICLIN POWER and ORBITAL OBSESSIONS (I like
_.at title alc'  for a pre-screening session with Independent
Curators at ti. er’ of Jaraary in Rew York. You can send them
to me usina ICT’'s fFederal Express number. I need these within

4

the next - - of waeks 1f possible. -

<

Independen. . airator's Fed Ex #: 128564845,

Many thanks and we will talk again in January about the Cheektowaga

tape. “ope you have good & lidava.

(r WA

oAnn bk 1liey

1335 Maltman Ave.

Los dngeles, CA 9002¢ i
273 ¢.9-1971

fex 77 666-454¢

Begt

L Zealii
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THE \/ASULKAS

July 24, 1993 letter fax’d then mailed to address below with materlals

Dr. Dawn Leach
Kunstakademie Dusseldorf
Head of Archive Collections
Eiskellerstrasse |

D-4000 Dusseldorf 1, Germany
FAX (at home): 0211-5580950

Dear Dr. Leach;

The list you sent is a bit incompiete and the listings contain a few errors. | have
numbered your listing in the bibliography attached for more complete citations.

Also, you should definitely include more recent references, particularly the important
historical document which includes writings by the Vasulkas:
Eigenwelt Der Apparatewelt (Pioneers of Electronic Ant) by Woody and Steina
Vasutka with Peter Weibel and David Dunn published by Ars Electronica, Linz,
Austria, 1992

Also, | believe you would wish to include the following:
“Noncentric Report on Space,” by Woody Vasulka in Der Blick Entfesselte, ed. by
Gerhard Johann Lischka, published by Benteli Verlag Bern, for the
Kunstmuseum Bern, 1993.

“Steina Vasulka,” artist's statement in Energy & Elements, Borealis VI, for the
Borealis VI exhibit, Listafon Islands, Reykjavik, Iceland, 1993.

“Articulate Tinkerers,” Interview with Steina and Woody Vasulka in Crosswinds,
by Melody Sumner and Greg Weiss, Santa Fe, New Mexico, USA, November
1992. .

Interview with Steina Vasulka in Scapes of Paradoxy: The Southwest and
Iceland, by Malin Wilson, Jonson Gallery, University of New Mexico,
Albuquerque, 1986. (exhibition catalogue)

On the attached bibliography | have starred the items | think you should also mention or

take excerpts from if you are trying to represent the Vasulka’s on the subject of
electronic media in art.

ROUTE S BOX 100 SANTAFE NEWMEXICO 87501 PHONE 505+ 471« 718} EAX 505-473-0614

SUMHER + EBURHNIHNG BOOKS Sasaz2esezle F.

ail



SUMNER + BURHNING BOOQKS SBSs82es2ls

page 2

Thank you. Please send a fax to me if you have any questions, at 505-820-6216.

Regards,

W\Qjm S

Melody Sumner
for The Vasulkas

encl: bibliography, Crosswinds anicle, 5capes of Paradoxy brochure
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THE UNIVERSITY OF MARYLAND #( / / / 90

BALTIMORE COUNTY CAMPUS
Department of Visual Ars
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The Rockefeller Foundation
111 WEST 50th STREET, NEW YORK, N. Y. 10020

CABLE: ROCKFOUND, NEW YORK
Arts TELEPHONE: COLUMBUS 5-8100

March 14, 1975

Dear Mrs. Vasulka:

Thank you very much for your letter of
February 16. Your comments on the minutes of
the Television Advisory Panel, and your sug-
gestions for outside nominators and post-
production centers will be most useful.

As soon as we have collated the re-
sponses from the other participants, we will
be in touch with you.

Yours sincerely,

!
Howard Klein
Director

Mrs. Steinunn Vasulka
257 Franklin Street
Buffalo, New York 14202

HK:es




sSHiLaDIVA



FRIEDEMANN MALSCH
PiUSSTR. 52

D-5000 KOLN

TeL 0221/529946

(0(097},\4‘ AS.3.92

)W &/w([a)

Z/u/,.(w%( all oflsy doﬂo'o beck /nﬂm MWZ‘N[
1 VJ( My (Hu &o/uu/ﬂuz) The ZLLM{ S /ot bnola /
: / o ( p 4
/”l /t‘ot“/i:'lw’/i\‘][«/ 71 Y. 7%« 7&4// ‘j/qm/lw/. IH, Ho
208 o Tha W Gt puasrnns ooyl T ofcl
Aa?ﬁ; i ot &

, Lfglo»/l( = T publislu, Lanfid 4y ca /
A7 ,aAJc—(/T/ow %/ Tl W{Méwgc .j/«;J oa(o:&.[

e fo oo el

QM



Potrice. Ganin
5 LQX\riaf\'on Are#7

Senwrville, Moo 02144

Aogust 14, 198

(DZ.OX g’\t\ﬁw,
“fhank Yoo o yoor \}Q,(S Q)mm(:‘t (thd o my

oamic adusa’ o v ask
i, she aduistdl me

15 cooutde /(_c/ulc(.

(ctke ke T confacdd my oca
by fo Send YoM Yha C{\(‘LO(O_ c,’huncy, <bo
Yhat mg‘\‘wo (nconpllEs .k\om,%l— Sumnt
not be Chunq¢¢,

Agﬁk_ mcm\(,s dnlmés and. discussons  With @ &Wﬂ;
sduber ande Ye  desk | T ned opplas Wo qrades

cun \){. C‘(\O\n(\}d(
ﬂ\% advsor S hr\oidl'rﬁ %o\_)\l»\vo_, C,()(!(Qf,t }ﬁ)rnL cy\QL

T will e n\(i«\\'r\j gu\)% sz ok as son as LB
gues . e, %}\«,Q' ok,
- kﬂ\(}nk 8@ a%ain.

Swhanely

Pushy Fout




S R e S

Brooklyn College of The City University of New York, Brooklyn, New York 11210 718 780-5286



]

CITY OF DALLAS







Malms 970327

Vil

‘f.... T,

Ionasottir ‘ . . C Tk
Drottninggatan 6C - ‘ S e
212 11 Malmo ‘ S ‘ : :

Sweden

Steina Vasulka -
Route 6

Box 100 :
Santa Fe, NM 87501
USA

Steina Vasulka,

Eg er i listasogunami vid Haskélann i Lundi, Svipjod og er nybyrjucf ad skrifa BA-ritgerd sem
ég stefni ad vera buin med i byrjun september. Astaedan fyrir pessu bréfi er sii ad ritgerdin 4 ad
fialla um bina list. Pad vaeri mikil hjalp ef ég gaeti verid i sambandi vid pig.

bad er dalitid vandamal fyrir mig ad nalgast efni i ngerdma hérna i SV1bjocf ég er pvi pakklat
g

fyrir alla hjalp sem ég get fengid. Pad vaeri einnig gaman ad hafa vidtal vid pig ef taekifaeri

gefst.

Kaer kvedja
M// //7%

Yir Jonasdottir
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STANLEY KAUFFMANN 10 WEST 15TH STREET, NEW YORK, N.Y. 10011

Aug. 14, 72
Dear Steina:

We went down to the Kitchen the other Sunday night
to see you and Wo@dy, but you were closed. I thought you might
like to see what I wrote about Iceland (although the published
version is shortened). We had a wonderful time with yourfather
and your uncle Eggert and both your sisters, and we're very
grateful to you both.

All good wishes.
Sincerely,




Dear Frilends,

Two of Video Free America's favorlite video artists,
New York City's own STEINA and WOODY VASULKA, will
present a special showing of tapes selected from their
fine creations in the realm of electronic image-maklng.

Please join us next THURSDAY, SEPTEMBER 14TH at 9:00
PM for this unique event. e will appreclate a §1.00
donation at the door and there are no reservations so
come early. '

Peace
Video Free America
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SinvcereLy,

STE/NA
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9 Dec T1

ello Woody (and your lady whose name I dont recall

o you remember I came to see you both at Mercer St
@1 ayhouse in June this year and we spent a little
pne talking? After that I went on to Boston and

pban Francisco.

M hope to be back in NYC by about the 8th January
eind will be looking for tapes concerned with

bommunity development., I remember you started to
t21l me about some experimental work on CATV with

a housing project, and I sinceheard that you've
done some more with cable TV. I'd much appreciate
relating/§8u again, viewing some material and

. possibly copying some excerpts to show people in
b England. Primarily I guess I'd like to know your
| ssessment of community uses of video, etc

Next week will phone and hope to see you.

With best wishes,

[+ 1P,

John Hopkins.

A




RICK MARC LANOMAN
I0 RARITAN AVENUE, APT. € 4
HIGHLAND PARK, NEW JERSEY 08904
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Woody & Steina Vasulka March 16, 1984
Route 6, Box 100
Santa Fe, New Mexico 87501

Dear Woody & Steina,

My work involving the light and space of
the sky at Roden Crater is a project that has
been underway for several years. The Skystone
Foundation has now assumed fund raising and
production responsibilities for this work.

As part of my recently receiving the
MacArthur Foundation Award, Skystone will also
receive $15,000 a year for five years towards
the 3.2 million dollars needed to complete the
Roden Crater Project.

Skystone was also recently awarded a
$50,000 grant by the National Endowment for the
Arts for the largest and most important phase
of this work =-- the crater bowl shaping. These
particular funds must be matched by a broad
base of individual contributions. We are there-
fore seeking the help and involvement of others.
Please take a moment to read the enclosed
materials. Any assistance you can give will be
greatly apprec1ated

ééb°(4‘f” Best regards,

A
/%ﬁ(//"
' ames A.




ELLEN K. ONKIN

July 17,1995

Steina and Woody Vasulka

Route 6

Box 100

Santa Fe, New Mexico 87501

Dear Steina and Woody:

Thank you so much for opening your homie to us. We so enjoyed meeting you
and getting to experience your talents. You are both American legends and it
was thrilling being with you.

Thank you again.

Fondly,

b Dl
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nederlandse filmmakers kooperatie

dutch filmmakers cobp.

stoff

studio voor de ontwikkeling van film en filmmanifestaties
studio for the development of film and filmmanifestations

electric cinenma

nieuwe herengracht 29
amsterdam
tel. (020)-229%%% San Francisco, March 6
© 65904 Steina Vasulka
257 Franklin St
Buffalo, NY 14202

"

Dear Steina,

If not for you, Buffalo would have been without 'information,’
our show there with that reflecting tabletop and the sound of the
projector not working, and all the filmmakers gone to a film con—
vention or menastery for the weekends S0 it was really vital, gave
us life to meet with you, and had Niko not been so ill, for him to
talk with you as™I 8id would have been very valuable., And thanks
again for offering help for Niko when I felt so freaked out. It made
me feel much less isolated. Niko's fine now.

Since you did get.a chaace to see three of our films and to
talk with me, at least, we would like to hage a report or personal
legter to us that we can include in our report to the Dutch govit.
3ince they subsidized our film trip, we will be presenting a writ-
ten repoot to them about what we encountered and who, what we felt
about each show and the technical situations, and what we feel the
value of such a trip is. We_d very much appreciate it if we could
include your views, whatever they are, onnthe films you saw, the
interaction (human impulse?), inanother words, what value you see
in such an exchange. Please be frank (T know you will be) and feel
free to say what you want in whatever manner,

We still havent gotten a chance to see the full tape but hope
maybe we can hesre. We wrote Jack a card saying we'd met. But
weqre not sure where he is, could be anywhere, but no matter where he
is he'll still be Jack. Gives me a weird kind of security that Hack
is Jack is Jack is Jack.

We've written Holdis and Paul to say that when we set up this
private screening for 'Jonas in NY we'd like them to come. You too
(and Woody) if you could make it, so we'll let you all know when
it will happen.

We never knew how crazy and tiring greyhound busriding could
be and I've noticed that by the 12th hour, my personality turns
very dark and depressed. Instead of gaining tolerance I lose ite
I'm not one sittting in one position too long. And Niko is really
knocked out after, but doesnt seem to get as blue.

Really do want to see younagain one day and thanks again for
the t=pe, =2 wonderful gift.

Please keep in touch
LOve,
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