Ani 1mage from a video work by Peter Campus, who has
worked in exper:mental psychalogy.

By GRACE GLUECK .
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A video image of the poet Allen Ginshery from Nam
June Paik’s “Suite (212). Allen Gmsberg.
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vV 1deozape I S Replacing Paint and Canvas for Artists

‘magazine Radical..$ So‘tware.
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involved with his sub;ects In gearsd to a mass “broadcast”,
“One-Eyed Bum,” for in- jaudience. “Tv
stance, he persuades a Bow- JD&te Galinry situation,’
ery derelict to talk revealingly - =
iy about his life and his street both gallery
philosophy.
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By JOHN J. O'CONINOR . o -
Since the first Sony Porta- ' ’
paks were intredioed to this
country in :1963, half-inch -
vidcotape, offering increased ’ -
portability and lower costs, . . - : LT

~—artistic and journal-
it will include both in-
< oontion about the latest
iopments in hardware
and conversailons with art-
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of the center and his “The
Irish Tapes” will be included
on one of the programs.
Much of the material, how-
ever, has not found an out-
let on either TV or cable,
which initially promised *al-
ternative access” but has
proved a failure so far.
The “video documentary”
gereratiy makes no mroten-
sions to objectivity. Tightly
controlled by a few pecople
or even one person, the docu-
mentary tends to be extreme-
ly subjective. For the *The
Irish Tapes,” for example,
several trips to Ulster were
made. Scenes of hate and
suffering, on both sides of
the conflict,” were set in a
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;i sonal.” While the road to .i| respectable measure of na- :
': | mass-audience access and it tional success with “The
i1} tccognition has been—and ¢1:1] Lord of the Universe” and,
¥} still is—rocky, the mediurm d1i1 | more recently, a four-part
ti4 has ‘p.roduced‘ work of out- serics on “Gerald Ford’s
ggg standing quality. America.” Next week will
N A coliaction of good exam- feacure “Transcending,” the
Jg ples can be feund in two new first videotape of Ian Hugo,
) ;}erwsf_ that begin tomcrrolw. i1{ veteran film maker. And, in :
b he first is on public tele- 1 || following weeks, it will in- - - . :
i3 | vision: “Video and Television b1 1] clude 2 new work by Ed % The scope and styies oef
t1 | Review,” a 26.-week series g Emshwiller and “The Irish 4 | the video docu-me’nta{y ?;{
831 produced by WNET/13's ex- £:11 Tapes” a 46-minute docu- 1 | broad. Other works in the
|+i | perimental Television Labo-- g :j| mentary on Northern Ireland 3 fes“tlval include: ti "
|Li | ratory. The second is in a i by John. Reilly and Sef % The Politics of Intimacy,
i ; A y y elan -l | by Julie Gustafson. Ten
{34 | lower-Manhattan lofc . “The E Moore. 11 y Julie in clos
{] | First Annual Video Docu- 1N The serles will obviously ;| Women, recorded In close-uo
|11 mentary Festival,” featuring %111 provide a valuable forum for || and medium Shots,dccm N 1y
{1 ] a different schedule on Fri- ‘i3] a medium in desperate search ]| discuss orgosm and se*‘xuf
£} | days and Saturdays, at §:30 11| for any forum. That despera- i | ity. The “clinical” statements
“3 1 P.M,, for the next three weeks., 2131 tion is the reason for the 5 accum_ulatei into b”“f-}tfl,v,e
t The Channel 13 series, with g festiv E portraits of women of differ-
! ; Ties : ocumentary festival at the 1| ent ages, sexual preferecices
3 | Russel Connor, artist and Broome Street loft housing +3 e i=  hack
L | critic, as host will attempt the Video Study Center of ;4| and sociceconomic  back-
’;»‘ a hroad survey of videotape Giobal Village. It's at 454 . ‘ grgqus. " t 1" by Ere
FI | aad the state of the art. In " Broome Street (phone 966- . “Hindustan-Part T, oy n
{1 = i+ion to videotane produc- 7526). Mr. Reilly is director ic Siegel. A trip througn -

dia is recorded without nar-
ration, without statistics and
with superb camera work.:
“Walter” by Bob and In-
grid Wiegand. A gym teacher

-is interviewed in immediate

detail, his work, his boat-
sailing and his sicry about
survival in a German siave-
labor cump seamiessiy inter-
twined with the wiola, '
“Giving Birw,” by fobe J.
Carey. A desperatciy modern
couple go to Mexico for the
delivery of their child, The
result is - graphic, as plathed,
and hilarious, as not pinnned.
In addition, the festival is -
showing scme works that
have received some exnosure.
TVIV's “Four Nore Years,” -
an irreverent. and, particu- -

form that opens and ends
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t’; ! i larly in light of Waleraate,

£1 | with glimpses of a §t. Pat- 41 perceptive view of the 1972
i4-| rick’s Day parade in New I{| Republican conventicn in Mi-
Fi | York. Grim reality is power- 1] ami, was shown widely on
£ fully counterpointed th}}‘um- {| cable television. And Down-
i1 | formed fantasy. The “trou- ¥1| town Community Teievision’s
&! | bles” are portrayed by the b}l “Cuba: The People” was car-

. t1 | participants—defiant, hyster- t1! ried on P.B.S.
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