
The First

Women

1970-75
The First Generation: Women and
Video, rg7o-75 presents a history
of videos early development anti
demonstrates the significant role
women played in its creation and
definition . The exhibition includes
works by zr of the First women artists
from Canada, Germany, Japan, Brazil,
and the United States to work with
video. The 35 tapes- introduced by
brief audio interviews with the
artists --include many pieces not
seen since the early 'Ins .

When video came on the scene in
the late '(ios, the art world, like West-
ern society at large, was in a state of
turmoil . Process art, earthworks, hap-
peninvs, performance art, and con-
ceptual art all defied the hegemony of
Modernism, while feminism, student
uprisings, that sexual revolution, and
the civil rights taro.°enient challenged
the political status q ¬lo . Women Were
becoii}iris more voEzI1, and women

gan to create and claim
ittiages of themselves that challenged
traditional stereotypes .

Video, unlike the tradition-bound,
male-dominated fields of painting
and sculpture, offered women artists
art opportunity, perhaps fog, the first
time, to work on an equal footing
with their male counterparts. Fred
to use the medium in any wad that
interested there, women from around
the world and from many artistic
disciplines (painting, sculpture, film-
making, music, theatre, dance) used
video in surprisingly similar ways to
investigate personal, social, and
political issues relaiing to yerider
and sexuality . Venturing outside the
prevailing Modernist interest in
material and form, they turned the
video camera on themselves and
their daily lives . and gradually trans-
formed the predominantly rriale
monoliths o{. minimabs ¬n into what
+'art-Sargent ur'LI)5ter, in her cata-
logue

	

ilas aptly described as
Life " U¬ ul.terud, Cha[ly . orler1 rllvS5!'

objects 4 post . minimalism."
The First Generation : Women and

Video, ¬ 970.-75 is a travelling exhi-
bition organized and circulated by
Independent Curators Incorporated,
New York . a non-profit travelling
exhibition service specializing in
contemporary art . Guest curator
for the exhibition is JoAnn Hanley,
The exhibition, tour, and catalogue
are made possible, in part, by the
ICI Exhibition Patrons Circle .

La premiere

Les femmes

197w1975
La premiere generation . Les femmes
et- is video, 1970- ¬975 propose une

histoire des debuts de la vidc :'o et

&montre le role important qu'ont joue

lei fernmes dans sa creation et sa

definition . t.'exposition raise ¬able lei
oeuvres de zi des premif"res artistes qui
ant travaiile aver la video au Canada,

en Allemagne, au }aeon, au Br~sil et

crux Etats-Unit. Les 35 videogrartimes

retenus--dont bon nombre n'ont pas
ete presentes act public depuis le debut
des annees 1970--comportent, en guise
d'inrroduction, de breves entrevues
audio aver lei artistes .

Lorsque la video a fait sort appa-

rition a la fin des annees ig6o, le
monde de ['art, C~ ¬ Finstar de [a society
occidentals en general, etait en pleine

transformation . Le proOess art, ft's

earthworks, lei happenings, lei perfor-

mances et Tart conceptual rertrettaient

en question l'hegemonie du modernisme

ail moment oil le fi~ininjsme, lei revoltes

etudiantes, la revolution sexuelle et la
campagne pour lot droits civils venaient

ebrariler ie statu quo politique. Les

femmes se faisaient de plus en plus

entendre . tandis pile Iris femmes artistes
comnienVaient ~'i creer et a revendiquer
des images d'elles-rri~mc s qui denon-
~aient lei stereotypes traditionnels.

A is difference de la peinture et de
is sculpture, des domaines plus attaches

a la tradition et controles par lei

hommes, la video a offer! atlx femmes

artistes, peilt-~.-tie pour la premiere fois,
I'occasion de travailier stir uti =cried

d'egahtc' aver lours confreres. Libres

d'explorer a lean guise le nouveau

moyen d'expression, des femmes du

monde entier et de diverses disciplines

artistic;ues (pointure, sculpture, cinema,

rritisique, thecitre et darise) ont aborde

[a video Soils des angles etonnamment

sfumb'ables pour traiter de problern£s

perso:inef5, sociailx {'t politiqueti rplles
crux sc"{es et a la sexnalitt' . Fcai'tani lei
preoct Ilpaiions modernistes du moment

pour la matiere et la forine, elles tint
Il1ijktut .' 1[1 l:dltlei'tS
sur leer vie quotidienne et elles ont

peu a peu transforms lei rtionolithes

du ruinimalisme, cress principalement

par des hontmes, en ce qu'Ann-Sargent

Wooster decrit Bans le catalogue comma

<~ lei objets desordonnes, bavards et

souveni brouilIons du postimniniaItsme N .

l.a premiere generation. Les fenimes

et la video, ¬g7o-'975 est une exp()sitiOn

itinerants organises et mise en circula-

tion par lndependant Curators Incor

porated (lCl1, New York, un organisms

a but non lucratif specialise dans [a

raise en circulation d'expositions d'art

contemporary . JoAnn Hanley en est la

conservatrice invitee. L'exposition, sa

mise en circulation et la publication du

catalogue beneficient du soutien du ICI

Exhibition Patrons Circle .
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Special ACtiVity Lecture

Sunday 8 May at 3 pm-"Fern inist Feedbacks : Imaging the Self in Early
Women's Video Art" by Dot Tuer, writer and media arts critic from
Toronto . In the Lecture Hall . Free admission .

Schedule
Monday and

	

PROGRAM 1 (116 minutes)

	

to am
PROGRAM 2 (115 minutes)

	

12 noon
PROGRAM 3 (112 minutes)

	

2 PM
PROGRAM 4 (118 minutes)

	

4 pm

Wednesday

Tuesday and

	

PROGRAM 5

	

(121+ minutes)

	

to am
PROGRAM 2 (115 minutes)

	

12 :10 pm
PROGRAM 3 (112 minutes)

	

2:10 PM
PROGRAM 4 (118 minutes)

	

4:10 pm

Friday

Thursday

	

PROGRAM 1 (116 minutes)

	

10 am
PROGRAM 2 (115 minutes)

	

12 noon
PROGRAM 3 (112 minutes)

	

2 PM
PROGRAM 4 (118 minutes)

	

4 pm
PROGRAM 5 (124 minutes)

	

6 pm

Saturday and

	

PROGRAM 1 (116 minutes)

	

12 noon
Sunday PROGRAM

Program 1 116 minutes

5 (124 minutes)

	

2 PM

The TeePee Video Space Troupe: The First Years 1970-z3 , Shirley Clarke,
1970-73, blw, 31 :35 min. Collection ofthe Long Beach Museum of Art, Long
Beach .

Art Herstorv, Hermine Freed, 1974, colour, 20 :15 min . Distributed by
Video Data Bank, Chicago .

Water Glasses, Hermine Freed, 1972, b/w. 414 min, Courtesy the artist .

The Ballerina and the Bum, Eleanor Antin, 1974, b/w, 52;00 min . Courtesy
Ronald Feldman Fine Arts, New York .

Program 2 115 minutes

Lost Lascaux Bull , Beryl Korot, 1973, b/w, 5 :41 min . Courtesy the artist-

Invasion, Beryl Korot, 1973, b/w, 8:20 min . Courtesy the artist .

A Budding Gourmet , Martha Rosler, 1974, b/w, 17:00 min . Collection
Long Beach Museum of Art, Long Beach-

Semiotics of the Kitchen , Martha Rosler, 1975, b/w, 6:oo min. Distributed
by Electronic Arts Intermix, New York .

TV is OK, Ilene Segalove, 1976, b/w, 1 :07 min . Collection Long Beach
Museum of Art, Long Beach .

Advice from Mom , Ilene Segalove, 1973, b/ w, 2:34 min . Collection Long
Beach Museum of Art, Long Beach .

Professional Retirement Home , Ilene Segalove, 1975, b/w, 8100 min .
Collection Long Beach Museum of Art, Long Beach .

Coal Confession , Ilene Segalove, 1973, b/w, 2 :40 min . Collection Long
Beach Museum of Art, Long Beach-

The Red Shoes , Ilene Segalove, 1975, colour, 3o sec . Collection Long Beach
Museum of Art, Long Beach .

The Pol itics of Intimacy, Julie Gustafson, 1974, b/w. 52 :23 min .
Distributed by Electronic Arts Intermix, New York .

Program 3 112 minutes

Raumsehen and Raumhoren , Valie Export, 1974, b/w, 19 :12 min.
Courtesy the artist .

Mumble , Lynda Benglis, 1972, b/w . 19 :3o min. Distributed by Video Data
Bank, Chicago.

Statement. . n Portrait, Anna Bella Geiger, 1974, b/w . 7 :10 min . Courtesy
the artist .

Passages, Anna Bella Geiger, 1974, b/w, 9153 min- Courtesy the artist-

"The Trial ofAnne Opie Wehrer" by Robert Ashley , Mary Lucier, 1974, b/w,
52:00 min- Courtesy the artist-

Program 4 118 minutes

Dance Nine , Doris Chase, 1973-74, colour, 8:oo min . Distributed by
the Museum of Modern Art, New York .

Dance Eleven , Doris Chase, 1975, colour, 1975, 1i :oo min. Distributed by
the Museum of Modern Art, New York .

Video Girls and Video Songs for Navajo Skies, Shigeko Kubota, 1973, blw
and colour, 27:oo min . Distributed by Electronic Arts Intermix, New York-
Geo rg aphv , Barbara Buckner, 1973, b/w , 3 :12 min ., silent . Courtesy the
artist .

Moebius, Barbara Buckner, 1974, b/w, 4 :14 min-, silent . Courtesy the artist.
Duo 5angue, Barbara Buckner, 1975, b/w, 3:oo min . Courtesy the artist .
A Very Personal Story , Lisa Steele . 1974, b, w, 20:00 min . Distributed by
V Tape, Toronto .

Facing South, Lisa Steele, 1975, b/w, 22:oo min- Distributed by V Tape,
Toronto .

Whata Wgtnan Made , Mako Idemitsu, 1973, b/w, 10 :30 min. Courtesy
the artist.

Program 5 124 minutes

Violin Power, Steina, 1969-78, b/w, io:oo min . Courtesy of the artist-
Orb ital Obsessio n . Steina, 1974-78, b/w, 24;00 min . Courtesy the artist .
Vertical Roli. , JoanJonas, 1972, b/w, 19 :38 min . Distributed by Electronic
Arts Intermix, New York-

Underscan, Nancy HOlt, 1974, b/w, 8:oo min . Distributed by Video Data
Bank, New York .

Being Women in ]apan : Lib eration within My Family , Kyoko Michishita,
b/w . 30:00 min. Courtesy the Museum of Modern Art, New York.
Madonnas of the Flowers, Ulrike Rosenbach, 1975, b/w, 8:oo min,
Distributed by V Tape, Toronto-

Don't Believe I Am an Amazon , Ulrike Rosenbach, 1975, b/w, 1 ; :oo min .
Distributed by V Tape, Toronto .

Still from Lisa Steele, Fa~uth, 1974, National Gallery of Canada .

National Gallery

	

Musee des beaux-arts
of Canada

	

du Canada

Activite Sp6Clale Conference

Le dimanche 8 mai a 15 h -Reactions feministes . La representation de
so i daps les premiers videos realises par des Femmes >, par Dot Tuer, auteure
et critique des arts mediatiques de Toronto- En anglaIs avec interpretation
simultanee en fran&ais . A la Salle de conferences, Entree libre.

Horaire

Programme 1 116 minutes

Programme 2 115 minutes

Programme 3 112 minutes

Programme 4

	

118 minutes

Toronto.

The Teepee Video Space Troupe: The First Years 1970-73, Shirley Clarke,
1970-1973, nib, 31 min 35 s- Collection du Long Beach Museum of Art,
Long Beach .

Art Herstorv , Hermine Freed, 1974, couleur, 2o min 15 s . Distribue par
Video Data Bank, Chicago .

Water Glasses, Hermine Freed, 1972, nib, 4 min 14 s. Gracieusete de ['artiste.

The Bal lerina and the Bum, Eleanor Antin, 1974, nib, 52 min- Gracieusete de
Ronald Feldman Fine Arts, New York .

Lost Lascaux Bull, Beryl Korot, 1973, nib, 5 min 41 s . Gracieusete de I'artiste .

Invasion, Beryl Korot, 1973, nib, 8 min 2o s . Gracieusete de I'artiste-

A Budding Gourmet, Martha Rosler, 1974, nib, 17 min. Collection du Long
Beach Museum of Art, Long Beach .

Semiotics of the Kitchen , Martha Rosier, 1975, nib, 6 min . Distribue par
Electronic Arts Intermix, New York .

TV Is OK , IIene Segalove, 1976, nib, 1 min 7 s- Collection du Long Beach
Museum of Art, Long Beach .

Advice from Mom , llene Segalove, 1973, nib, 2 min 34 s . Collection du Long
Beach Museum of Art, Long Beach .

Professional Retirement Home , Ilene Segalove, 1975, nib, 8 min . Collection
du Long Beach Museum of Art, Long Beach .

Coal Confession , IIene Segalove, 1973, nib, 2 min 40 s . Collection du Long
Beach Museum of Art, Long Beach .

The Red Shoes , Ilene Segalove, 1975, couleur, 30 s . Collection du Long
Beach Museum of Art, Lang Beach .

The Politics of Intimacy, Julie Gustafson, 1974, nib, 52 min 23 s . Distribue
par Electronic Arts Intermix, New York.

Raumsehen and Raumhoren , Valie Export, 1974, nib, ig min 12 s-
Gracieusete de I'artiste .

Mumble , Lynda Benglis, 1972, nib, ig min 30 s . Distribue par Video Data
Bank, Chicago .

Statement in Portr ait, Anna Belia Geiger, 1974, nib, 7 min 1o s- Gracieusete
de 1'artiste .

Passages, Anna BelIa Geiger, 1974, nib, 9 min 53 s- Gracieusete de I'artiste .

"The Trial ofAnne Opie Wehrer" by Robert Ashley , Mary Lucier, 1974, nib,
52 min- Gracieusete de I'artiste-

Dance Nine , Doris Chase, 1973-1974, couleur, 8 min . Distribue par le
Museum of Modern Art, New York .

` Dance Efeven , Doris Chase, 1975, couleur, 1i min, Distribue par le Museum
of Modern Art, New York .

Video G irls and Video Songs for Navajo Skies , Shigeko Kubota . 1973, nib et
1 couleur,'27 min- Distribue par Electronic Arts Intermix, New York-

Geo re aphy , Barbara Buckner, 1973, n'b, 3 min 12 s, muet . Gracieusete de
['artiste.

Moeb ius, Barbara Buckner, 1974, nib, 4 min 14 s, muet . Gracieusete de
I'artiste.

Duo Sangue, Barbara Buckner, 1975, nib, 3 min. Gracieusete de 1'artiste.
A Very Personal Story , Lisa Steele . 1974, nib, 2o min- Distribue par V Tape,

Facing South , Lisa Steele, 1975, nib, 22 min . Distribue par V Tape, Toronto-
What . a Woman Made , Mako Idemitsu, 1973, n .,'b, 1o min 30 s- Gracieusete
de Fartiste.

Programme 5

	

124 minutes

Violin Power, Steina, 1969-1978, nib, to min . Gracieusete de yartiste-
. Orbital Obsession , 5teina, 1974-1978, nib, 24 min . Gracieusete de 1'artiste-

Vertic al Roll, Joan Jonas, 1972, nib, ig min 38 s. Distribue par Electronic
Arts Intermix, New York .

Undersca n, Nancy Holt, 1974, nib, 8 min- Distribue par Video Data Bank,
New York

Being Women in Jean : Liberat ion within My Family , Kyoko Michishita,
nib, 30 min . Gracieusete du Museum of Modern Art, New York.

Madonnas of the Flowers, Ulrike Rosenbach, 1975, nib, 8 min . Distribue
par V Tape, Toronto .

Don't. Believe I Am an Amazon, UIrike Rosenbach, 1975, n/b, 15 min .
Distribue par V Tape, Toronto .

Photo tiree de Lisa Steele, Facing South , 1974, Musee des beaux-arts du Canada .
Traduction : Musk d'art contemporain de Montreal

Canada

Lundi et PROGRAMME 1 (116 minutes) ioh
mercredi PROGRAMME 2 (115 minutes) 12h

PROGRAMME 3 (112 minutes) 14h
PROGRAMME 4 (118 minutes) 16h

Mardi et PROGRAMME 5 (124 minutes) 1o h
vendredi PROGRAMME 2 (115 minutes) 12 h to

PROGRAMME 3 (112 minutes) 14 h 1o
PROGRAMME 4 (118 minutes) 16 h io

leudi PROGRAMME 1 (116 minutes) la h
PROGRAMME 2 (115 minutes) 12h
PROGRAMME 3 (112 minutes) 14h
PROGRAMME 4 (118 minutes) 16h
PROGRAMME 5 (124 minutes) 18h

5amedi et PROGRAMME 1 (116 minutes) 12h
dimanche PROGRAMME 5 (124 minutes) 14h


