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buosdeas Mates, Dyl sennnar o videu
a pocitacich. Programem provizeli Stei-
naa Woody Vasulka, zakladatel€ a dnes ..
‘uz hvézdy:svétového videoartu, ktef{::
pfijeli ze Spojenychestata. -Expenmenty
za zaddtku sedmdesatych let-v" pohybu
a dase na “jedné. obrazovce: systému

NTSC se staly sti‘edem sousti‘edém ph-

: tomnych

o e

Vedlcﬁx rezervni obrazovka slouilla :

spi$ vnitini projekci zmafengch obrazi

Ceskych tvireh z dob, kdy experimenty
vznikaly na okraji, bez moZnosti jaké- .
koliv konfrontace a. zvefejnénf. Nélep-
ka abstrakce a experimentu byla divo-
dem k likvidaci, ve:filmu je3te- neébezs

petnym konfliktem se. stémim monOpo-

lem. L .

1

Odvijejici se historie vudeoartu byla.;
historif vyzkum elektronického obrazu‘
Steiny a Woodyho Vasulky. PouZitf riz-
ngch vstupi a zdsahd do obrazu, analy- -

zovaného do bodu s modelacf tvémych
élektronickych prvka, plsobilo na prvn{
pohled jako hra s tvary. Préce s bodem,

jasem, fddkovym posunem, zpoidénfm, "'_

deformaci, vinénim interakei elementd:

nebyla v Zddném ptipadé jenom poku- " ;

sem o hledéni tvaru, ale je hleddnim -
identifika¢nich moZnosti prostoru‘nové- -
ho média a vytvitenim vlastnfho vesmf-,

ru v elektronickém obraze. V transmi-

sivnim videw pracuji Vasulkovi se.zvu-
kem. s vlastnim hlasem jako po;xtkem
dorozumén{ mezi élovékem a potitaem .
a snaZi se také vnutit svoji lidskou 1den--
titu poditati. Vymodelovany zvukovy

v

prvek pak pfetvéfi znovu obrazem. Vy-: -

zkum jc vaZny, je to projekt i reallzace
vesmiru média nazvaného video, je.to"

jako let vesmirnym prostorem k zddnli-
vé& nejasnému cili. Jazykové koncepceje "
ale jasnd a srozumitelnd. Woody Vasul- =~
ka ve svét&, ktery modeluje, také Zije.” -
Je to svét vytvoteny umélcem ve vesmi- -

ru potitale a v prostoru vlastni duse.
Pomacky a nafadi pro svoji laboratof -

nachézeji Vasulkovi na okraji Los Ala- -

mos, tam, kde odumiré to, co bylo uZ .

vyéerpano védci. ale jesté mize poslou- -

Zit tvardi fantazii umé&lcd.

Je Skoda Ze dcastnfci seminéfe ne-"
vyuzili. ptitomnosti Christofera Manna,
Terence Mc..Kenna, filozofa, botanika,
Lizbeth Rymland,. bésnﬁ‘ky,
Dunna. ‘skladatele,’ - zabyvajiciho™®
bioakustikou. O programu Petera Wei-
bela, profesora na Vysoké umeélecké
$kolg ve Frankfurtu. zndmého z fady
videqjnstalac{ sedmdesatych a osmdesa-
tgch let, mluvil Woody Vasulka. Na
3kole ve Frankfurtu je jeho programem
integrované video jako pokus v dobé&,
kdy je toto uménf ve svét& rozdéleno na
fadu kategorif. Program integrovaného

videa je pokus, ktery by mél vfznam L

i v naSich podminkdch, ve ktergch se -
hldsi marné o slovo jiZ fadu let. Labora-

tof vyzkumu a tvorby integrovaného .-

elektronického obrazu musi vzniknout
na nékteré vysoké umeélecké $kole nebo
fakult¢ univerzity a pak se s pfételi,
ktefi nam pfisli podat ruku a nabidnout
pomoc, setkdme znovu. To pfeju hlavné
nasim studentum.

- Radek Pila?

Steina
a Woody Vasulka

praZskd

retrospektiva
3

V poloviné zaf{ nabidl klub pfétel videa
svym ¢leniim a pfizniveim dal3f atrak-
tivni program. U pffleZitosti své navste-
vy v rodné vlasti zavital také do Manesa
ptedni tvarce svétového videoartu Wo-
ody Vasulka (nar. v Brné&, abs. FAMU
v Praze) se svou Zenou Steinou (nar.
v Reykjaviku, abs. hudebni konzervato-
fe v Praze) a skupinou americkych kole-
gl. V pfedvedené sérii videopdskt na-
znadili ve zkratce vyvoj své experimen-
“talni tvorby. Steina a Woody patfi k pru-
kopnikiim. nejuisp&sn&jsim a nejaktiv-
néjsim pfedstavitelam  videoartu
v USA. V 3edesatych letech se pfipojili
.k autorim, ktefi za&ali chédpat televizn{
-ptistroj jako tvarél. médium, jako nosi-
tele uméleckého vyrazu. Po prvnich vi-
dcodokumentech. v nichZ nataceli scény
z prostiedi americk¢ kontrakultury,
(Participation. 1969-70). zahdjili-bada-
ni v tajemné sféfe vnittniho fungovéni
elektronickych jova videa, Formélnf ex-
periment se stal hlavni ndpini jejich
‘tvorby a poznamendvé celé dilo. Fasci-
novala je neomezend plasticita videa,
moznost deformace televizniho obrazu,
existence vizudlnich rovin uvnitf video-
wobrazu a audiovizudlni vztahy. Pozoru-
hodnveh vysledkt dosdhli v pokusech

signdlu. Toto spojeni ilustruje napf.
Violin' Power (1970-78), kde Steina

hrou na housle #df tvar televizniho .

obrazu. Tradi¢ni hie odpovida redlny
obraz. Stupfiujicf se elektronicky cha-
rakter  hudby -vyvolivd deformace
(chvéni, t&kavost, vin&ni. rozdvojovan{
obrazu) aZ po tplny rozpad konkrétnf
formy v abstraktai tvar. Vasulkovi po-
stupné roziifili repertodr zptisobd mani-
pulace s televiznim obrazem. Rada pra-
cf mé didakticky charakter, demonstru-

- je uréity formdln{ pfistup (napf. Voca-

bulary, 1973, prezentuje zdkladni ener-
getické zdkony elektronické tvorby
obrazu, Transformations, 1974, je pti-
kladem elektronického zpracovan{
obrazu, The Matter, 1974, ukazuje
elektronické tvarovani bodového vzo-
ru, Artifacs, 1980, vysvétluje syntax di-
gitdlnfho obrazu). Experimentaln{ poje-
tf uruje také specifickou podobu epic-
kych a narativnich praci. Jedna z nejnd-
ro¢néjdich realizaci z poslednf doby Art
of Memory (1987) ptipomind otfesné
udélosti, které formovaly podobu dva-
c4tého stoleti a staly se soucdsti kolek-
tivnf paméti. Deformované archivni vi-
le¢né snimky, které jsou vloZeny mezi
zabéry americké jihozdpadni krajiny,
silng plsobi na védomi a vyvoldvaji
pifmo halucinogenni dojmy.

Woody Wasulka, Promény, RIE Scan Processor, 1974

Repro ana Hamplovd

V Divadle hudby v Olomouci vystavuje

od 3. - 31.101990 svoje inven¢ni kon-
ceptudlnf koldZe francouzsky vytvarny
umélec, profesor akademie Beaux Art

v Quimper Bernard Peschet.
v tomto rodném mésté Maxe Jacoba

vede galerii Artem. Tato

ktery

alerie pfed

\ I\ [ENPRUAN b : : [N

Méste prazském stop «Inm U lILLh di-
vych podle domovniho znameni a po-
vésti. o tfech ,,nefalSovanych‘ India-
nech, lidoZroutech, kteii
v, koovném divadle )ednoho -Angli¢a-
‘na, -ale ve.skuteénosti §l0-0’ pacholky

‘zébavnﬂlo 3antanu Montmartre, zaloie-
ného pred prvni svétovou vélkou kaba-
retiérem Josefem Waltnerem. Chodiva-

16 Artur a Xéna Longenovi, novinati
Jaroslav Hadek, E. E. Kischy M.’Kécha,
ale i malifi }ako V. H. Brunner a Ll

" Kysela, kteff tu provedli i n&které mal-
by. Hlavn& Kyselovy nasténné- malby.
- ‘a fresky maijf* byt - béhem zahdjené .

rékonstrukce domu - obnoveny. Poché-

pr]léce“ rumy, mJ se Z M. Kudé]em
aj.

nik’ Jaroslava Hagka, klub, -vindrna
a pracovny Ceského literarnfho fondu,

ktery bude uZivatelem domu.

M. IInrlC/l

A',‘;'TRIENALE 14135

dych  neprofesiondlnich
Triendle 14/35.. Pfedstavuje: vefejnosti

: “nejkvalitngj¥f a° nejzajimavejsf price,

které vznikly v ateliérech mladych auto-

"?*_ru behem poslednich tif let.

“Hlavnim poslénfm této ndrodnf pfe-

* " hlfdky je podchyceni a zainteresovéni co

»nejvétstho poétu mladych lidf a pfedve-
denf jejich-tvorby v celkovém ndzoro-

-

.- vém . bohatstvi- Vy‘;varnych . ndpadi

echnickych feseni.”

akci. V leto¥nim roce odbornd.porota
konstatovala, Ze s¢ vyrazné sniZil celko-
vy podet sout&Zicich autorii, zfejmé diky
tomu, Ze se v posledni dobé pro né
zvEtsily moZnosti publikovani. Ale i tak
se podafilo sestavit vystavnf kolekci vy-
soké kvalitativnf drovné.

Vystava, kterd se koné ve Staré radni-
ci Domu uméni mé&sta Brna, potrva do
18. listopadu 1990. V rémci vernisdze
probehlo setkdnf mladych vytvarniki se
¢leny odborné poroty.

- Z4&8titu nad touto akef pfevzalo Mi-

_nisterstvo kultury CR.

‘/HSZUO

| \Aukce

vytvarnych del

Artférum Ptibram vyzyv‘n ‘amatérské
malife a sochate z Ceské republiky k vy-

stav¢ a nésledné aukei jejich dél. Vysta-,

va probé¢hne od 1. do 20 prosince 1990,

- aukce se bude konat 21. prosince 1990.

 Prihlagky dvou aZ tfi vytvarnych d¢]
‘miZete uZ dnes zasflat na adresu Viclav
Velat, 261 01 Piribram 1V/29, kde také
ziskdte podrobné;3f informace.

{frys)

i

nosti koldZovou tvorbu Jiffho Koldfe
a letos na jafe zde vystavovalo 7 umé&lci
z -Brma - Pavel Rudolf. Jifi Valoch,
Ladislav Novék, J. H. Kocman, Jan
Wojnar, Karel Adamus a Dalibor
Chatrny.

tu vystupovali .

Z panského statku od Vodﬂan z Jlimch ‘
.ech.. o : T
Zajlmavéﬁl je viak hlStOI‘le noéniho '

li sem nezamé&stnani umélci, m'j:manie- :

»zg;x z obdobf futirismu a kubismu. Byld :
tu i malba ;:Sedm h¥icha*, ne;spfSe od""
. -Brunnetra.a malba .. Zchudli rytfﬁ S nE
" bot hosté 7 ,.modré krve® tu mali stal.”
: (Dokonce s¢ uvdd&lo i jméno komunis-.
tického. arch.  Jitfho' Krohy!?)! Chodili
sem Tvrdo§unf a Jan Zrzavy. Pozdéji:
. -bésnik Vitézslav Nezval s Karlem Tei--
* gem. Hadek sem chodil pted odjezdem
- do Ruska," ,,lmprowzoval“ tu-svd vy-
2 :stoupeni, sedé&l pii Cerné k4ve a ,;$tam-

Zvystavy v Galerii Fronta, kterd trvd o«

Vv Retézové u1|c1 bude zfxzen Pamét-w»

i po osmé byla v sobotu 13, i‘qna 1990
zahéjena nérodnf ptehlidka tvorhy mla-.
- vytvarniki-

v €. 3/90 casopisu Uméni a femesla (vy

Triendle 14/35 je+ pi‘(mo obesﬂanbu” Jtvarniky. o registraci v nad{ dgcnlum

“osobnost M.

4..do 28. Fijna 1990 prindsime ukdzku
umélcova dila.

Jirt Volf, Visici, 65 X 20 ¢, pdlend
hifna, 1980.

Foto Antonin Voddk

NABIDKY AVYZVY

Ceské uzité umeéni v Austrdlii

Powcrhouse Muscum v Sydney - sna
nejvyznamndjsi muzeum v Australi
md v umyshu uspofdadat vystavu nasch
soucasncho uZitcho uméni. Vytvarnic
zdjemci o Gcast. naleznou podmink

§lo poditkem fijna). Podrobnou infos
maci o muzeu a australském uzitéy
uméni piinese tentyZ Casopis ve svén
Cisle 4/90, kterdé bude jako obvykle k de
stdni v prodejnich Krisnd jizba ULU
pocatkem ledna 1991.

Mini studio art galeria

Nové zaloZena agentura pro vitvarn
umélce s komplexnimi sluZbami MIN
STUDIO ART GALERIA zadd vy

Dotazy /d§llC|(u na adrésu MINT STU
DIO ART GALERIA L. FILLO. Milc
tiCova 33, 821 08 'Br:llislu\'u za protihod
notu 1 Kcés zndmky.

Asociace fotografii

Valnid hromada Asociace fotografis
kond dne 22. 10. 1990 od I4 hod
v Usticdnim loutkovém divadle v Pry
z¢ 1. Scnovainé n.

KONKURS

Reditelstvi sticdni priimyslové skoly ka
menické a sochaiské v Hoticich v Pod
krkonodi pfijme uditele pro obor kame
nosochaistvi sc zaméfenim na restauro
véani kamcnnych plastik a kamene uzité
ho v architcktuic. PoZadavky na ucha
zeCe: i

absolvent VS uméleckého  sméry
(obor sochai, sochaf restauritor + pra
xe).

BliZ8i informace podivd fed. Skoly
kam zasilejte piscmné nabidky. Telc
fon: 0435 (Hofice) 3226 ncbo 3177.

SOUTEZ SBCS

Statni banka ceskoslovenskd vypisuj
opdkovanou cclostitni  ncomezeno
anonymni soutéZ na ndvrh rubové stra
ny 10 K& mince M. R. Stefdnik.

SoutdZ jc cclostitni a mohou sc
zi&astnit Clenové i neélenové unii vy
tvarnych uméled CR a SR. ;

Utelem soutée je ziskani hodnotné
ho a technickym podminkam vyhovui
ctho néavrhu.

Licni strana mince bude podle roz
hodnuti vypisovatcic soutéze u viecl
dalsich 10 K& minci stejnd jako u minc
sportrétem T. G. Masaryka. Vyobraze
ni licni strany jc pfipojené v piilozd
podminck soutéze.

Na rubové strané jec nutno zobrazi
R. Stefinika ncbo opi
M R. Stefinik* a lctopocty ..1880¢

1919+

Souléini nivrh musi byt odevzda
ncbo odeslin postou do 12. hodiny dng
15. listopadu 1990 (¢tvrtck) na adresu:

Stdmd banka éeskoslovenskd

Hlavny tistav pre SR

Gorkého 14

818 54 Bratislava

Blisi informace o
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Lights and neon spell out the name of YAHOO’s contribution to
“Video” at the Forum.

A Different
Sort Of Canvas

Television becomes part of the
work by the makers of video art

By Robert W. Duffy

_Cultural News Editor of the Post-Dispatch
Photos by Renyoid Ferguson
Of the Post-Dispatch Staff

OU CAN’T help but wonder if
the visionaries, scientists and
engineers who foresaw and
created the idolized,
addictive, maligned, genuinely
helpful and seriously destructive
medium of television ever imagined
how central and inescapable a
presence it would become.
1t is, among other things, Rodney
King, “I Love Lucy,” Clarence
Thomas, “Twin Peaks,” “Sesame
Street,” “Roseanne,” Desert Storm
and “Howdy Doody,” the Army-
McCarthy hearings and Phil Silvers. It
is Watergate and “Winky Dink and
You.” It is the Olympics and “La
Boheme” and Willard Scott and David
Koresh. It is the “$64,000 Question.”

It is public television, network and
cable tetevision, and as the
replacement for the Super § camera,
it has become the electronic medium
of Everyman. It is quite astonishing,
and its history has happened on fast
forward.

Because itis such an
extraordinarily visual medium it is no
surprise that since the late 1950s —
with some coaching from guru John
Cage and inspiration from art shaman
Joseph Beuys — television has been
approprid.ed for the purposes of art.
Nam June Paik was the first artist to
become really famous with television,
as opposed to becoming famous on it.
And he continues to make interesting
art using video technology.

There was a traveling show of
Paik’s at the Forum a year and a half
ago; last weekend, a new show called
simply “Video” opened, and this one

An instant in Van McElwee’s “Cityscape” installation at the Forum for Contemporary Art.

was produced by the Forum itself. It is
an ambitious exhibition and, like the
medium itself, ranges all over the
place. It is arranged in four parts.

Part 1 is a retrospective of the work
of video artist Van McElwee, and
visitors encounter it as soon as they
come into the Forum’s ground floor
gallery.

In it, nine monitors are mounted on
a wall in a darkened viewing space.
The televisions in the black room have
an elegance all their own, and their
precise, orderly, technologically
attractive appearance actually
complements what you see once the
tape is rolling.

The program played on.these
monitors is called “Cityscape,” and
McElwee’s intention is to create a city

* with it, or a perception of a city,

through the use of architectural
images that are repeated and
reversed and observed from various

angles and at various speeds and
rhythms.

The nine images are identical, but
because it is not possible to look at
only one screen, vision and the senses
are quite effectively enveloped by the
moving and ever-changing pictures. It
is clean, crisp, clear. But beyond its
beauty and elegance there isa
hypnetic quality to the work that
moves a viewer bevond the gallery
and into an altered time and space.

“Cityscape” is the largest work by
McElwee in the exhibition, but there
are other works by him that offer a
broader appreciation of his serious
and thoughtful endeavor. Included is
the premiere showing of a new work
called “Fragments of India,” a work
that is, in its churning motion and hot,
almost searing light, an interesting
contrast to the cool precision of
“Cityscape.”

. C

McElwee, who is associate
professor of media at Webster
University, is also curator of the
second part section of the Forum’s
show, called “Video Time Shifts” —
all of which have to do with the ability
of television to alter perceptions of
time.

Like McElwee’s work, these tapes
are interesting in the variety of
experiences they offer and their
manifestations of the versatility of the
medium of television.

“Reflecting Pool,” by veteran video
maker Bill Viola, is a fascinating and
haunting observation of a human
figure, his reflection in a pool, the
gradual alteration and eventuatl
obliteration of that image
electronically, and its magical
televised resurrection.

More abstract, but equally
involving, was a more traditional
observation of the passing of time.

Because itis such an
extraordinarily visual
medium it is no surprise
that since the late
1950s television has
been appropriated for
the purposes of art.

This was expressed through the use of
distinguishing characteristics of the
seasons and traditional cinematic
devises such as wipes and fades,
where pictures are wiped away or
fade away to reveal something new,
thus suggesting the passage of time.
This video is called “Photographic
Memory"” and is by Steina Vasulka.

Other artists represented in the
“Video Time Shifts” section are Dara
Birnbaum, whose work is called
“Wonder Woman”; Woody Vasulka,
who made “Art of Memory”’; Peter
Callas, *“Bon Voyage”; and Gary Hill,
“Why Do Things Get in a Muddle
(Come on Petunia).”

One of the first major art
museums to take video art seriously
was the Whitney Museum of
American Art in New York City. By
giving video space and attention in its
exhibiticns, especially its often-
reviled but always consequential
Biennials, the medium was thus given
mainstream blessings, however
messy, as well.

Video was a major component of
this year’s critically bazooka-ed
Biennial. The third part of the
Forum’s “Video” show is “Redefining
Film and Video Art,” the video
complement of the 1991 Biennial. It is
in circulation now under the

~ sponsorship of the American

Federation of Arts Media Arts
Program.

John Hanhardt, curator of film and
video at the Whitney and a pioneer
champion of video, wrote that the
selections in the 1991 show “illustrate
the reflections of contemporary

See VIDEQ ART, Page 14

Video art

From page four

artists on a number of important is-

sues in our society, ranging from femi-
nism to the representation of °
cultures.”

There are a total of nine programs
of videos in the Whitney segment of
the Forum’s show. Two have been
shown already; the remaining seven
will be shown at 10:30 on Saturday
mornings now through July 31. Along
with the art comes a cup of coffee
that's on the house. For a schedule,
call Susan Lee at 535-4660.

O

The fourth part of “Video” was
produced by a talented and enthusias-
tic group of young West End artists
called YAHOO, which is under the
guidance, if not the spell, of artist
William Christman. The members of
the group are Carla Bayer, Samuel
DiLorenzo, Billie Chavez, Patricia
Chavez, William Freeman, David
Gioia, Lucy Griesbach, John McGuire,
Robert Scales, Jeremy Schoenfeld,
Briana Taylor, Sharron Westbrook
and Mary Wiltenburg.

This part of the show is called “TV-
EATS.” The name, like the installation
itself, has double meaning. One level
is obvious: snacks. And this level pro-
vides plenty of pleasure: 1t is bright
and sassy and so much fun. Along with
the signs and whimsical machines and
funny sayings produced by the YA-
HOO artists, there are all sorts of actu-
al snacks around, Sirens of Sodium
that sing silently but nonetheless se-
ductively to the visitor/viewer.

But on another level, there is the
knowledge that this stuff is full of calo-
ries that are empty, and that the food
value of this sweet or salty, crunchy
stuff is negligible, that there is all sorts
of fat in it, that its pleasures are only
momentarily satisfying.

A steady diet of it isn’t particularly
good for you. Like a lot of TV.

O

Support for ‘‘Video’' came
from the Regional Arts Commission
and the Missouri Arts Council.

Video: The Van McElwee Retro-
spective, Video Time Shifts,
the 1991 Whitney Biennial Ex-
hibition and TV-EATS: An In-

| stallation by YAHOO

; Where: Forum for Contemporary

! Art, 3540 Washington Avenue

! When: Through July 31

| Hours: Tuesday-Saturday, 10 a.m.-
5 p.m. Whitney Biennial videos
shown at 10:30 a.m. on Satur-
days through July 31




