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Film: Vi zamaag:ef ngmm at Whitney

9 Items to Be Shown
Through Thursday

By ROGER GREENSPUN
Fhe setond of the Whitney
Museuny's  videctape pro-
grams is much like the first,
but with the difference, for
me, that the medium begins
to seem more familiar and
freer, less a collection of spe-
cial efsu:fs and more a con-
tinuity of gestures and re-
i ’s ’Ims i ound the
mugging
iz w&m\s sepmznt from
Nar June Pailds “Video
Commune”  a  considerably
more relaxed and pieasan
cxperience than last week's.
And the new work by Woody
and Sieina Vasulka, 2 gor-
geaus flux’ of macrocosmic
and  microcosmic | images
called “Eloments,” suggested
a wn:;;actud power that may
have been missing or that I
may simply have missed in a
previous tape of the Vasulkas.
Like “Elements,”” most of
the Whilney tapes are purely
abstract, their images in one
way or another programmed
into“the tape rather than
pt ot&graphed or pactted up
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ev‘mncs at & and 8. Tre program

funs through Dec, 1

Gestures and Responses

Provide a Focus

or even Srawn. Some of these
a0t for ﬁxamy; “Aleph-
Nul” b" Shridhar Bapat and
Charles Phillips an{i “Point of
Inflection” by Stephen Beck
and  Richard I-ewme, are
visually stunning. But none
of them escape the iendency
toward trivia that character-
istically haunts atfempts to
confer hctu'ﬂ movement upon,
forms that, if still, wouid sug-

gest nothing so much as the

potential for movement, The
resuit is not realization but
limitation. And for all their
vigorous ingenuity, the tapes
seem to channel rather than
to free ways of sesing.

I am somewhat more inter-

cested by what happens to

ways of seeing in Richard

. also hecause

Lowenberg’'s “Feed Fields
Back”, a movie reminiscence,

in which a W, C. Fields com-
ment about a wonderful ex-
crience he once had with a
rattlesnake so upsets the
lady he is speaking to that

‘. her face begins to idstort and

tha

then o dissolve along the
airwaves {or closed-circuit
cable waves, or whatcvei) 1t
secms & moment of consid er-
ably more interesting risk-
taking than the vildest of
abstract patiernings, how-
ever they may be made {o
pulsate against your brain.

Out of the brain comes
“Descarfes” by Joanne Xy-
ger and Robert Zagone, not
only because it is brainy but
it means to
visualize thoughts—Cartesian
thoughts, m‘zturzsﬂy, such as
“I think; hence I am. Get the

f‘*we”’ or “To doubt is a
drw7 * This is the k!na of
gw}e»p‘aymg in the midst of
the general gloom that closed
circuit television could use
more of, and I liked it even
when I dida’t know what
was going on.

Enm tainment
Events

Theater

LAST MIGHT
NIGHTRIDE oroned &t

the Vandam

Theater, A review will appear in ifaler
editions and wilt be reorinted domorrow
in the editlon for which it was . pof
gvailable this morning,
Film
TODAY
NUPTIAT, & film bv James Brough.
fon and THE 85 OF GUNVAR REL~
SOH, at the Film Forum.
Operas
TONIGHT
METROPOLITAN OFERA, SalniSaen's

Samszen et Dailla” with  Bumbry,
Tucker, Bacauier, M scurdy and Piishka,

H?'MJ e,
271!1

Baudo conducting
;JGHT OF”RA
Fit 7

VILLAGE

[l aies of &
‘\MAT() OFPERA, .Sl? &%‘ILW. Hiir

sart’s “The Magic Flule” 8215

Concerts
TODAY
KEW. YORK P‘r{‘lHA%’f“HC, Lo+
Be ms;om it Martine
¢ Hall, 2
o Lincoln

AND  OR-
conducting,

L rary» uwum i
SORK CRORUS
HEST David  Randoleiy
Carnogie Hall, 7:30. ”
JUILLARD STRING  QUARTET, with
Witllary Maosseios, elano, Hunter Collese
memu 3,
ALEXIS ‘V;%S ENBERG,
m!nan Museem of A
C. W, POSY COLLECE: RUSIC FAC-
gLTY CONCERT, Carnegie Reciial Halt,

HIGH  SCHOOL OF PERFORMING
AR;SSCO?CERTO CONCERT, 120 West

i treet,

LARENCE WATERS, organ, Cathedral
Church of St. John rh'n Dnvme, 8.

plang, Metros




By JOHN I OPCONNGR

The Whitney Museum’s
New American Filmmakers
Series ds presenting through
June I8 something called
“projected Vides.” For the
general public, video means
television, a product spewing
#orth from a piece of furni-
ture in one or more rooms of
the home. But, of course,
television is a combination of
video and film, two distinctly
different forms. . And, like
i, video can be found out-
de the home, -in artists’
jofts or, for purposes of sur-
veillance, in police stations.

Video is not new to mu-
seum exhibitions, but the
Vhitney is displaying-a new
form of presentation, a form
that may represent the next
major change of process for
the video mass market, The
vehicle is a projector, in this
case the Advent VideoBeam
Projection System. The sys-
tem projects 4 video picture,
supplied either directly from
a TV screen or from a tape
cassette, onto a special rec-
tangular screen measuring

television scresn.

]

The Advent VideoBeam Is
not the only projection svs-
tem in circulation. Sony,
among other companies, IS
also in the market. And
smaller groups of techniciaas
and artists have been work-
ing on low-cost models. The
Advent system, however, is
considered the best to date
in terms of clarity of image
and the ability to operate in
ordinary light, with no need
to darken the room, The Ad-
vent units are being manufac-
tured on a relatively limited
basis and cost between 3$2.-
500 and $3,000, a price obvi-
ously - beyond the pockei-
hooks of the mass market.

The Whitney exhibition su-
perbly demonstrates the
tential of preiseisd video.
The programs, four in all, are
being run daily at 12, 2 and 4
P.M., and also at 6:15 and 8
P.M. on Tuesdays. The mate-
rial is varied, ranging from
the computerized abstrac-

ard Serra fwno
oWn rerii projector
heing u he museum)
to the soph tad and very
funny compilations of Nam
June Paik.

@

One of the more interesi-
ing pieces, in terms of both
content and process, is “Rich-
ard Nixon: 1968-1974,” made
by Billy Adler and John Mar-
golies. Running 60 minutes,
it is also one of the longest.
The form is historical biog-
raphy, pieced together from
television material taken off
the air (the legal ramifica-
tions are doubtlessly compli~
cated), There is no narra-
tion. The portrait opens with
Richard Nixon preparing to
say ‘good-by to his staff the
morning after his resignation.
It ends with a helicopter car-

“rying him from the White

House,

In between, the arrange-
ment of materials and the
juxtaposition of images con-
stitute a fascinating essay
not only on Mr. Nixon and
the Presidency but also on

American television and the

;s New ‘Projec
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values” in the v

his ftenure, it is as

1 lize to what e

got them. TV's coverage of

the event called “Inaugura-
tion '73” is espacially reveal-
ing on this score. The Nixon
piece is part of the program
being shown next Thursday
through Sunday.

But what difference, you
may well ask, does the en-
larged picture make in the
perception of objects or
evenis? One good exampie
can be found in the Nixon
piece. On television, the Pres-
ident’s farewell meeting with
his staff was perhaps more
pathetic than anything else,

_ Blown up to giant size, dom-
“jnated by lip-perspiration and

ved eves, it becomes almost
painfully’ embarrassing.

@
The entire question of scale
can be crucial for television

content, Film makers have al--

ways resented the smaliness
of the TV pictures. Films,
particularly “epics,” created
for a lar screen have
looked ridiculous on TV, The
projection screen, which in a
normal living room can take
on Cinerama-like dimensions,
will end that probiem.

The tapes at the Whitney
look very good indeed, Also
represented in the show aré
works by Woody and Stsina
Vasulka, Douglas Davis
da Benglis, William We
Peter Campus, Heith &
John Baldessari, &b
Freed and Shigeko Bubola,

4 3 ye 2 %
ted Video

CORRECTION

In John J. GConnor's re
port on the New America
Filmmakers series at th
Whitney Museum in The Nev
York Times vyesterday, th
name of the owner .of th
projecior used by the museur
for its “Projected Video" wa
given incorrectiy. The owne
is Witllam Etra.
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