
MAGIC MUSIC: Steina Vasulka can change video images -and make streams flow uphill - by playing her Five-String violin .

Scratch it and see(

	

HEN people say to me, 'But
y"ou are just ph9,ing'' 1 say,

W'Yes some people have to
do that . .."' Steina Vasulka, Icelandic
performance artist visiting Auckland,
brings together images and sounds,
manipulating them through her violin.

With its "midi" {musical instrument
digital interface) outlet, the violin can
control any digital signal, including the
images shown on the hanks of video
monitors

Wate-rfaIls cart now uphill, faces can
rotate and slide at alarming angles, all
to the ac conipaniment of her playing.

She could use a remote control to
speed up, slow dawn or juxtapose the
images and sounds. But the %iolin is
fun, it's elegant, and part of the play.

Vasulka was a violinist before she
made images . The "music" adds anoth-
er dimension to her performance.

Born in Iceland 59 years ago, she
studied violin at the State Music
Conservatory in Prague, marrying
Woody Vasulka before returning to play
with the iec.landic Symphony
Orchestia-

They soon left the Arctic Circle
island (population 208,000, 40 per cent
the size of New Zealand) for New York,
where they worked as freelance musi-
cians, began experimenting with video
and in 1971 founded the Kitchen, an
influential electronic mediatheatre and
eyJiibition space, with Andrea Mann ik.

., Penelope. Carroll meets an Icelandic violinist.who uses ..her-
. .. .

	

instrument as a remote control

In 1980 the VasWkas moved to Santa
Fe, where they are still based. The big
draw there is more than 300 days of
swishine a year. "When you crawl out
from obsessively making images you
can open the door and the sunlight
streams down on you."

It was seven years ago that VasuIka,
having experimented with interfacing
her acoustic violin with a variable-
speed video player, boughta violin wit]n
a midi output and a Pioneer video-disk
player.

Interfacing dose instruments «itli
a computer gave tier instant access to
any frame of video on the disk as well
as access to fast.-slow and forward-
backward movements.

'Every image has its own sounfy,
and in it I attempt to capture scullr"llhrtg
flowing mid Living, I do not Think of
image,, as stills, always &ti motion .'

Her video images ILinge cu L ;ui undo
fine.d :;ease of time, unimpeded by grav-
ity. She is showing what cannot. he st-e n
except through the eye of the media,
says Vasidka

"I want the audience to ix" able w
feel part of this creative trance, living
for a monient in a mcnted world where
they have never been, to experience

some altered state of mind ."
The images for tier Auckland perfor-

mances, tlrka (life foreee), were shot by
Vasulka in the wilds of her native
Iceland, on the streets of Santa Fe and
in Japan, where she spent time as an
artist in residence. She manipulates
them on a bank of 20screens byplacing
her violin .

It's not so different from 'scratch-
ing," she sttys. snit instead of jumping
the needle to alter sound, she touches a
string to jump from image to image and
sound to sound . And it is important to
her that they are her images, tier
sounds. "Sty work is about communira-
Iion. Yon want always to say, 'Look,
how b[Nuitiful' . . 'see that? Can YOU
experience this with me?'"

In New Zeahuid for just 12 days ;
Vasulka has been out to Auckland's
west coast and over to Rangitoto
Island, capturing iin;Ws and sounds .

"I've gotthese breathtaking images .
The light, the textures, the vegetation
- it's all too bt:3utiful . . ."

7 Intcrdigitate '98: Steina
Vasulka and local artists Sean Kerr
and Brent Hayward, at the Herald
Theatre, Auckland, Saturday and
Sunday.
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