
Fhe First

Women -

1970-79
I's, rir'i1e :~rirrtrl : w(Hrrr , n a;11

Video, 1970-;; presents a history
[al vidpo's early dovelopnteill and
demonstrates file significant role
xvonieri played in its creation and
defiriition . Tile exhibition includes
csI[rrlcs by -, I of the first wornen artists
from Canada, Germany, Japan, Brai.i l .

and the United States to work witli
video . The 3; tapes--introduced by
hrief audio interviews woh the
artiSrti -include clearly pieces n['it
W('tl Si"Cfthe ei1l'ly '705 .

When video came oil the scene in

the late 't)os, the art world, like West-
ern socioty at large, was in ca state of
iill'i11{111- Process art, earthworks, hap -

penirll~s . performinlce art. . and Con-

ptW1 art X111 dpfir" ri II=f` hegerltoIIV of

Modernism, while fein111 ;5111, student

uprisings, the sexual revi3!ution, and

the civil rights.,..movemew Challenged

the Political Staid, quo. wonic'n were
becomlm_' : ;!ore vo+ 1-!l . ilr'ld 1wJrtlen
arlists l ip .op to treat[' and claim
IT! I~I ;L.S of rllPrrtselves tfl,lr Challenged

iraditiortal sterentt 1;: , ,
Vi(Jc" t), llrllike t.lle ' i adiliun-bound .

male-dorllilldlHri fiCld; Z- r1 iMinting

and sculpture . s11fe red wontea_ artists
an opportunity, perh;;ps for the first

tittle, to work Oil cell rxlual [noting

with their male counterparts . Free
to use the medium in any way that
interested them, women from around
the world and from matey artistic
disciplirie.5#01111ting, sculplur(-, filin
rl .ii.ing, music, tnrr ._ttre, dance) used
video in sect pi i511q;iy similar ways t(1
investigate personal, social . and
political issues relating to ti;ender
;aid se,Alahty . Venturing outside the
prevdih".g . ,~jodernist interest in
:material a6d form, they turned the- .

i de0 : a ;rlera r ln themselves and
th(~ilr daily lives, and gradually trans-
f ,trmed the predominantly male
monolith-, till - inininlalisin into what

'HwArln-Sareent Wooster . i n her cata-

La premiere

Les ferr~ne~

197o-1g7!

Lei i~r[~rtlltrt~ gF-r1erallur1, i_P5 tC>rtlrtle~

VI la vide:"), ly7[r---1975 PrOPOS' rltle
histoire d!'s debuts tit' la Odeo el.
delnontre le r6le llrlportam flil'olll j
IeS f0Sl111lfS Or1S Sa C1 e,_it1()11 Uf sr1
definitioll- l .'r "xposidnti r~lsseltrhir." 1[ .
tx " i .lvl'es de 21 [IeS prCrtlitreS ar- tisteS . .
om travadit` avcc l ., video tit Canad .
ell Aflemakne, au japon . air f3r -esil el
aux Ftars , ilnis . Les 3, vidksti~r a111r11es
relenus--don, haul nombrk " ri'[)ril pa~
!'te prv%ent6 mi. 11u111IC depuiti 1[' dOYLt!
des c1nl16's 1970 - LOMPO"Will . C" 9 1'$s&
CI'1tlrrgdLrCti[J11, (t

	

bt'eW'S e1111"L'V'lleS
audio avet les artlstes-

L[irsCILle la video a fait son aplka -
riliotl 7 Icr lire des annees lt)fell, Ie
!l1onde de I'art, a l'insta :' de Ia stlciele
necideutale eo general . plait Lit pleire
L['anSf[YrSrlatli7n . I .t' h[i]f'e5S dfI, it' :i
varthvvorks . les it,ippenings, les perfot'-
llldtl! E'S et I'art Col lcepl7lel reinetullent
e" 11 Cltli?Stlon I'llegemonie du niodernisme
alt tie{H11enl oir 1[' ferriinisme, les revoltes
etudiantes, iii rc°v'olt1tiOn sexuelle t" l la
Cartlp ;ignf pour It's droils civlls verlaient
0)i anivr Ie statu quo poIIticlue . i-es
fErltlt1V5 se faisaient de plus en plus
entendre . tandis glle IF's fenlnws arlisles
coinmen~aient a cr'eer [.'t a relt'ildifillk'r
ties irnagvs d'elles-riwmes qui dell[7n-
4aierit les swreotypes tradirionlxls .

a I ;t difference de la pewture ei de
;a sr :IIPture, des d0111alnes PIIt ,-, attit(Iles
r7 la tradition et contrales pal - Ics
hommes, la video a offert aux femmes
artiste ; . pent'-r'tre pour la premiere iris,
1'occasion de travailler Stir Lire 1)1['[1
fl v_:;iihic avec leers confreres . fibres

	

-
d'explor t " I' a leur guise lcr rl[Jllvrau
al0yen d 'expression . des femmes du
monde tinder et de d lverses disciplines
cZriiSlIques(peInture, sculpture. Cineina,
r11LIsicitth, theatre et dause) ont ahordc
la vid[=n shits des angles c tortnamrnent
semb!ahles pour traiter dt° prol31ernes
P'rrsolitlels, -;nciaux et Politiques relies
aLix sexes et a la sexualite . Ecartam les
pr~occupations nioderilistes du motrictlt
pour h-1 matiere et is fort+te, elivs ;Jot



X1(1 seailaiity . Ventul -ing outside the
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v!nde entier et de divei'ses disril)lifi-.-

rfvarlifl Modernist interest in

	

af»3tistirlues (l)eintrire, scu ¬ litus-e, circlita .
:itateri"1l Ad form, they turned the-
. i 1,n canl

	

a on themselves and
d iiC , ir daily eves . and gradually trans-
i-armed the p

	

domiriant ¬y tt1ale

monoliths of minimalism into what
Ann-Sai -gent Wo oster, in hercats-

h"),u1 eel i " [i, C-iIdLAY . Oft err ItWa5N'

, .

	

is ~ f plzst minimalism_"
:+ . : First Generation : Women and

197p--75 is ~r tt'uLel ¬ iit~; exlti-
11wn organized and circulated by

hidependeni Curators incorporated .
"'r . w York, a noel-profii iravelling
:hibiticm seI'vice sper-italiAng in

: :!memporary art . Guest curator
ItoI- the exillhltlon 1s JciAnit HanlcY .
I - lie exhibition, rarer, alld Cat,_.1logLH'

:ii t: made poss;hle, iri part, by the

M11<i(1ue, theitre et dan5e) ont ahorri
Iii video sorts ties angles etonnaw'
semhlallles pour trairer de probl~
Ii[-i -solmeN . ' ;nciatrx et p0lidques
aux sexes et a la sexttalite . Ecartam i1

preoccupations modernistes du nl ,

7UL11' la mailere et is fortlte, else,
t It dyut' Id k'SAMci rl Mii

	

t11C7- 1F1V1114
Slir It.-tit , X'ie CItlotidle fine et elles i' ;
peu =1 peu transl-ornie les monollti .
( ¬ 0 Miitirii;tlrsrtte . trues prmcipalci ; ; .
par des hum mes, en [a" tlu'Am t-Saj Va~t 1
Wooster deceit darns Iv catalogue
les objets d6ordotines, lyava : - ci~. . .
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Special Activity Lecture

Sunday 8 May at 3 pm-"Feminist Feedbacks : Imaging the Self in Early
Women's Video Art' by Dot Tuer, writer and media arts critic from
Toronto . In the Lecture Hall . Free admission .

Schedule
Monday and

	

PROGRAM 1 (116 minutes)

	

1o am
PROGRAM 2 (115 minutes)

	

12 noon
PROGRAM 3 (112 minutes)

	

2 PM
PROGRAM 4 (118 minutes)

	

4 pm

Wednesday

Tuesday and

	

PROGRAM 5 (124 minutes)

	

1o am
Friday

	

PROGRAM 2 (115 minutes)

	

12 :10 PM

Thursday PROGRAM
PROGRAM
PROGRAM
PROGRAM
PROGRAM

Sunday PROGRAM

Program 1 116 minutes

Program 2 115 minutes

Program 4 118 minutes

PROGRAM 3 (112 minutes)

	

2 :10 PM
PROGRAM 4 (118 minutes)

	

4 :10 pm

2
3
4
5

1 (116 minutes)

	

1o am
(115 minutes)

	

12 noon
(112 minutes)

	

2 PM
(118 minutes)
(124 minutes)

	

6 pm
4 Pm

Saturday and

	

PROGRAM 1 (116 minutes)

	

12 noon
(124 minutes)

	

2 PM5

The TeePee Video Space Troupe : The First Years 1970-73, Shirley Clarke,
1970-73, b/w, 31 :35 min . Collection of the Long Beach Museum of Art, Long
Beach .

Art Herstory, Hermine Freed, 1974, colour, 20 :15 min . Distributed by
Video Data Bank, Chicago.

Water Glass es, Hermine Freed, 1972, b/w, 4 :14 min . Courtesy the artist.
The Bal l erina and the Bum, Eleanor Antin, 1974, b/w, 52:00 min . Courtesy
Ronald Feldman Fine Arts, New York .

Lost Lascaux Bull , Beryl Korot, 1973, b/w, 5 :41 min . Courtesy the artist .
Invasio n, Beryl Korot, 1973, b/w, 8:20 min . Courtesy the artist.
A-Budding Gourme t, Martha Rosler, 1974, b/w, 17 :00 min. Collection
Long Beach Museum of Art, Long Beach .

Semiotics of the Kitchen, Martha Rosler, 1975, b/w, 6:oo min . Distributed
by Electronic Arts Intermix, New York .
TV is OK , Ilene Segalove, 1976, b/w, 1 :07 min . Collection Long Beach
Museum of Art, Long Beach .

Advice from Mom , Ilene Segalove, 1973, b/w, 2 :34 min . Collection Long
Beach Museum of Art, Long Beach .

Professional Retirement Home, Ilene Segalove, 1975, b/w, 8:oo min .
Collection Long Beach Museum of Art, Long Beach .

C oal Con fession , Ilene Segalove, 1973, b/w, 2 :40 min . Collection Long
Beach Museum of Art, Long Beach .

The Red Shoes, Ilene Segalove, 1975, colour, 30 sec . Collection Long Beach
Museum of Art, Long Beach .

The Politics of I ntimacy , Julie Gustafson, 1974, b/w, 52 :23 min .
Distributed by Electronic Arts Intermix, New York .

Program 3 112 minutes

Raumsehen and Raumhoren , Valie Export, 1974, b/w, 19 :12 rein .
Courtesy the artist.

Mumble , Lynda Benglis, 1972, b/w, 19 :30 min . Distributed by Video Data
Bank, Chicago .

Statement in Po rtrait, Anna Bella Geiger, 1974, b/w, 7 :10 min . Courtesy
the artist .

P assages , Anna Bella Geiger, 1974, b/w, 9 :53 min . Courtesy the artist .
"The Trial of Anne Opie Wehre r" by Robert Ashley , Mary Lucier, 1974, b/w,
52 :00 min . Courtesy the artist .

Dance Nine, Doris Chase, 1973-74, colour, 8:oo min . Distributed by
the Museum of Modern Art, New York.

Dance Eleven , Doris Chase, 1975, colour, 1975 . n :oo min . Distributed by
the Museum of Modern Art . New York.

Activity Speciale Conference

Le dimanche 8 mai a 15 h-«Reactions feministes . La representation de
soi clans les premiers videos realises par des femmes,,, par Dot Tuer, auteure
et critique des arts mediatiques de Toronto . En anglais avec interpretation
simultanee en fran~ais . A la Salle de conferences, Entree libre .

Horaire

Programme 1 116 minutes

Ronald Feldman Fine Arts, New York .

Programme 2 115 minutes

Beach Museum of Art, Long Beach .

Programme 3 112 minutes

Programme 4 118 minutes

The TeePee Video Space Troupe : The First Years 197013, Shirley Clarke,
1970-1973, n/b, 31 min 35 s. Collection du Long Beach Museum of Art,
Long Beach .

Art Herstory, Hermine Freed, 1974, couleur, 20 min 15 s . Distribue par
Video Data Bank, Chicago .

Water Glass es, Hermine Freed, 1972, n/b, 4 min 14 s . Gracieusete de I'artiste .
The Ballerina and the Bum , Eleanor Antin, 1974, n/b, 52 min . Gracieusete de

Lost Lascaux Bull , Beryl Korot, 1973, n/b, 5 min 41 s . Gracieusete de Fartiste .
Invasion, Beryl Korot, 1973, n/b, 8 min 20 s . Gracieusete de I'artiste .
A Budding Gourmet , Martha Rosler, 1974, n/b, 17 min . Collection du Long
Beach Museum of Art, Long Beach .

Semiotics of the Kitchen , Martha Rosler, 1975, n/b, 6 min . Distribue par
Electronic Arts Intermix, New York .

TV is OK , Ilene Segalove, 1976, n/b, 1 min 7 s. Collection du Long Beach
Museum of Art, Long Beach .

Advice from Mom, Ilene Segalove, 1973, n/b, 2 min 34 s . Collection du Long

Professional _Retirement Home , Ilene Segalove, 1975, n/b, 8 min . Collection
du Long Beach Museum ofArt, Long Beach .
Coal .Confession , Ilene Segalove, 1973, n/b, 2 min 40 s. Collection du Long
Beach Museum ofArt, Long Beach .

The Red Shoes , Ilene Segalove, 1975, couleur, 30 s . Collection du Long
Beach Museum ofArt, Long Beach .

The Politics of Intimacy , Julie Gustafson, 1974, n/b, 52 min 23 s . Distribue
par Electronic Arts Intermix, New York.

Raumsehen and Raumhoren , Valie Export, 1974, n/b, 19 min 12 s .
Gracieusete de I'artiste .

Mumble, Lynda Benglis, 1972, n/b, 19 min 30 s . Distribue par Video Data
Bank, Chicago .

Statement in Portrai t, Anna Bella Geiger, 1974, n/b, 7 min 1o s . Gracieusete
de I'artiste .

Passages , Anna Bella Geiger, 1974, n/b, 9 min 53 s . Gracieusete de I'artiste .
"The Trial of Anne Opie Wehrer" by Robert Ashley , Mary Lucier, 1974, n/b,
52 min. Gracieusete de Fartiste .

Dance Nine , Doris Chase, 1973-1974, couleur, 8 min . Distribue par le
Museum of Modern Art, New York .

Dance Eleven , Doris Chase, 1975, couleur, 11 min . Distribue par le Museum
ofModern Art, New York.

Lundi et PROGRAMME 1 (116 minutes) 10 h
mercredi PROGRAMME 2 (115 minutes) 12 h

PROGRAMME 3 (112 minutes) 14h
PROGRAMME 4 (118 minutes) 16 h

Mardi et PROGRAMME 5 (124 minutes) 1o h
vendredi PROGRAMME 2 (115 minutes) 12 h 1o

PROGRAMME 3 (112 minutes) 14 h 1o
PROGRAMME 4 (118 minutes) 16 h 1o

Jeudi PROGRAMME 1 (116 minutes) ioh
PROGRAMME 2 (115 minutes) 12h
PROGRAMME 3 (112 minutes) 14h
PROGRAMME 4 (118 minutes) 16h
PROGRAMME 5 (124 minutes) 18 h

Samedi et PROGRAMME 1 (116 minutes) 12 h
dimanche PROGRAMME 5 (124 minutes) 14h



Program 4 118 minutes

Dance Nine , Doris Chase, 1973-74, colour, 8:oo min . Distributed by

the Museum of Modern Art, New York.

_Dance Elev en, Doris Chase, 1975, colour, 1975 . 11 oo min . Distributed by

the Museum of Modern Art, New York .

_Vid eo Girls and Video Son s~ for Navaio Skies, Shigeko Kubota, 1973, b/w

and colour, 27:oo min . Distributed by Electronic Arts Intermix, New York .

Geography , Barbara Buckner, 1973, b/w, 3 :12 min ., silent. Courtesy the

artist .

Moebi us, Barbara Buckner, 1974 . b/w, 4 :14 min ., silent . Courtesy the artist .

Duo Sangue , Barbara Buckner, 1975, b/w, 3 :00 min . Courtesy the artist.

A Very Per sonal Story , Lisa Steele, 1974, b/w, 20:00 min . Distributed by

V Tape, Toronto .

Facing Sout h, Lisa Steele, 1975, b/w, 22:00 min . Distributed by V Tape,

Toronto.

What a Woman Made, Mako Idemitsu, 1973 . b/w, 10 :30 min . Courtesy

the artist .

Program 5 124 minutes

Violin Powe r, Steina, 1969-78, b/w, 1o:oo min . Courtesy of the artist .

Orbit al Obsession, Sterna, 1974-78, b/w, 24:00 min . Courtesy the artist .

Vertica l Roll, Joan Jonas, 1972, b/w, 19 :38 min . Distributed by Electronic

Arts Intermix, New York .

Underscan , Nancy Holt, 1974, b/w, 8:oo min . Distributed by Video Data

Bank, New York.

Being Women in a an : Liberation within M~ Family , Kyoko Michishita,

b/w, 30:00 min . Courtesy the Museum of Modern Art, New York .

_Madonnas of the Flowers, Ulrike Rosenbach, 1975, b/w, 8:oo min .

Distributed by V Tape, Toronto .

Don't Beli eve 1 Am an Amazon, Ulrike Rosenbach, 1975, b/w, 15:oo min .

Distributed by V Tape, Toronto .

Still from Lisa Steele, Facing-South, 1974, National Gallery of Canada .

National Gallery

	

Musee des beaux-arts
of Canada

	

du Canada

Programme 4 118 minutes

Dance Nine , Doris Chase, 1973-1974, couleur, 8 min . Distribue par le

Museum of Modern Art, New York .

' _Dance Eleven, Doris Chase, 1975, couleur, 11 min . Distribue par le Museum

of Modern Art, New York .

Video Girls and Video Songs for Navajo Skies , Shigeko Kubota, 1973, n/b et

couleur, 27 min . Distribue par Electronic Arts Intermix, New York .

Geography , Barbara Buckner, 1973, n/b, 3 min is s, muet . Gracieusete de

I'artiste .

Moebius, Barbara Buckner, 1974, n/b, 4 min 14 s, muet . Gracieusete de

I'artiste.

Duo Sangue , Barbara Buckner, 1975, n/b, 3 min . Gracieusete de I'artiste.

A Very Personal Story, Lisa Steele, 1974, n/b, 20 min . Distribue par V Tape,

Toronto .

Facing South, Lisa Steele, 1975, n/b, 22 min . Distribue par V Tape, Toronto .

What a Woman Made, Mako Idemitsu, 1973, n/b, 1o min 30 s . Gracieusete

de Fartiste .

Programme 5 124 minutes

Violin Power , Steina, 1969-1978, n/b, 1o min . Gracieusete de I'artiste .

. Orbital Obsession , Steina, 1974-1978, n/b, 24 min . Gracieusete de l'artiste .

Vertical Roll, Joan Jonas, 1972, n/b, 19 min 38 s. Distribue par Electronic

Arts Intermix, New York .

Underscan, Nancy Holt, 1974, n/b, 8 min . Distribue par Video Data Bank,

New York .

Being Women in Japan, Liberation within My Famil y, Kyoko Michishita,

n/b, 30 min . Gracieusete du Museum of Modern Art, New York.

_Madonnas o f the Flowers, Ulrike Rosenbach, 1975, n/b, 8 min . Distribue

par V Tape, Toronto .

_Don't Believe 1 Am an Amazon, Ulrike Rosenbach, 1975, n/b, 15 min .

Distribue par V Tape, Toronto.

Photo tiree de Lisa Steele, Facing South, 1974, Musk des beaux-arts du Canada .

Traduction : Musk d'art contemporain de Montreal

Canada


