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-Chi se ne frega? a

7
cre homo.
una povera creatura morta! Corpo morto.
Hoaverino. :
Morto?

Toh, vede corpo morto. - ‘

Ecco 1' uomo. 250 B B
Nulla'!Morto.

Ma che noia. Cervello. Miswriame. /
Cervello... tre. Paovern rervello che non canta piu.
Il nasc? Due e il naso. Che bellino,

La boccuccia? Dure duse! Pepe OVE

Fagoiamo un piceolo duetto.

Ma che reria. ' ' :
Affanculc. hiN _ 27"‘
Sto paver0~pretino mort Misuriams sto petto.

La coscia e lunga, {figlio mis, 1a ooscia che
non ti sgrve; mettiamo guindici. Eppure l'altra
coscia. Puc essere differente. £ chi 1o sa? | feo
Eh sT. La coscia destra&E molto plG-lunga! e |
RQuindici e mezzo. CAg b ppt e e /(fyﬂf
Le povere ginocchia. Oh, ginccchia. FEANTT ‘
Son dug; son altre due. Due. Due.

E sti piedi, sti piedi di sto povero eristo,

Scn lunghi, perd guantd ha camminato! uredl Pedici.

T ik = o

'

}

. _E sard lo stesso, no? Undici. -

Misuriamo 1% uomo. Ah, sto pavero uomo che &

crepato. _

Faccliamo un tre, . . o

Cerebrum: Unum duum treum. Eh!

Nasum: quantum? Dum! Tambien!

Os: dos.

Tetting: octo. _ ‘ \

Pectum: urum duum treum quattrum cincum, etcetera.

Quattre 1'ombellico. Sto povera coristiano. '

L’ anca: Umdici. Cazzo! (niente).

Aspetta, aspetta. Chesta @ 'rna sturbatina.

Me s stufato. 597 .

Acgida santa. w“ . _

lLLa gamba: venti pollici, la gamba. : LT e

E il girwechio me sembra de due.

Mettiamo due.

E sti pedini, sti poveri pedini.

Son de dieci & mezzo. _

Tutt?e dus te li vendo per un poCo.

Ecce homo. Morto. B ube. 7
R—— ¥

Mater dolorosa. Reguiscat in pacs. Povero bambino.

Paganini, bello mic.” '

Dormi. In pate

Strorfo. Dormi, Stwon Lo

C A S
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The Commlission By Woody Vasulka. Camera: Steina. With Robert
Ashley, Ernest Gusella, Cosimo Corsano, Ben Harris, Andrea
Harris, David Ossman.

1983, {4:55 min., color, stereo sound.

Applying for the first time hie complex imaging ceodes to a
narrative, Woody explores issues of art-making and sacrifice in
this electronic opera, The tapes tells of the relaticneship

" between violinist Niccolo Paganini (played by video artist Ernest
Gusella) and composer Hector Berlioz (played by
composer/performer Robert Ashley), touching on the myth of the
romantic and tragic artist and the power relaticnships of
history. ~Centering on a commission which Berlioz gave fo
Paganinl, The Commission 1s a precise and carefully constructed
work ln which effects are applled to specific harrative intent--
the £1ip/flop of rapldly switching twc image scurces dominates
the scene in ;hich Berlioz hands the commission envelope to
Gusella, and the scene of Paganini's embalming 1ls given and
ethereal gquality with the Scan Processor. The Commission is an
ambiticus and pivotal work In developing a narrative language of
electronic images.

Art of Memcry By Woody Vasulka.

1987, 36 min., color, sound.

The Art of Memcry 1s a highly complex work which brings together
many facets of Woody's work over the past 20 years. It is a
profound study of the textures of history, the nuances and 1images
of memory, the role of photography and cinepa in definling
history, and the cultural loss of memory in the late 20th

century. An imaging tour de force of black-and-white images of
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K“‘nﬂ-’b&ﬂ#ﬂ; pnh FEXT of 4 I‘lO*\"}imﬂw
\J e (oyno Comlane
Narrator: o OF DG Bt TYE e ANRARS
T T wOLE S rafy e s
TUE rHA Ao - : - S
‘15 that a man troushi into the arena ai the moment of death, like a dying sladiator, tu '

delinht the public with his convulsions? Or is it ore risen from the dead, a Yampire with a Violin fr- g 1
who, if not the blood out of our hearts, at any rate sucks the gsold cut of cur pockeds?® Qe jlor o -moL
Heinrich Heine yE ’N“GJ" F}Q
'~ Wildest reports of his apeearance exceeded when beholding him. So thin he seewed tall, sa ot % "
dark his haggard features left him ageless, Fleshless bodyy mere bones, everything sacrificeg for < /, i
his long hands and talon-like fingers. Without his music; his is the soundless body of a cricket AR .
or ricada, dead with no shrill or vibrant tomes. His clothes, black, bore shaped irouses of one who o b
slept in thes while i1l or Yoo drugged to bother, or whe had passed the night gambling with curious S 7 S
partners anainst sinister adversaries, Lt -
ft man cailed Levy made tours of engiish music halls with make-up to look liké Pamanini. A /”—;;g

good violinist and an extraordinary copy of Paganini. Cther people later copied this ®any announcing L)
themselves years later as the second Paganini, T wnoM
Paganimi hit Vienna as a sensation. P oood hilliard stroke was called "roup a la Paganini”.
Busts in butter and crystallined susar, por{raits on snuff hoxesy cigar hoses, anes and gloves,
Pamanini was an inveterate gambler, forced to pawn his violin to pay his debts, and mearly : o
rumed himself with Casiro Paganini, a gambling hell in Paris for which he was refused a licence, . _ I
He rever practized, George Harris of Hanovery a young son of a rabbi spert an entire year touring '

with Pananini as his privat secretary in order to write an account of him, and during that uhole _ : (_}’ _‘- T
period never saw him open his violin case once i § { R

In 1836y passion for pawbling returned, -and he left Parwa for Paris where the "Casino Pagamm" L

had been opened at his instigation and with his finamcial support. Involved in endless litigations,

105t large suns of money, and further damaged his health. Described at this tue as “hardly able to

zdmgsl.:‘ %me a half-opnett peninife and L L! jad

i o fi flaor,

o m Dﬁ&rf‘ems “death, ﬂauanim acquirt'd yet arefhel t o‘E 1 Wt ;
h&tg?sp:d for help. e would u*sner' to the gar of his s:.:n, who accustomed t.; the sourds, aouisd speak

out for him, .

rf)‘bf_ AN S *&QN.'

Pagamm nitthelhm. r

I have laved airoucious women in another part of the city.

Women who were so beautyful, they frishtemed me

I have seen a man with no head, with um@s on hlS backy carrying his rotten lungs in hls ares.,

I have seen a man dressed as a clowny with tiny fetuses drieping from his beard.

I hgl\;e seen 2 white dog chewing on the woon.

: £ BOOT. '
T have seen a house in the uu:h:tle of the oceany with tiny octxguﬁes insidey who tapped with their beak eh the windows,
I have seen a imht come dcrtm from the sky and point directly to my stomack. _
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I think of mzself very much as an organization man.
It is all outside mey
If you know what T mean (she sazd)
I think there are either 5 kinds of i:haractar .
gr T kinds of character.
fine nu;ht be called the organization man,
Arothar might be called the interpreter.
fnother mighi be called the helpful woman. _
Another aight be called the woman of the different voice
or different way of speaking.
fird 50 on.
Each of these characters has its equivalent, I suppose,
in the world of unrehearsad knowledge. -
The question of wheather we mold our characters : : oo
to satisfy that requirement ~ ' ,
is 2 question
‘1 could net possibly answer here.
it rould be answered,
ard 1 could arswer :t.
but not here (She saidl.
it is emuah to point ocut the mpwtama of those eqmvalencles,
assuming that the fact has crossed every per'son 5 mind -
if only a5 an ansker to why movies -
and to remind us that this mOvie,
no less than any other
depends on the vision of archetype
for its behevabzh I
He are not: mt!restad in skin as suchy.




The Commission By Woody Vasulka. Camera: Steina, With Robert
AshTey, Ernest Gusella, Cosimo_Corsano, Ben Harris, Andrea
Harris, Davig Cssman,

1983, 44:55 min., color, stereoc sound.

Applying for the first time his complex imaging codes to a
narrative, Woody explores issues of art-making and sacrifice in
this electronic opera. The tapes tells of the relationship
between violinist Niccolo Paganini (played by video artist Ernest
Gusella) andg Composer Hectopr Berlioz (played by
Ccomposer/performer Robert Ashley}, touching on the myth of the
romantic and tragic artist and the power relationships of

history. Centering on a commission which Berlioz gave to

Paganini, The Commission is a precise and Carefully constructed

Gusella, and the Scene of Paganini's embalming is given and
ethereal quality with the Scan Processor. The Commissijion is an
ambitious and Pivotal work in developing a narrative language of

electronic images.



