
~lnl ,ciliinui v cidcu
a poi ftitcich . Prograntcnt prov5zcli Stei-
naaWoodyVasulka, zakladateld a dries
uz hv6zdy :sv6tov6ho "videoartu, ;kteff, .,'
ptijeli ze Spojenych°.stat6-Experimenty .
za za6atku sedmdesatyeh let ~v;'po}iybu~'4
a case na jedn6_ obrazovce"'syst6mu
NTSC se staly sttedem. soustl`ed6nf pfi-~
,tomnych .'

Vedlejgi rezervnf obrazovka sloulila ;
spin vnittnf projekci zmafenych obraza

	

.
6eskych tv6rc6 z dob, kdy experimenty
vznikaly na okraji, bez motnosti jak6- , - ;
koliv konfrontace a zyefejn6nf . Nt;lep-
ka abstrakce a experimentu byla d6vo- ::
dem k likvidacr,-vg ;filmu je9t6_nebez4
pe6nym konfliktem se .st6tnfm monopo=,
lem .

"

	

Odvfjejfcf se historie videoartu byla ` .
historif vyzkumb elektronickdho obrazu -
Steiny a Woodyho Vasulky. NOWr&-' .
nych vstupb a zdsah6 do obrazu, analy- .
zovandho do bodu s modelacf tvarnych
elektronickdhh prvk6, pbsobilonaprvnf
pohled jako hra stvary . Praze",s bodem,-
jasem, fadkovym posunem, zpo1dnfm,,
deformaci, vln6nfm interakcf element6 .
nebyla v Mdndm pffpad6 jenom poku-
sem o hleddnf tvaru, ale je hledanfm
identifika6nfch moznostf prostoru'novd-,
ho media a vytvAfenfm ylastnfho vesmf-,
ru v elektronick6m obraze . V fransmi-,.
sivnfm video pracuji Vasulkovi,se .zvu:' ,
keen, s vlastnfm hlasem -jako pojftkem
dorozum6nf mezi Nov6kem a po6fta6em
a snali se tak6 vnutit svoji lidskou iden=;"
titu po6fta6i . Vymodelovany zvukovy' . , .
prvek pak pretvdff znovu obrazem. Vy= ;
zkum je vazny, je to projekt i realizace
vesmfru ntddia nazvandho video;je,to'
jako let vesrmrnym prostorem-k zdanli-
v6 nejasndmu cili . Jazykov5 koncepceje .
ale jasn5 a srozumiteln5 . WoodyVasul-
ka ve svdt6, ktery modeluje, takd zije .~
Je to sv6t vytvoteny um6lcent ve vesmf" -
ru po6ftate a v prostoru vlastnf duge .
Pom6cky a nAfadf pro svoji laboratof,,

nach6zeji Vasulkovi na okraji Los Ala-
mos, tam, kde odumfr5 to, co bylo uz ;,
vy6erpino v6dci . ale jegt6 m6fe poslou-
zit tv6rN fantazii um61c6 .

Je skoda, 2e u6astnfci seminafe ne-
vyu2ili, ptitomnosti Christofera Manna,
Terence Mc,Kenna, filozofa rbotanika,
Lizbeth Rymland; .basnffky a~Davida'
Dunna, 'skladatefe,` - zabyvajicrh`o"'
bioakustikou . O programu Petera Wei-
bela, profesora na Vysokd um6leckd
skole ve Frankfurtu . zn6m6ho z fady
videgjnstalaci sedmdesatych a osmdesa-
tych let, mluvil Woody Vasulka. Na
gkole ve Frankfurtu je jeho programem `
integrovand video jako pokus v dob6,
kdy je toto um6nf ve sv6t6 rozd6leno na
tadu kategorif. Program integrovandho

	

-
videa je pokus, ktery by m61 vyznam
i v nasich podmfnkdch, ve kterych se -
hl'asi marn6 o slovo ji2 fadu let:.Labora-
tot vyzkumu a tvorby integrovandho
elektronickdho obrazu must vzniknout
na n6kterd vysok6 um6leckd gkole nebo
fakult6 univerzity a pak se s pfzateli,
kteff nim pfigli podat ruku a nabfdnout
pomoc, setkame znovu . To pteju hlavn6
nasim studentbm.
Radek Mlar

Steina
a Woody Vasulka
prazska
retrospektiva

Vpolovin6 zaff nabfdl klub pfatel videa
svym den6m a ptfznivc6m dal9f atrak-
tivnf program. U pfflelitosti svd n5vgt6-
vy v rodnd vlasti zavital takd do Manesa
pfedm tv6rce sv6tovdho videoartu Wo-
ody Vasulka (nar . v Brn6, abs. FAMU
v Praze) se svou znovu Steinou (nar .
v Revkjavfku, abs. hudebnf konzervato-
re v Praze) a skupinou americkych kole-
g6 . V pfedveden6 sdrii videopaskb na-
zna6ili ve zkratce vyvoj sv6 experimen-
talnf tvorby . Steina a Woody pattf k prb-
kopnfk6m, nejusp69n6jsfm a nejaktiv-
ndjsim pfedstavitel6m videoarw
,v USA. V sedes6tych letech se ptipojili
,k autor6m, kteff zatali chapat televiznf
-ptistroj jako tv6r6f m6dium, jako nosi-
tele um61eckdho vyrazu . Po prvnfch vi-
dcodokumentcch, v nicht nata6eli scdny
z prostredf americkd kontrakultury.
(Participation, 1969-70), zahAjili badS-
nf v tajcmnd sf6fe vnitfnfho fungovzani
elcktronickyeh j~_~'i"i tidy~rr Frrrm,1lnf ex-
periment se stal hlavni naplnf jejich
tvorby a poznamen6v5 cel6 dflo . Fasci-
novala je neomezena plasticita videa,
ipotnost deformace televizmho obrazu,
existence vizuAlmch rovin uvnitt video-
~obrazu a audiovizudlni vztahy . Pozoru-
hodnvch vysledk6 dos6hli v pokusech

Woody Wasulka, Promeny, RIE Scan Processor, 1974, Repro Hana Hamplovd

signAlu . Toto spojenf ilustruje nap( .
Violin Power (1970-78), kde Steina
hrou na housle ffdf tvar televizmho
obrazu . Tradi6nf He odpovfda redlny
obraz. Stuphujfcf se elektronicky cha-
rakter hudby vyvolAvfi deformace
(chv6nf, tdkavost, vln6m, rozdvojovani
obrazu) at po dplny rozpad konkrdtnf
formy v abstraktnf tvar . Vasulkovi po-
stupn6 roz9ffili reperto6r zp6sob6 mani-
pulace s televiznfm obrazem. Dada pra-
cf m5 didakticky charakter, demonstru-
je ur6ity form6lnf pffstup (napf. Voca-
bulary, 1973, prezentuje zakladnf ener-
getick6 z6kony elektronickd tvorby
obrazu, Transformations, 1974, je ptf-
kladem elektronickdho zpracovanf
obrazu, The Matter, 1974, ukazuje
elektronick6 tvarovAnf bodovdho vzo-
ru, Artifacs, 1980, vysv6tluje syntax di-
git'alnfho obrazu). Experiment6lnf poje-
tf ur6uje tak6 specifickou podobu epic-
kych a narativnfch pracf. Jedna z nejna-
ro6n6j9fch realizaci z poslednf doby Art
of Memory (1987) ptipomfn6 ottesnd
udalosti, ktery formovaly podobu dva-
cat6ho stoleti a staly se sou0sti kolek-
tivnf pam6ti . Deformovan6 archfvnf v5-
le6n6 smmky, kterd jsou vloIeny mezi
z6b6ry americk6 jihozapadnf krajiny,
siln6 p6sobf na v6dorm a vyvolavajf
offmo halucino2enm doimv.

V Divadle hudby v Olomouci vystavuje
od 3 . - 31 . 10 990 svoje inven6nf kon-
ceptu5lnf kolzafe francouzsky vytvarny
um6lec, profesor akademie Beaux Art
v Quimper Bernard Peschet, ktery
v tomto rodndnt m6st6 Maxe Jacoba
vede eale rii Artem . Tato galerie pied

M6slc prazskcm ,toji Jum li lied( di-

vych podle domovnfho znameni a po-
v0sti o (tech ,nefalsovanych" India
nech, lidozroutech, kteff,tu vystupovali

;,v; ko6ovnem divadle ,jednoho .Angli6a-
na, ale ve skuteMosti glo-..o Ipacholky
z pansk6ho statku od Vodfan _z ji2nfch
Cech .

' Zajfmavdjgf'je v9ak historie ;notnfho
z6bavniho gant6nu Montmartre, ialoze-'
n6ho pfed prvni sv6tovou valkou kaba-
retidrem Josefem Waltnerem. Chodfva-
li sem nezam6stnani um6lci, rrtj ; manze-
1d Artur a Xdna Longenovi, novin6ti

` . Jaroslav Ha9ek, E. E . Kisch),,M. ;Kacha ;
ale i malfti jako ,V." H : :"Brunner. a L`
Kysela, kteff 'tu provedli i ndkter, mal=
by. . Hlavn6 Kyselovy` - ndstbnnd malby .
~a fresky majt= byt - b6hem , zahAjen6 ,
rdkonstrukce domu - obnoveriy. :Pocha-

>. - =zejf z obdobf futurismu a kubisntu, Byla
' : to i malba ; Sedm hffchb", ne1spfge od ,".

Brunneia,"a malba �Zchudlfrytfft", nc .
bof hostd i ;,modr6 krve" .tu ni6li st61~`

' ; (Dokonce°se uvdd61o i jmdno komunis- .
' tick6ho. arch : ;Jitfho' Krohy17),:'Chodili
gem Tvrdogfjnf a Jan Zrzavy : Pozd6ji
vb6snfk Vft6zslav Nezval s I{arlem Tei-°
gem . Ha9ek sem chodil pted;odjezdem
do ,Ruska, ,,improvizoval". tu, svd vy-

	

'
'stoupeni, sed61 pti 6ernd kdv6 a ;;'9tam-
.prli6ce`",,rdmu, mj . se Z. M.' Kud6jem
aj .
' V Ret6zov6 ulici bude ztfzen Pam6t-
nfk, Jaroslava Ha9ka, klub, vinarna
a pracovny Ceskdho liter6rnfho fondu,
kiery bude uzivatelem domu .
M. Imrich

TRIENALE 14%35
t-Brno .1,990

Zvystavy v Galerii Fronta, kterd trod ot
4. do 28 . ftjrra 1990pHrrd.stme ukdzku
umelcova dlla .
7ift Volf, Visict, 65 x 20 cm, pdlend
Nina, 1980 .
Foto Antontn Voddk

NABIDKY A V~ZVY

eeske uzile urneni v Austrdlii
Powerhouse Museum v Sydney -sna

ncjvyznamn6jsi n1LVCUrtt v Aus(Nih
m6 v drnyslu uspofadat vystavu n,tsch
soubasneho trzit6ho unt6nf . V\-tvarnic
z6jcinci o u6ast, naleznou podmink

Jiz po osm6 byla v sobotu 13 . ffjna 1990

	

v 6. 3/90 6asopisu L)m6nf a fcmcsl,r (v N
zahfijena narodnf ptehlfdka tvorby mla-

	

slo pocatkcm ffjna) . PO(lr"01)r1OU infor
dych neprofesion6lnich ;vytvarnfkb

	

maci o muzcu a australsk6m uzitcr
TrienAle 14135. Ptedstavuje. vcfejnosti
nejkvalitndjgf a' nejzajfmav6j§f pr6ce,
ktery vznikly v atelidrech mladych auto-

` . rb b6hem poslednich tff let.
Hlavmm poslddnfm t6to narodnf pfe-

hlfdky je podchycenf a zainteresovdnf co
nejv6tgfho pgdtu mladych lidf a ptedve-
denf jejich tvorby v celkovdm nazoro-
vdm

	

bohatstv1' Vylvarnych , ndpadb

	

umdlcc s kornplexnfrni slrrzbarrti MIN
a fechnickych'fe enf.'- .

	

, - STUDIO ART GALERIA zada vy
NTriendle'-14/35 je ptfmo obEs1Ianou:-, :riarnfky o rcpistraci v nas'f agentuie
akcf . V letognfm roce odbornd .porota

	

Dotazy zasflcjte na adresu MINI STU
konstatovala,ze se vyrazn&snfzil celko-

	

DIOART(jA1 .FRIy\ I, . FILLO. Mil,
vsy po6et soutdtfcfch autorb, ztejm6 dfky

	

ti6ova 33, 821 f)8'13ratklava za protihoc
tomu, ze se v poslednf dobc pro n6

	

notu I K6s znJrnky.
zvdtgily moznosti publikov6nf. Ale i tak
se podafilo sestavit,vystavnf kolekci vy-
sokd kvalitativnf urovn6 .

Vystava, ktery se kon5 ve Stard radni-
ci Domu um6nf m6sta Brna, potrva do
18 . listopadu 1990 . V rimci vernisale
prob6hlo setkam mladych vytvarnfk6 se
61eny odborn6 poroty .

Z69titu nad touto akcf ptevzalo Mi-
nisterstvo kultury CR.
(TS ZUe)

	

KONKURS

Aukce

vytvarnych del

Artf6rum Pffbram vyzyva amat¬rskd
malffe a sochate z Cesk6 republiky k vy-
stav6 a naslednd aukci jejich del . Vysta- .
va probthne od 1 . do 20 prosince 1990,
aukce se bude konat 21 . prosince 1990 .
Ptihlagky dvou at of vytvarnych d61

' m52ete ul dries zasfat na adresu Vaclav
Velat, 26101 Pffbram IV/29, kde takd
zfskate podrobn6jgf informacc .

(fryg)

nosti kolfi2ovou tvorbu Jitfho Kolate
a letos na jafe zde vystavovalo 7 um61c6
z Brna - Pavel Rudolf, Jiff Valoch,
Ladislav Nov6k, J. H. Kocman, Jan
Wojnar, Karel Adamus a Dalibor
Chatrny.

um6ni pfinesc tcntyz casopis ve svcr
Usle 4/911, ktery bude jako obvyklc k do
stani v prodcjmich Kr<tsna jizha OLU'
po6atkem Icdna 1991 .

Mini .sludio arl Xaleria
Nov6 zalozcwi agentura pro v0varn

Asociacefolografil
Valmi hromada Asociace fotografir s

kona due 22 . 10 . 1990 od 14 hoc
v 0slfednfrn loutkovcrn divadlc v Prr
ze 1, ScnovJzn6 n .

lkeditclstvf stfcdnf prfiruyslove skoly ka
nienickc a sochafsk6 v 11oficich v Pod
krkono~i pfijnte u6itcle pro obor kamc
nosochafstvi sc zam6fenim na restauro
vinf kamcnnych plastik a karncne 046
ho v architcktufc . 1'ozadavkv na ucha
ze6c :

absolvcnt VS urnclcckeho sm6ri
(obor sochaf, sochaf rcstaur.itor + pra
xc).

Blizsi informacc pod:iv~i fed . skoly
kam zasflcjte pisentn6 nabfdky. Tclc
fon: 0435 (1-lofice) 3226 nebo 3177 .

SOUTEZ SBCS

StAtnf banka 6eskoslovenski vypisuj4
opakovanou cclost :itrtf ncontczenoi
anonymni sout62 na wivrh rubov6 stra
ny 10 K6s mince M . R. Stcfanik .

Sout62 jc cclostitm a mohou se j
zd6astnit 6lcnovd i ncdcnov6 unit vt
tvarnych umclcir CR a SR .
Ocelem sout6ze je ziskini hodnotnc

ho a tcchnickym pculminkim vyhovuwt
ciho navrhu .
Licnf strany mince bude podle roz

hodnuti vypisovatclc SOnt6Z0 u vlCCI
dalgfch 10 K6s mindswjmi jako u mine
s portrdtem T. G . Masaryka . Vyobraze
of Ifcni strany je ptipojend v pfflozc
podmfnck sout6zc .
Na rubovc slranc je nutno zobrazi

osobnost M . R. Slef:inika nebo opi~
�M. R. Stcfanik" a letopo6ty .,1880`
a .,1919" .
SoutUni ncivrh must byt odevzdar

rtcbo odcskin poslou do 12 . hodiny dnc
15 . listopadu 1990 (6tvrtek) na adresu :

9tdtnd hanka ceskoslovcrrskci
1-1/avny ustav pre SR
Gorke7to 14
818 54 Bralislava
B/fl0 informacc o souu°:i
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Lights and neon spell out the name of YAH00's contribution to
"Video" at the Forum .

A Different
Sort OfCanvas
Television becomes part of the
work by the makers of video art
By Robert W. Duffy
Cultural News Editor of the Post-Dispatch
Photos by Renyold Ferguson
Of the Post-Dispatch Staff

YOU CAN'T help but wonder if
the visionaries, scientists and
engineers who foresaw and
created the idolized,

addictive, maligned, genuinely
helpful and seriously destructive
medium of television ever imagined
how central and inescapable a
presence it would become .

It is, among other things, Rodney
King, "I Love Lucy," Clarence
Thomas, "Twin Peaks," "Sesame
Street," "Roseanne," Desert Storm
and "Howdy Doody," the Army-
McCarthy hearings and Phil Silvers . It
is Watergate and "Winky Dink and
You ." It is the Olympics and "La
Boheme" and Willard Scott and David
Koresh . It is the "$64,000 Question ."

It is public television, network and
cable television, and as the
replacement for the Super 8 camera,
it has become the electronic medium
of Everyman . It is quite astonishing,
and its history has happened on fast
forward .
Because it is such an

extraordinarily visual medium it is no
surprise that since the late 1950s -
with some coaching from guru John
Cage and inspiration from art shaman
Joseph Beuys - television has been
appropriated for the purposes of art .
Nam June Paik was the first artist to
become really famous with television,
as opposed to becoming famous on it .
And he continues to make interesting
art using video technology .
There was a traveling show of

Paik's at the Forum a year and a half
ago ; last weekend, a new show called
simply "Video" opened, and this one

STLOUIS POST-DISPATCH
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An instant in Van McElwee's "Cityscape" installation at the

was produced by the Forum itself. It is
an ambitious exhibition and, like the
medium itself, ranges all over the
place . It is arranged in four parts .

Part I is a retrospective of the work
of video artist Van McElwee, and
visitors encounter it as soon as they
come into the Forum's ground floor
gallery .

In it, nine monitors are mounted on
a wall in a darkened viewing space .
The televisions in the black room have
an elegance all their own, and their
precise, orderly, technologically
attractive appearance actually
complements what you see once the
tape is rolling .
The program played on.these

monitors is called "Cityscape," and
McElwee's intention is to create a city
with it, or a perception of a city,
through the use of architectural
images that are repeated and
reversed and observed from various

angles and at various speeds and
rhythms.
The nine images are identical, but

because it is not possible to look at
only one screen, vision and the senses
are quite effectively enveloped by the
moving and ever-changing pictures . It
is clean, crisp, clear . But beyond its
beauty and elegance there is a
hypnotic quality to the work that
moves a viewer beyond the gallery
and into an altered time and space .

"Cityscape" is the largest work by
McElwee in the exhibition, but there
are other works by him that offer a
broader appreciation of his serious
and thoughtful endeavor . Included is
the premiere showing of a new work
called "Fragments of India," a work
that is, in its churning motion and hot,
almost searing light, an interesting
contrast to the cool precision of
"Cityscape ."

C!

Forum for Contemporary Art.

McElwee, who is associate
professor of media at Webster
University, is also curator of the
second part section of the Forum's
show, called "Video Time Shifts" -
all of which have to do with the ability
of television to alter perceptions of
time .

Like McElwee's work, these tapes
are interesting in the variety of
experiences they offer and their
manifestations of the versatility of the
medium of television .

"Reflecting Pool," by veteran video
maker Bill Viola, is a fascinating and
haunting observation of a human
figure, his reflection in a pool, the
gradual alteration and eventual
obliteration of that image
electronically, and its magical
televised resurrection .
More abstract, but equally

involving, was a more traditional
observation of the passing of time.

SUNDAY, JUNE 13, 1993

Because it is such an
extraordinarily visual
medium it is no surprise
that since the late
1950s television has
been appropriated for
the purposes of art .

This was expressed through the use of
distinguishing characteristics of the
seasons and traditional cinematic
devises such as wipes and fades,
where pictures are wiped away or
fade away to reveal something new,
thus suggesting the passage of time .
This video is called "Photographic
Memory" and is by Steina Vasulka .
Other artists represented in the

"Video Time Shifts" section are Dara
Birnbaum, whose work is called
"Wonder Woman" ; Woody Vasulka,
who made "Art of Memory" ; Peter
Callas, "Bon Voyage" ; and Gary Hill,
"Why Do Things Get in a Muddle
(Came on Petunia) ."

0
Oneof the first major art

museums to take video art seriously
was the Whitney Museum of
American Art in New York City . By
giving video space and attention in its
exhibiticnis, especially its often-
reviled but always consequential
Biennials, the medium was thus given
mainstream blessings, however°
messy, as well .
Video was a major component of

this year's critically bazooka-ed
Biennial . The third part of the
Forum's "Video" show is "Redefining
Film and Video Art," the video
complement of the 1991 Biennial . It is
in circulation now under the
sponsorship of the American
Federation of Arts Media Arts
Program .
John Hanhardt, curator of film and

video at the Whitney and a pioneer
champion of video, wrote that the
selections in the 1991 show "illustrate
the reflections of contemporary

See VIDEO ART, Page 14

Video art
From page four

artists on a number of important is-
sues in our society, ranging from femi-
nism to the representation of
cultures ."
There are a total of nine programs

of videos in the Whitney segment of
the Forum's show . Two have been
shown already; the remaining seven
will be shown at 10 :30 on Saturday
mornings now through July 31 . Along
with the art comes a cup of coffee
that's on the house . For a schedule,
call Susan Lee at 535-4660 .

0
The fourth part of "Video" was

produced by a talented and enthusias-
tic group of young West End artists
called YAHOO, which is under the
guidance, if not the spell, of artist
William Christman . The members of
the group are Carla Bayer, Samuel
DiLorenzo, Billie Chavez, Patricia
Chavez, William Freeman, David
Gioia, Lucy Griesbach, John McGuire,
Robert Scales, Jeremy Schoenfeld,
Briana Taylor, Sharron Westbrook
and Mary Wiltenburg.

This part of the show is called "TV-
EATS." The name, like the installation
itself, has double meaning . One level
is obvious : snacks. And this level pro-
vides plenty of pleasure : It is bright
and sassy and so much fun . Along with
the signs and whimsical machines and
funny sayings produced by the YA-
HOO artists, there are all sorts of actu-
al snacks around, Sirens of Sodium
that sing silently but nonetheless se-
ductively to the visitor/viewer.
But on another level, there is the

knowledge that this stuff is full of calo-
ries that are empty, and that the food
value of this sweet or salty, crunchy
stuff is negligible, that there is all sorts
of fat in it, that its pleasures are only
momentarily satisfying .
A steady diet of it isn't particularly

good for you . Like a lot of TV .
11

Support for "Video" came
from the Regional Arts Commission
and the Missouri Arts Council .

Video: The Van McElwee Retro-
spective, Video Time Shifts,
the 1991 Whitney Biennial Ex-
hibition and TV-EATS: An In-
stallation by YAHOO

Where : Forum for Contemporary
Art, 3540 Washington Avenue

When : Through July 31
Hours : Tuesday-Saturday, 10 a.m .-

5 p.m . Whitney Biennial videos
shown at 10 :30 a.m . on Satur-
days through July 31


