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Video Exchange, under a grant
from the New York State Council
on the Arts, on June 24 opened its
first Video Festival, “the first
comprehensive showing of experi-
mental and non-broadeast video
tapes in New York City. Most of
the major non-commercial video
people will be represented in the
series Lo be held at the Merce
Cunningham Studic at Westbetl
463 West Street.” So says the
group's press release,

.My intention is te see all the
programs offered at the Video
Festival and report to you. My
point of view, briefly, is this:
video is not a unique means of
producing moving images; it's
only one means of many avail-
able, Each means of producing
moving images uses slightly dif-
ferent tools and slightly different
materials—which  automatically
affect the content and form of the

Juné 24, 1030 a. m. The
Vasulkas (il1 East lath Street,
NYC). On the program: Elec.

tronic Story No 1 ( Black sunrise,
Horizontal, Landscape, Ener-
gies), Electronic Story No. 2,
{Swan Lakc by Larry), Electronic
Story Na 3 (Shapes),

Color designs. “Synthesized
images,”  says  Vasulka. The
means of making some of the
images (says Vasulka): oscillos-
cope, sound synthesizer, feed-
back.

A four-part video abstraction
with different forms in each part
(flying disk, a dark circle, flame-
like forms, ete.), *Decay"” series:
a face slowly disintegrating;
disintegration of image by means
of interferences.

Visible formal preoccupations.
Formal questions raiscd, answers
nol always received. But the
beginnings are there, A sequence
with a dancer, classical ballet
(Swan Lake). But it's the color
and the freedom of the video cam-
era movement that makes it com-
pelling.

One keeps thinking about the ef-
fectiveness of some of the color, It
may not be true, in one respect,
that a video artist has to solve
what he’s doing formally, the way
we understand form in cinema or
in painting, Because we also have
the question of video as energy.

‘So that formal solutions must be

worked out also on the level of
energy. That feeling comes very
strongly when I wateh the Va-
sutkas. The question of energy.
Color: Not long ago I saw the color
organ that Erich Siegel invented
tat Howard Wise Gallery), and 1
thought the day may come soon

when certain coler compositions
will be preseribed for certain ili-
nesses, for certain states of feel-
ing, or cven phyvsical diseases.
That is within possibility. Any-
way, one can feel this color
energy coming from the set, and
one feets there is something about
it that we don’'t quite know yet but
that is very important. To discuss
the achievement of Siegel or the
Vasulkas according te the rules
and criteria we know from pant-
ing and cinema is not quite right.
or not enough, or not always
right. That is my elear feeling. We
deal with energy in cinema too.
But not to the same degree.




